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NEWSLU

KATE WINSLET INSPIRED NEW JAG

Kate Winslet's body has been revealed as the inspi-
ration' for Jaguar’s new sportscar.

Winslet, 31, revealed she was in the mind of Jag-
uar’s chief designer lan Callum when he created the
new Jaguar XK.

She told American chat show host Jay Leno that Cal-
lum had “decided that |, for whatever reason, was his
ideal woman. So | guess he was inspired by the shape
of my body, which is kind of flattering”.

But the actress joked that she would have liked to
have been involved in the design.

“The headlights are too small. They will have to go. And
it needs a bar under the dashboard with pink and blue neon lights, umbrellas and pineapples,” she said.

“And wings, like Chitty Chitty Bang Bang. And inflatables?, so it can go in water. | absolutely think
| should get a free car.”

Callum, Jaguar’s chief designer who worked on the Aston Martin DB7, confirmed that Winslet was
his inspiration.

“Kate Winslet is my ideal woman. She is naturally a very shapely woman, very British with an un-
derlying integrity and ability. Like a car, she has got substance, she is not just a pretty face,” he said.

“So | designed the new XK body with her in mind. The interesting thing is that so many woman find
sensual cars more appealing as well.”

GWEN: | \NANT TO RETURN TO NO DOUBT

Gwen Stefani has revealed that she’s desperate to
record a new No Doubt album and is willing to leave
her solo career behind.

The singer’s second solo album The Sweet Es-
cape is out on December 4 but she is thinking of
making that her last.

Speaking to MTV, Gwen said: “I don’t think | will
make another (solo album). | can’t predict anything,
but | don’t plan on making one of these solo dance
project records, | definitely feel myself going back to
No Doubt after this to do a new album.”

However, she also admitted that there were
enough songs left over from her recent recordings to fill another album.

“I don’t really know what will happen with those other songs, there’s probably about ten left over.
| could (make) an album with them really fast! So we’ll see what happens, | mean you can always
use them for something at some point or | could just listen to them myself and be greedy.”

NAOMPS GOBBLEDYGOOK® WINS AWARD

Naomi Campbell has won an award - for talking
nonsense.

Naomi, 36, won the Plain English Campaign’s Foot
in Mouth award, reports the Sun.

The award was for saying she adores traditional
English food, then adding: “There’s nothing | like more
than a lovely bowl of pasta.”

Germaine Greer, 67, scooped a Golden Bull award
for a column in the Guardian newspaper.

She wrote: “The first attribute of the art object is that
it creates a discontinuity* between itself and the un-
synthesised manifold®.”

Other winners included councils and firms. A job ad from recruitment consultant Wheale Tho-
mas Hodgins said: “Our client is a pan-European start-up® leveraging’ current cutting edge® |IP
(already specified) with an outstanding product/value solutions set.”

JUDE: I'M SKINT?

You’d think Jude Law would be living the dream
- treading the red carpet.

Partying, shopping, all things showbiz... A-listers
don’t have the same problems as us mere mortals.

Well, according to Jude they do.

He claims that his divorce from Sadie Frost left
him flat broke.

Jude said he “lost everything” in his battle for ac-
cess to his three kids.

Sadie got their £2m north London house, a reput-
ed £4m payout and £15,000 a month.

Jude told a French magazine: “My bank account is
therefore almost always empty. I'm not Brad Pitt. | don’t earn 20 million dollars a film”

But, he concluded: “I don’t have a single regret.”

AENGLISHLU
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PACINO TAKES ON SUR-
REAL ROLE

sLOBE S
k|

Al Pacino is to star as Salvador Dali in a

new film about the surrealist painter.

Andrew Niccol will direct the movie,
called Dali & I: The Surreal Story, reports
Variety.com.

The film will focus on Dali’s later life
when the artist takes his work in a more
surreal direction.

Shooting is expected to start in June in
New York and Spain.

Niccol has previously directed Simone,
in which Pacino plays a film producer who
creates a digital actress.

The script will be based on an adaptation
of the Stan Lauryssen book Dali and I.

NICOLE IS HIGHEST PAID
ACTRESS

Nicole Kidman is the highest paid film
actress.

According to the Hollywood Reporter’s
annual list the Australian is paid £8.7m for
each movie.

Last year’s leader, Reese Witherspoon,
fell to second place commanding a £7.6m
fee per film.

Other actresses to make it to the list
are Renee Zellweger, Drew Barrymore
and Cameron Diaz all making £7.6m
per film.

WALKEN TO PLAY OZzZY

Christopher Walken is to play Ozzy Os-
bourne in a new film called The Dirt.

The film is based on Motley Crue’s 2001
autobiography.

The band’s lead singer Vince Neil told
ABC News Radio that Walken will make
a cameo appearance as Osbourne in the
movie.

“How funny is that going to be,” Neil
said.

Val Kilmer is expected to play David Lee
Roth in the movie.

The film is set to be released in 2008.
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STREEP TO SING IN ABBA FILM

Meryl Streep is to star in a movie version of the
musical Mamma Mia!

Tom Hanks is one of the executive producers of
the film based on the music of Abba songwriters Ben-
ny Andersson and Bjorn Ulvaeus.

Mamma Mia will be directed by Phyllida Lloyd, who
directed the stage show in London and New York,
reports Variety.com.

Judy Craymer, who originally came up with
the concept for the musical, said of Streep: “She
was always at the top of our wish list, and she
encapsulates the spirit and energy and has the
powerhouse qualltles that character requires,” said

The Devil Wears Prada star has sung in films including Postcards From the Edge and A
Prairie Home Companion but Mammai Mia will be her first full musical.

BRITNEY CONFIRMS NEW ALBUM

Britney Spears has posted a message to fans
on her official website, confirming that her new
album will be out later this year.

The singer also thanked fans for sticking by her.

She said: “I've been working so hard on this
new album and | can’t wait for you all to hear it
and to go on tour again,” Brit wrote, adding: “I
would like to exclusively tell you that | am working
hard to release the new album sometime later this
year, but the date is of course not certain yet.

“I look forward to coming back this year
bigger and better than ever, and to also
reaching out to my fans on a more personal level.

“l know I've been far from perfect and the media has had a lot of fun exaggerating my
every move, but | want you all to know that | love my fans so much and | appreciate ev-
erything you have done for me.”

CROWE TO PLAY ROBIN HOOD "BADDIE’

Russell Crowe is to play the Sheriff of Notting-
ham in a new version of the Robin Hood story.

The film will depict the sheriff as more no-
ble than previously portrayed, with Robin Hood
shown as a murkier character.

The plot will also feature a love triangle be-
tween Robin Hood, Maid Marion and the sheriff,
reports Variety.com.

Starring in the movie will reportedly earn
Crowe $20 million - as well as casting a new light
on a character hitherto played as a baddie.

One of the scriptwriters, Ethan Reiff, said of
their version of the Sheriff of Nottingham: “He’s trying to do the right thing, but he’s up
against Robin Hood, who’s becoming heroic while not necessarily acting in the nicest way.”

Filming is expected to begin in late 2008.

CRUZ TO REUNITE WITH ALMODOVAR

Penelope Cruz is likely to team up again with
Pedro Almodovar for a forthcoming film.

She has been nominated for an Oscar for her
role in his most recent movie Volver.

La Piel que habito is likely to be Almodovar’s
next release, reports Variety.com

It's about a plastic surgeon who avenges™ his
daughter’s rapists™.

Almodovar’s brother Agustin said Cruz’s role
in the new Spanish-language film would be a
much darker one.

“It's 70%-80% certain to be Pedro’s next,”

said Agustin Almodovar.
“But Pedro always works on several ideas at the same time, and he has a second
screenplay on the go as well.”

www.english4u.com.ua
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KATIE HOLMES RETURNS
TO ACTING

Katie Holmes is expected to make
her screen return in a heist'? movie
called Mad Money.

The film is to be directed by Thelma
and Louise writer Callie Khouri, reports
Variety.com.

It will be Holmes’ first role since she
and Tom Cruise had their daughter Suri
last April.

She and Queen Latifah are both in
talks to star in the film, which is about
three women plotting to steal money
that is about to be destroyed.

But Holmes is reported to have pulled
out of the new Batman movie The Dark
Knight.

She starred in Batman Begins but the
new film will start shooting in the spring
without her.

Christian Bale, Michael Caine and
Gary Oldman are signed up while
Heath Ledger is in line to play the Jok-
er. The Dark Knight is scheduled for a
2008 release.

EMINEM COMPLETES
DIVORCE

The couple finished off the paperwork
to make their separation official in Mich-
igan, USA.

The rapper, real name Marshall
Mathers, filed for divorce back on April
5 2006, with the marriage failing to last
four months.

In a private settlement, the pair have
agreed to divide property and to share
custody of their daughter Hailie Jade
Scott, NME reports.

Judge Antonio P Viviano praised the
couple for conducting “themselves with
dignity and respect”.

Marshall and Kim first got married in
1999, before splitting two years later.
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MUSIC

eyoncé Giselle Knowles (born Sep-

tember 4, 1981) is a Grammy Award-

winning American R&B singer, song-

writer, record producer, Golden Globe

Award-nominated actress, dancer,

and fashion designer and model for
House of Deréon. Knowles rose to fame as
the creative force and lead singer of R&B girl
group Destiny’s Child, the best-selling female
group of all time, with over fifty million records
sold.

Knowles is the elder of two daughters born
to Mathew Knowles and Tina Beyince in Hous-
ton, Texas. Her parents decided on her first
name as a tribute' to her mother’s surname.
By age seven, she was attending dance school
and was a soloist? in her church choir.. Her
dance instructor took an interest in Knowles
and took her star student to various competi-
tions. Knowles went on to win over thirty local
singing and dancing competitions.

Knowles and her former best friend LaTa-
via Roberson met Kelly Rowland and LeToya
Luckett. They formed a quartet that would per-
form in their backyards and in Tina Knowles’
hair salon. After singing at local events,
they got their break when they entered Star
Search. The group, then named “Girl’'s Tyme”,

IRREPLACEABLE

BEYONCE

were disappointed after losing the competi-
tion. Mathew Knowles, Beyoncé’s father and
Rowland’s legal guardian®, decided to help
the girls reach their dreams of becoming sing-
ers. He quit his six-figure salary job as a multi-
million dollar equipment salesman at Xerox to
manage the group. This decision by Mathew
eventually affected the whole family. Their in-
come had been cut in half, causing the family
to move into two different apartments. When
the group was signed to Columbia Records
in 1996, it gave the entire family a second
chance at making things work.

Destiny’s Child rose to fame in 1998 with
the Billboard top ten hit and R&B number-one
single “No, No, No Part 2”. Even after much-
publicized turmoil* involving the departure of
LeToya Luckett and LaTavia Roberson, Desti-
ny’s Child (eventually a trio) became the most
successful R&B/pop acts of the early 2000s,
charting four Billboard Hot 100 number-one
singles, several top ten hits, and two number-
one albums.

Their following album, Survivor, proved to
be another big success, going to number one
on both the U.S. Billboard 200 and Top R&B/
Hip-Hop Albums. “Independent Women Part |”
had been the theme song for the film Charlie’s
Angels (2000), before the album'’s release. The
title track, “Survivor”, won the group their third
Grammy Award, “Best R&B Performance by a
Duo or Group with Vocal”.

After the three-year journey that involved con-
centration on individual solo projects, Knowles
rejoined Rowland and Williams for Destiny’s
Child’s fourth (and so far final) studio album,
Destiny Fulfilled, released in November 2004.

In 2003, Knowles released her debut solo

6 ENGLISHLU

album, Dangerously in Love. It was certified
Platinum. Its first single, the funky® “Crazy in
Love”, featured a propulsive® riff and a guest
rap from her boy-friend Jay-Z, rapidly becom-
ing one of the biggest hits of that summer, stay-
ing at number one on the Billboard Hot 100 for
eight weeks. Beyoncé was consequently one
of the biggest-selling artists of 2003.

At the 2004 Grammy Awards ceremony,
Knowles won a record-tying five Grammy
Awards for her solo effort. These awards in-
cluded “Best Female R&B Vocal Performance”
for “Dangerously in Love” and “Best Contem-
porary’ R&B Album”. Three other female artists

WAS VOTED NUMBER 1 ON
VH1’S 100 HOTTEST HOTTIES

hold this record: Lauryn Hill (1999), Alicia Keys
(2002), and Norah Jones (2003). She also won
a Brit Award in 2004 for “International Female
Solo Artist” in the United Kingdom.

Knowles’ sophomore album B’'Day was re-
leased worldwide on September 4, 2006 and
on September 5, 2006 in the U.S. to coincide
with the celebration of Knowles’s twenty-fifth
birthday. In its first week, the album sold
more than 541,000 copies in the U.S., imme-
diately coming in at number one, making it
her highest first-week sales as a solo artist.
“Deja Vu”, the album’s first single, features
Jay-Z. The album was Platinum in a month
of its initial release. Currently, the album is
certified 2x Platinum and has sold two million
copies in the U.S. and more than three mil-
lion copies worldwide.

Beyoncé received five Grammy nomina-
tions: “Best Female R&B Vocal Performance”

medium

for “Ring the Alarm”, “Best R&B Song” for

“Deja Vu”, “Best Contemporary R&B Album”
for B'Day, “Best Rap/Sung Collaboration” for
“Deja Vu”, and “Best Remixed Recording,
Non-Classical” for “Deja Vu” (Freemasons
Club Mix - No Rap).

Knowles has also confirmed rumors to Uni-
vision that she and Latin superstar Shakira will
be releasing a Spanglish Latin pop song en-
titted “Beautiful Liar”.

In 2001, Knowles turned to acting, star-
ring alongside® actor Mekhi Phifer in the MTV
made-for-television film Carmen: A Hip Hopera.
She also has played in Austin Powers in Gold-
member (2002), playing Foxxy Cleopatra oppo-
site Mike Myers and Michael Caine, and The
Pink Panther (2006) opposite Steve Martin.

Knowles’s latest film work is Dreamgirls,
the film adaptation of the hit 1981 Broadway
musical about a 1960s singing group loosely
based on Motown all-female group The Su-
premes, as the Diana Ross-based character
Deena Jones. On December 14, 2006, Be-
yoncé was nominated for two Golden Globe
Awards for the film Dreamgirls — “Best Ac-
tress - Motion Picture Musical or Comedy”
and “Best Original Song” for “Listen”. The
film opened number three at the box office
with an eight-million-dollar opening weekend.
Beyoncé was quoted to say this was her first
real acting film. Dreamgirls is nominated for
eight 2007 Academy Awards, including “Best
Original Song” for “Listen”.

Knowles has been dating rapper Jay-Z
since 2002. There were various rumors that
the couple were to wed in late November/early
December 2006 in the Caribbean. The rumors
proved to be false.
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ugh Michael Jackman (born Oc-

tober 12, 1968) is an Australian

film producer, film and stage ac-

tor, known for playing Wolverine

in X-Men and its sequels, and his

Tony Award-winning performance

in The Boy from Oz. In 2005 he won an
Emmy for hosting® the Tony awards.

Jackman was born in Pymble, Sydney,

New South Wales, Australia, the youngest

of five children. His mother left the family

and went back to England when he was

eight years old, and he remained behind

with his father, and his siblings. Jack-

man attended Pymble Public School and

Knox Grammar School, an all-boys school

in Wahroonga, where he was Head of

School in 1984, and graduated from the

University of Technology, Sydney with a

BA in Communications, having majored in

X-MAN

HUGH JACKI\/\AN

A committed husband and father, he possesses the admirable qualities of a
dedicated actor: hard working, determined, and protective of his family’s pri-
vacy. He approaches his job with casual modesty, knowing just how lucky he is

to be on everybody’s “who’s hot” lists.

journalism. Jackman’s introduction to act-
ing was by accident, as he had to take an
acting class as part of the requirements for
a college diploma. He became interested
in the craft and used some money inher-
ited from a relative to attend the WAAPA
of Edith Cowan University in Perth, from
which he graduated in 1994. Since then he
has began to play in his country.

He first became known outside of Aus-
tralia when he played the leading role of
Curly in the Royal National Theatre’s ac-
claimed stage production of Oklahoma!
in the West End of London in England.
His performance was filmed for televi-
sion broadcast and DVD release. He was
a last-minute addition to the X-Men cast.
Jackman, at 6’ 2 1/2” tall, stands nearly
a foot taller than Wolverine, who is said
in the original comic book to be 5’ 3”.
Hence?, the filmmakers were frequently

forced to shoot Jackman at unusual an-
gles or only from the waist up to make
him appear shorter than he actually was.
In an interview with Men’s Health maga-
zine, he stated that he was also required
to add a great deal of muscle for the role,
and noted that at the end of his prepa-

A WORD OF WISDOM
Don’t put off for tomorrow

what you can do today

ratory physical training, he could bench
press 315 Ibs. and leg press 1000 Ibs.
An instant star upon the film’s release,
Jackman later reprised:? the role of Wol-
verine in 2003’s X2: X-Men United, and
2006’s X-Men: The Last Stand. The ftril-
ogy ultimately garnered® over a billion
dollars worldwide.

“If you’re at the National Institute of Dramatic Art in Sydney, all the
casting people and the agents come to see you three months into your
courses, so you’re always feeling like you’re on show. But because
my school was so isolated you could work out your own instincts, and
creatively that can be a wonderful thing.”

“l can look at Wolverine and say that he’s sexy. If | could lay claim to
half of his coolness, that would be fantastic.”

“My wife sometimes jokes that she thinks I’m a little bit of a worka-
holic, but my definition of a workaholic is someone who can’t switch it
off, which I can do. | work hard and I really enjoy it — I’'ve always loved

acting — but, | can switch it off.”

www.english4u.com.ua
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In 2004, Jackman won a Tony Award
for his Broadway portrayal of Australian
songwriter and performer Peter Allen in
The Boy from Oz. He hosted the Tony
Awards in 2003, 2004 and 2005, garner-
ing very positive reviews. The televisa-
tion of the these awards earned him an
Emmy Award win for Outstanding Indi-
vidual Performer in a Variety, Musical or
Comedy program in 2005.

Jackman is married. He married ac-
tress Deborra-Lee Furness in April
1996. They met on the set of his first
TV acting job in Corelli, an Australian
television program. Jackman played
an angry prisoner who fell in love with
his counsellor, played by Furness. The
couple suffered through two miscar-
riages*, after which they adopted two
children, son Oscar Maximillian (b.
May 15, 2000) and daughter Ava Eliot
(b. July 10, 2005) They currently live in
Melbourne.

According to NNDB, “Jackman has
very poor vision, and is unable to even
read a menu when he is not wearing
his contact lenses. He is left-handed,
loves windsurfing, plays the piano, gui-
tar, and violin, and sushi is his favor-
ite comfort food.” He also knows how
to juggle 5 balls in the air at the same
time. He does not smoke in real life,
and hates having to do so in films. In
real life he is described as a very polite
and friendly man, unlike the belliger-
ent®, anti-social Wolverine.
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CULT PERSON

regory Efimovich Rasputin was

born in 1869 in Prokovskoe,

Siberia. Coming from a peas-

ant? background, Rasputin

never learned to read or write

despite attending a school,
although this obviously did not affect
his rise to influence. Although he was
often referred to as ‘The Mad Monk’,
he was not actually a cleric® when he
rose to fame...

When he came of age, Rasputin
joined a monastery, but his calling did
not last long and he soon discovered
the pleasures of the opposite sex. Leav-
ing the monastic life of the Russian Or-
thodox Church in favour of an almost
bardic lifestyle, he travelled around as
a ‘Faith Healer* and claimed to pos-
sess special powers that enabled him
to heal the sick, surviving off the do-
nations® of the people he had ‘cured’.
He was also known to make money in
the gypsy art of Fortune Telling and the
Tarot. During the early 20th Century,
Astrology and the Occult were increas-
ingly popular with the upper classes. In
Paris, mystics and psychics were doing
an incredible trade and the ‘bourgeoi-
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THE “MAD MONK"

sie’ in Russia soon followed suit.

Rasputin was an unkempt®, but im-
posing figure. Tall with a dark beard and
spellbinding” eyes, he used his natural
charisma and deep quiet voice in an al-
most vaudeville manner when present-
ing himself. He soon took his ‘show’ to
St Petersburg and made a name for
himself as something of a mystic. It
wasn’'t long before he caught the eye
of more powerful people amongst the
Russian aristocracy.

Rasputin and the Romanovs

While in St Petersburg, Rasputin met
the Tsar Nicholas Il and his wife Alex-
andra. Their only son, Alexei, suffered
from haemophilia. Physicians were un-
able to help Alexei, and the Tsarina®
became frustrated. During a particu-
larly bad bleeding episode the Tsar,
looking for something of a miracle,
called upon his wife’s newfound friend
and supposed ‘faith healer’, Rasputin.
Somehow Rasputin managed to stop
Alexei’'s bleeding; as a result, he be-
came a hero to the Romanov family and
started moving in the Tsarina’s social
circles. He was said to have great in-
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fluence over Alexandra and supposedly
manipulated her. This relationship led
to resentment® on the part of the Tsari-
na’s husband Nicholas and his powerful
and influential peers' in the Russian
nobility, but the Tsar was afraid to send
Rasputin away for fear of being blamed
for killing Alexei.

A WORD OF WISDOM

Alexandra, a move that continued to
distance the Romanov family from the
Russian people and it was not too long
before rumours of an affair began to
spread throughout the palace.

The first person to suspect that all
was not well with Rasputin was Peter
Stolypin, Russia’s newly appointed

The devil teaches us his tricks but not how
to hide them

World War | soon bought Russia into
conflict with Germany and in 1915, the
Tsar (on the advice of his wife) went
off to the Russian Front to take direct
command of his troops fighting the
Germans. In his absence, Nicholas Il
left his wife in charge of the Imperial
Government. However, given that she
was German and the Russians were
currently engaged in a bloody conflict
with that particular nation, the general
public did not particularly like or trust
her. With Rasputin’s influence growing
stronger the ‘monk’ began to advise

Prime Minister. He believed that Ras-
putin was evil and advised the Tsar to
distance himself. Stories of pacts with
the Devil and ‘magic eyes’ that hyp-
notised all around, including the Ro-
manovs, most probably came from the
Prime Minister. Stolypin even supplied
the Tsar with documented evidence of
Rasputin’s various wild antics'*. The
Tsar dismissed these misgivings as he
did not want to upset his wife, who had
grown to trust Rasputin (she believed
that her son would remain healthy as
long as Rasputin was around). The
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mystic convinced Alexandra further that
if he should leave or die, the Romanov
dynasty would end in bloodshed'?**.
Her fear for her family’s lives and her
utter trust in Rasputin pushed the
Tsarina into keeping him by her side.
When he initially arrived in St Peters-
burg, Rasputin built up quite a band of
followers within the Russian Orthodox
Church. However, as rumours began
to circulate about the various (and nu-
merous) women that Rasputin was se-
ducing, including many in the palace,
these supporters began to turn on him
and attempted to banish' him. One by
one, these opponents began to disap-
pear, possibly by order of the Tsarina.
Whilst the Russian populace’ began
to believe that Rasputin had some form
of hypnotic control of the Tsar and Tsar-
ina, the Tsar himself was being pushed
close to insanity by the constant ru-
mours about Rasputin and his wife.

The Death of Rasputin

By now a group of aristocrats, led by
Prince Felix Youssoupov, husband of
Nicholas II's niece Princess Irina Al-
exandrovna, decided that Rasputin’s
influence had grown too great and that
he needed to be disposed of if the Rus-
sian monarchy was to be saved. These
aristocrats used Rasputin’s much pub-
licised love of women to lure'® him to

his death. Princess Irina was to be the
bait'’, but she declined at the last mo-
ment. Undeterred, on the night of 16
December, 1916 Rasputin was invit-
ed to the Youssoupov palace and the
monk’s lust for beautiful women was
used to lure him into a trap.

Prince Felix offered Rasputin pas-

tries'® which contained lethal amounts
of cyanide. He declined, but eventually
indulged himself. This poison was sup-
posed to have an immediate effect, but
Rasputin was showing no signs of dy-
ing. Growing impatient, one of the as-
sassins' took a pistol and shot him.
The murderers, under the impression he
was dead, went to celebrate. About an
hour later, Prince Felix returned to see
the body. He shook Rasputin, and while
he was still warm, there were no signs
of life. As Felix went to leave, howev-
er, Rasputin rose to his feet and went
about strangling?® the prince. Freeing
himself, Felix rushed to tell the others
that the mad monk was still alive.
Rasputin ran across the courtyard,
yelling ‘Felix, Felix, I'll tell everything
to the Tsarina.’” A conspirator shot him
in the back and again in the head. Ras-
putin crawled?' on the ground, and his
assailant  struck
him with a blow to
the head. By this
time, Felix, thor-
oughly shaken,
took a dumbbell
and bludgeoned??
Rasputin. They
then bound him
and threw him into
the Neva River.
There he would

=

remain for three days until the Tsar re-
turned and Rasputin’s body was tak-
en from under the ice. The Tsar was
outraged®® and exiled* Prince Felix
and the conspirators, but it was to be
one of his last actions as ruler of Rus-
sia. The Bolsheviks were becoming a
powerful force and the Revolution was
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approaching. The state of Russia was
about to change...

Rasputin’s Legacy

Some say that the legend surrounding
Rasputin and his death is fabricated and
not an accurate description of the truth.
Although his body was found to have
multiple stabs?® and shots, there is still
a certain doubt about the legitimacy?¢ of
the accounts. Conclusive evidence found
water in Rasputin’s lungs, showing that
he actually drowned: despite being shot
three times, bludgeoned and poisoned, it
was the waters that killed him. Whatever
the case, the legend remained strong and
was aided with the fact that the Romanov
family and the long line of Tsar’s ended
not long after Rasputin’s death, just as
the ‘Mad Monk’ had foreseen.

Rasputin became the subject of many
books, television programmes and even
g movies (Christo-
pher Lee played
him in the Ham-
mer film Rasputin
- the Mad Monk),
while Doctor Who
actor Tom Baker
took on the role in
the film Nicholas
and Alexandra. He
was also featured
in the incredibly
catchy song ‘Ras-
putin’ by Boney M
and has become
the embodiment
of evil in Mike
Mignola’s Hellboy
Graphic Novel.

-

* In turn, the Prime Minister was curiously
assassinated in 1911.

** A promise that would actually be delivered
at the hands of the Bolsheviks.
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TRADITION

hasity Belts are from medieval
times...

As plausible* as it might
sound, the chastity belt is not
however a medieval invention
- the romantic stories outlined

in the paragraph above are nothing but
a product of the over-active 19th Century
imagination. There are, in fact, no genu-
ine® chastity belts dating from medieval
times: all known ‘medieval’ chastity belts
have been produced in the first half of the
19th Century. These fake-medieval chas-
tity belts are too heavy and the workman-
ship® is too crude, even for medieval stan-
dards. The oldest design for a chastity belt
that can be taken seriously dates from the
16th Century - but it's just a design, with
no real working models believed to have
ever been constructed. The concept of a
chastity belt itself is a lot older, but it was
usually used in poems in a metaphorical
sense. According to Dr Eric John Dingwall,

THE CHASTITY BELT -

who wrote a deeper study on the subject in
1931, ‘the chastity belt probably made its
first appearance in ordinary use among the
Italians of the period of the Renaissance or
perhaps somewhat later.’

Most of the ‘medieval’ chastity belts on
display in museums have been tested to
confirm their actual age. As a result, the
Germanisches Nationalmuseum in Nurem-
berg (NlUrnberg), the Musée Cluny (officially
known as Musée National du Moyen Age,
or the Middle Age Museum) in Paris and
The British Museum in London have all ei-
ther removed the chastity belts from their
medieval displays or corrected the date.

Men used them to control their
women...

Despite the common misconception’,
the use of the chastity belt was not usu-
ally imposed by men on women in order
to force them to be faithful. If we use
medieval poetry as a reliable source, we
discover that the use of chastity belts
was often in consensus between both
parties. The use of the chastity belt in
these poems is a metaphor for a pledge
of fidelity®. No locks or iron parts are
ever mentioned - these metaphoric
‘chastity belts’ are usually made of
cloth. Real chastity belts became avail-
able later, and the majority of chastity
belts were bought in the 19th Century,
in England, by women. Often they would
use the apparatus to avoid the conse-
quences of sexual harassment® in the
workplace. Furthermore, the chastity
belt was not imposed on people to avoid
sexual intercourse'®. Medical reports
describe the prescription of chastity
belts (or similar devices, which might
have no resemblance at all with a chas-
tity belt1) to prevent youngsters (of both
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MYTHS AND FACTS

Probably everyone knows what chastity belts are - those devices that look like
iron underpants’ with a lock. Well, the story goes that the chastity belt was in-
vented in the middle ages by some paranoid Crusader who didn’t want to leave
his wife ‘fully functional’ at home while he was busy butchering? people in the
Holy Land. Naturally, all his Crusader pals® thought this was a good idea, and
had chastity belts manufactured for all their mistresses, daughters and wives
(in that order, most probably).

A WORD OF WISDOM

Better to have a husband

who is jealous

sexes) from masturbating, which in the
19th Century was thought to be both
physically and morally harmful.

Summary and Conclusion

Looking at chastity belts from a safe
distance, and with this analysis in mind,
it ends up losing its rough, yet kind of

romantic, historic touch. It also defuses
the notion that the average medieval Joe
would force his lover to use this appara-
tus - even though some men might have
sympathised with the idea. So, in conclu-
sion, chastity belts and their usage are
rather recent phenomena, and in the
vast majority of the cases, women were
not forced to use it. In the 19th Century
it was mostly used to avoid sexual ad-
vances of horny employers, and today it
can sometimes used by people (in domi-
nant/submissive and sado-masochistic
relationships) as a sexual toy.

* The most popular models were designed by an
Edinburgh doctor John Moodie
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study has found that, contrary
to previous advice, sensible
court shoes could actually cause
more harm than skinny* stilettos.
Skinny heels may be kinder to the
knees than wider-heeled shoes,
which are traditionally chosen for comfort.

Sophisticated tests show women walk-
ing in stiletto heels may be less likely to
develop the problems that can lead to os-
teoarthritis.

Experts have long believed that a tenden-
cy to wear different footwear explains the
marked difference between the sexes when
it comes to osteoarthritis of the knee.

Twice as many women as men suffer
from the painful condition, which can lead
to replacement surgery in later life.

Researchers from Harvard Medical
School, in the U.S., analysed 20 women
around the age of 34 as they walked bare-
foot®, in wide-heeled shoes and in stilet-
tos. They measured the pressures placed
on the knee joints by the different types of

WHY SENS

By Jenny Hope

BLE SHOES DO

HEALTH

MORE HARM THAN STILETTOS

For years, the medical profession has been telling women they are putting
their health at risk by tottering’ along on stiletto? heels.
Now - to the delight of lovers of high fashion - the boot would appear to be

firmly? on the other foot.

shoes — which both had heels two-and-
three-quarter inches high.

The stilettos had a base just half an inch
wide, while the court shoes were one-and-
three-quarter inches wide.

Both types of shoes increased a specific
knee-joint pressure called the varus® torque,
according to a report in The Lancet today.

But the wide-heeled shoes increased
pressure by 26 per cent from the normal rate
when standing, compared to a 22 per cent
increase in pressure when women walked
in the stilettos. Walking in the wide-heeled

shoes caused 30 per cent more pressure
than walking barefoot.

Researchers said women tended to
choose court shoes for everyday wear
largely because they thought they were
better for them. They generally wore them
for longer for the same reason.

Dr Casey Kerrigan, of Harvard’s depart-
ment of physical medicine and rehabilita-
tion, said: ‘We’ve shown that wide-heeled,
women’s dress shoes cause the same, if
not greater, alterations’ in knee torques
as narrow-heeled shoes.’

4 Pressure Under High Heels
Do you know exactly how much pressure is un-

é

der you foot? You would be surprised! Indeed you
ladies wear these shoes for fashion’s sake, but with
the immense pressure under a high heel, you
may as well use it as a weapon.

This is approximately 40 atmospheric pressures.
Now you realize the full potential of the high heel.

For comparison’s sake, would you rather your
hand be pummeled! by a herd'? of elephants or
a group of angry women wearing high heels? The
more logical answer in this case, that is you would
rather take your chances on the high heels, is the

wrong assumption. Don’t be intimidated' by the enormous size of an elephant or
fooled by the alluring high heel. The high heel can exert'* more than 15 times the
pressure of an elephant’s foot. These immense pressures can range from 10 - 100
atm. So, if you ever get the opportunity to choose, be very wary'® that you won't let

the “pressure” get to you.

So, high heel admirers, when someone insults you, calls you as fat as an elephant per-
chance®, teach them a lesson. Show them the true power of the almighty'” high heel.

Footnotes

» Egyptian butchers in pre-Christian times
wore heels to raise their feet above the
blood of the animals they killed.

» In 16th century Britain, if a bride wore
artificially high heels her husband was
entitled to an annulment®.

» Frenchman Roger Vivier is credited with
putting the stiletto heel on the catwalk in
the 1950s.

» Soon afterwards, the Empress of Iran
ordered 100 pairs a year.

« Stiletto comes from the Italian for dag-
ger.

* Anita Ekberg in La Dolce Vita (1960) and
Frank Sinatra in High Society (1956) both
drank champagne from a stiletto.

A TRUE STILETTO HEEL IS 3
1/2IN (=9 CM) OR HIGHER

* The most popular models were designed by an
Edinburgh doctor John Moodie
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radical solution for avoiding a mid-

life crisis is to avoid mid-life. One

interpretation of this solution was

first suggested to the cinema-go-

ing public in 1949 when the phrase

‘Live fast, die young and leave a
good-looking corpse® was spoken by actor
John Derek in the film Knock on Any Door,
which also starred Humphrey Bogart and was
directed by Nicholas Ray*. Ray went on to di-
rect James Dean, who, curiously, is widely
admired for having accidentally adopted John
Derek’s advice.

The Scheme

The solution has three parts. First, it is sug-
gested, you must ‘Live fast'’. ‘Living fast’ is not
specifically defined, but it generally involves
having a very good time. On achieving this first
step, you consequently increase the chances
of achieving the second step, which is to ‘die
young’. Having died young, the chances of

THE EXPRESSION

“LIVE FAST,
AND LEAVE A

achieving the third step are based on two main
factors. The perceived beauty of the partici-
pant and the manner of the death. A very good
looking person who drinks 10 bottles of cham-
pagne and then falls several hundred feet from
an air-borne balloon will achieve the first two
aims, but is unlikely to achieve the third.

Advantages

The purported? advantages of the scheme
are that those engaging in it get to go to lots
of parties and, at the same time, will avoid
having to think about what to do with the ex-
tra years we get allocated after the age of
thirty. These advantages, of course, largely
depend on succeeding with all three steps.

While living fast increases the chances of
dying young, it does not actually guarantee
that such an event will occur. Some practitio-
ners® find that having hit the ground running
with masses of parties, alcohol and high speed
car chases, they simply fail to achieve step
two. In many cases, these unfortunate people
grow old in a confused and bewildered* state,
as it wasn't really supposed to happen, and
now they have the added problem of looking
a bit foolish. Those who actually achieve step
two are generally considered to be a little bit
more cool than those that don’t.

If step two is achieved, the utility of step
three to the practitioner is somewhat ques-
tionable. Human beings consider many things
to be ‘good looking’, but few would add corps-
es to their list. While one might gain pleasure
from having their flowers or pets admired as
beautiful, the chances of gaining such plea-
sure with one’s own corpse are severely limit-
ed. Itis perhaps for these reasons, that, in the
spread of the phrase through the collective
consciousness of late-20th Century human-
ity, step three has been quietly laid to one
side, and the phrase is more widely known in
its short form: ‘Live fast, die young'.
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Popularity

Unsurprisingly, the scheme has not widely
caught on. The main reason is that it faces stiff®
competition from an alternative theory of living,
namely: ‘Live slow, die as old as possible’. This
is universally popular. The vast majority of hu-
manity chooses to go to parties at moderately
spaced intervals, and to fill the intervening®
time with activities such as going to the office
and lounging” around watching television.
While this entails the consequence of having
to think about what to do with the extra years
before dying, most people arrive at the swift
solution that they should carry on pretty much
as they did before. The benefits of living in this
manner are that it allows you to get a few more
holidays in, rent more videos and eat more din-
ners than you otherwise might have done.

A WORD OF WISDOM

Look before you leap

Examples

Of those that actually practised the advice,
James Dean is perhaps the most famous. He
also achieves something that demonstrates a cu-
rious anomaly which seems to affect most practi-
tioners of the scheme: The more glamorous and
fast the life, the more absurd the death. James
Dean lived just off Times Square, hung out
with Elizabeth Taylor and Richard Burton, had
wild times with Marlon Brando and invented
a whole new way of smoking. Then he made
a road safety commercial and was killed when
he drove his Porsche at high speed into a Ford
Sedan. The Sedan was being driven by a man
called Mr Turnupseed. Dean died at 24. Mr Tur-
nupseed survived the crash and lived to be 63**.

Another example: Jim Morrison was front-
man to a massively successful rock band
(The Doors), toured all over, had lots of wild

DIE YOUNG @i
GOOD-LOOKING CORPSE’
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parties, and lots of wild groupies?, did crazy
things on and off stage, drank every drink
under the sun and wandered around deserts
- before getting heroin confused with cocaine
and then deciding to have a bath.

But perhaps the greatest exponent of the
practice was someone who managed to
achieve the advice approximately 2300 years
before it was actually given. In this sense, as
well as others, Alexander the Great was well
ahead of his time. He hung out with Aristo-
tle, put down a Thracian rebellion, and built
a massive empire all the way from Macedo-
nia to India. He almost certainly had a few
laughs along the way, but this was before he
wandered into a swamp and was bitten by a
mosquito. He died of malaria at 32.

Conclusion

The expression ‘Live fast, die young and
leave a good looking corpse’ advocates®
something hardly anyone does and makes
little practical sense. Yet part of it has be-
come one of the most widely-known phras-
es in the western world. ‘A stitch® in time
saves nine’ it is not. It should also be noted
that John Derek himself spectacularly failed
to live up to his own advice. He married ac-
tress Bo Derek and lived for 62 years.

* Screenplay by John Monks Jr, based on a novel by
Willard Murray.

** Mr Turnupseed was called Donald Turnupseed (aka
Turnipseed), and guess what, there’'s a song about
him. It is an obscure B-side called ‘Turnupseed’ by
the 1980s alternative band Furniture - most famous
for ‘Brilliant Mind’, which itself featured in the John
Hughes film Some Kind of Wonderful.
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nce upon a time there lived a prince
in a planet far, far away”

This is how the novelette “The Lit-
tle Prince” did not start. True, there
is a little prince in the book, and he
does live on a planet far, far away.

But this is a story for the grown ups, and
grown ups need to be explained about the
realities of Boa Constrictors® and Elephants
inside Boa Constrictors, and therefore, the
story goes thus:

“Once when | was six years old | saw a
beautiful picture in a book about the prime-
val* forest called “true stories”. It showed a
boa constrictor swallowing an animal.”

“The Little Prince” (Le Petit Prince for the
puritans) is the story of a child whose inno-
cence carries the wisdom of a million miles
and a million years. It is the story of a boy who
sets out on an unknown adventure in search
of, of all things, a sheep. Yes, a sheep, so that
it could eat away little baobabs® before they
grew too big. A little complicated, is it? But of
course, you are only a grown up after all.

THE LITTLE PRINCE -
A BIASED' REVIEW

The little prince by Antoine De Saint Exupery is perhaps the most loved and
most widely read book after the Bible. The story of a boy in love with a rose,
the novelette? is much more than just a story, and the author of the article

Our author is a grown up, too. But some-
where, deep inside, he retains® that shrunk
down, child-like heart, and therefore the ques-
tions of the little prince only amaze but never
confound’ him. Our author goes by the name
of Antoine de Saint Exupery, the aviator. He
has done big things as all grown ups do — flew
planes, rescued doomed pilots in the desert,
pioneered the mail route from France to South
America — the things that bring money, fame
and prestige. He has also done the little things
that all little ones do — sketched? pictures, un-
derstood the simple things like love and sor-
row, scribbled® crazy words on crazier sheets
of paper — and he did all that when he was a
grown up. Somewhere down the line he also
scribbled down “Le Petit Prince”.

The story of the little prince first occurred to
Saint Exupery when he was downed in an air
crash over the Sahara desert — for years later
he doodled' pictures of a blond child with
tussled" hair, his comforter flowing in the
breeze of some distant planet. And in 1943,
the Prince emerged in our planet archives,
as a little more than a book, and a little less
than the Holy Bible. It is more than a book,
inasmuch? as it does not take recourse to
high-flown verses and yet has a story to tell,
a tale to weave'® that can perhaps move the
coldest heart. It is also less than the bible, in-
asmuch as it does not speak of ritualistic spir-
itualism; it dwells' instead on the strength
of hope that lingers'® within the mortal spirit.
So when the prince says, “Water may also be
good for the heart...” we know that he speaks
of a heart that is independent of cholesterol
and fatty acids. And when he utters “The men
where you live grow five thousand roses in
the same garden...and they do not find what
they are looking for..” one begins to under-
stand the sorrow that each one of us feels but
cannot comprehend?®.

The novelette barely stretches to a hundred
pages, but what a fantastic hundred pages
they are. As one flips through the words,
watching the prince ridicule the foundations
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tries to explain why.

of the modern era namely power, wealth,
fame and despair through his innocence, one
begins to realize the hopelessness of hope
itself, for our hopes are pinned on those very
foundations which, unfortunately, hold little
meaning to a naive, vain'’ rose who lies in
wait somewhere for her hero to return home.
And that is when one begins to respect re-
sponsibilities; not the crudely® defined re-
sponsibilities towards oneself, but the self-
less responsibility towards those that one has
“tamed"”. As the prince did:

A WORD OF WISDOM

LITERATURE

By Anirban Ray Choudhury

e

child who understands and values the abso-
lute truth, the truth that goes beyond boundar-
ies and beyond the self. The truth where one
can love a rose and not be ridiculed, because
in this truth the object of love is not important
— what matters is that there is love.

As for myself, whenever despair strikes, |
set out to ponder on the question that Saint
Exupery sets out at the end,

Look at the sky. Ask yourselves: Has the
sheep eaten the flower, yes or no? And you
will see how everything changes.

A man is not where he lives, but where he loves.

“I'm beginning to understand’, said the little
prince. ‘There is a flower... | think she has
tamed me...’

............. The fox became silent and gazed
for a long time at the little prince.

‘I beg of you...tame me!” he said.

‘Willingly,” the little prince replied, ‘but |
haven’t got much time. | have friends to dis-
cover and a lot of things to understand.’

‘One can only understand the things one
tames,’ said the fox, ‘Men have no more time
to understand anything. They buy ready-
made things in the shops. But since there are
no shops where you can but friends, men no
longer have any friends. If you want a friend,
tame me!”

And that is how it goes. Little nuggets® of
wisdom delivered in an offhanded fashion,
told through the words of a child, for it is a

And no grown-ups will ever understand why
it is so important!
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PHENOMENON

T he Miracle of the Holy Fire” by
Christians from the Orthodox
Churches is known as “The
greatest of all Christian miracles”.
It takes place every single year,
on the same time, in the same

manner, and on the same spot*. No other
miracle is known to occur so regularly and
for such an extensive® period of time; one
can read about it in sources as old as from
the eighth Century AD. The miracle hap-
pens in the Church of the Holy Sepulchre
in Jerusalem, to millions of believers the
holiest place on earth. The Church of the
Holy Sepuichre itself is an enigmatic®
place. Theologians, historians and archae-
ologists consider the church to contain
both Golgotha, the little hill on which Jesus
Christ was crucified, as well as the “new
tomb” close to Golgotha that received his
dead body, as one reads in the Gospels. It
is on this same spot that Christians believe
he rose from the dead.

T
T

F

“On Holy Saturday believers gather in great crowds in the Church of the Holy' Sep-
ulchre?. For on this day fire comes down from Heaven and puts fire on lamps in the
Church.” Thus one reads in one of the many Easter itineraries?® to the Holy Land.

One can trace’ the miracle throughout
the centuries in the many itineraries to
the Holy Land. The Russian abbot Daniel,
in his itinerary, written in the years 1106-
07, in very detailed manners presents the
“Miracle of the Holy Light” and the cere-
monies that frame it. He recalls how the
Patriarch goes into the Sepulchre-chapel
(the Anastasis) with two closed candles.
The Patriarch kneels in front of the stone
on which Christ was laid after his death
and says certain prayers, upon which the
miracle occurs. Light proceeds from the
core of the stone a blue, indefinable? light
which after some time kindles® closed oil
lamps as well as the two candles of the
Patriarch. This light is “The Holy Fire”,
and it spreads to all people present in the
Church. The ceremony surrounding “The
Miracle of the Holy Fire” may be the oldest
unbroken Christian ceremony in the world.
From the fourth century AD all the way up
to our own time, sources recall the awe-
awakening potent. From these sources it
becomes clear that the miracle has been
celebrated on the same spot, on the same
feast day, and in the same liturgical frames
throughout all these centuries.

But what exactly happens in the Holy
Sepulchre Church on Easter Saturday?
Why does it have such an impact on
the Orthodox Tradition? Why does it
seem as if nobody has heard anything
about the miracle in the Protestant and
Catholic countries?

M ENGLISHLU

One of the Most Famous Ceremo-
nies in the Orthodox Church

The miracle occurs every year on
the Orthodox Easter Saturday. There
are many types of Orthodox Christians:
Syrian, Armenian, Russian and Greek
Orthodox as well as Copts. In the Holy
Sepulchre Church alone there are 7 dif-
ferent Christian Denominations. The Or-
thodox Easter date is fixed according to
the Julian Calendar, and not the usual
Western European Gregorian calendar,

A WORD OF WISDOM

Man proposes but God
disposes

which means that their Easter normally
falls on a different date than the Protes-
tant and Catholic Easter.

Since Constantine the Great built The
Holy Sepulchre Church in the middle of
the fourth century it has been destroyed
many times. The Crusaders'® construct-
ed the Church that we see today. Around
Jesus tomb was erected a little chapel
with two rooms, one little room in front of
the tomb and the tomb itself, which holds
no more than five people. This chapel is
the centre of the miraculous events, and
being present at the celebration fully
justifies the term “event” for on no other
day of the year is the Holy Sepulchre

medium

by Niels Christian Hvidt

OLY FIRE IN JERUSALEM

Church so packed than on Easter Sat-
urday. If one wishes to enter it, one has
to reckon with six hours of cueing. Each
year hundreds of people are not able to
enter due to the crowds. Pilgrims come
from all over the world, the majority from
Greece but in recent years increasing
numbers from Russia, Ukraine and the
former Eastern European Countries.

In order to be as close to the tomb
as possible, pilgrims camp around the
tomb-chapel, waiting from Holy Friday
afternoon in anticipation' of the wonder
on Holy Saturday. The miracle happens
at 2:00 PM, but already around 11:00 AM
the Church is a boiling pot.

Festival

From around 11:00 AM till 1:00 PM the
Christian Arabs sing traditional songs
with loud voices. These songs date back
to the Turkish occupation of Jerusalem
in the 13th Century, a period in which
the Christians were not allowed to sing
their songs anywhere but in the Church-
es. “We are the Christians, this we have
been for centuries and this we shall be
for ever and ever. Amen!” they sing at the
top of their voices accompanied by the
sound of drums. The drum-players sit on
the shoulders of others who ferocious-
ly'2 dance around the Sepulchre Chapel.
But at 1:00 PM the songs fade out and
after there is silence, a tense and loaded
silence electrified by the anticipation of
the great manifestation of the Power of
God that all are about to witness.

At 1:00 PM a delegation of the local
authorities elbows™ through the crowds.
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Even though these officials are not Chris-
tian, they are part of the ceremonies. In the
times of the Turkish occupation of Pales-
tine they were Moslem Turks; today they
are Israelis. For centuries the presence of
these officials has been an integrated part
of the ceremony. Their function is to repre-
sent the Romans in the time of Jesus. The
Gospels speak of Romans that went to seal
the tomb of Jesus, so his disciples' would
not steal his body and claim he had risen.
In the same way the Israeli authorities on
this Easter Saturday come and seal the
tomb with wax. Before they seal the door
it is customary that they enter the tomb to
check for any hidden source of fire, which
could produce the miracle through fraud.
Just as the Romans were to guarantee that
there was no manipulation after the death
of Jesus, likewise the Israeli Local Authori-
ties are to guarantee that there be no trick-
ery in this year as well.

The Testimony of the Patriarch

When the tomb has been checked and
sealed'’s, the whole Church chants the
Kyrie Eleison (Lord have mercy). At 1:45
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PM the Patriarch enters the scene. In
the wake of a large procession he en-
circles the Tomb three times, whereupon
he is stripped of his royal liturgical vest-
ments'®, carrying only his white alba, a
sign of humility in front of the great po-
tent of God, to which he is about to be
the key witness. All the oil lamps have
been blown out the preceding night, and
now all remains of artificial light are ex-
tinguished'’, so that most of the Church
is enveloped in darkness. With two big
candles the patriarch enters the Chapel
of the Holy Sepulchre first into the small
room in front of the tomb and from there
into the tomb itself.

It is not possible to follow the events
inside the tomb, so | asked the patriarch
of Jerusalem, Diodorus, about the center
of the events.

“Your Beatitude, what happens when
you enter the Holy Sepulchre?”

“l enter the tomb and kneel in holy fear
in front of the place where Christ lay after
his death and where He rose again from
the dead. Praying in the Holy Sepulchre
in itself is for me always a very holy mo-

= —
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The Miracle Leads to Faith

The miracle is not confined to what
actually happens inside the little
tomb, where the Patriarch prays.
What may be even more significant
is that the blue light is reported to ap-
pear and be active outside the tomb.
Every year many believers claim that
this miraculous light ignites'® can-
dles, which they hold in their hands,
of its own initiative. All in the church
wait with candles in the hope that
they may ignite spontaneously. Often
closed oil lamps take fire by them-
selves before the eyes of the pilgrims.
The blue flame is seen to move in dif-
ferent places in the Church. A num-
ber of signed testimonies by pilgrims,
whose candles lit spontaneously, at-
test' to the validity of these ignitions.
The person who experiences the mir-
acle from a close distance by having
the fire on the candle or seeing the
blue light usually leaves Jerusalem
changed, and for everyone having at-
tended the ceremony, there is always
a “before and after” the Miracle of the
Holy Fire in Jerusalem.

Unknown in the West

One can ask the question why
the Miracle of the Holy Fire is hard-
ly known in Western Europe. In the
Protestant areas it may to a certain
extent be explained by the fact that
there is no real tradition for miracles;
people don’t really know in which box
to place the miracles, and they don’t
take up much space in newspapers.
But in the Catholic tradition there is
vast interest for miracles. Thus, why
is it not more known? For this it only
one explanation suffices: Church
politics. Only the Orthodox Churches
attend the ceremony framing the mir-
acle. It only occurs on the orthodox
Easter date and without the presence
of any Catholic authorities. By cer-
tain Orthodox this evidence proves
the notion that the Orthodox Church
is the only legitimate Church of Christ
in the world, and this assertion obvi-
ously may cause certain apprehen-
sions? in Catholic circles.
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ment in a very holy place. It is from here
that He rose again in glory?!, and it is
from there that He spread His light to the
world. John the Evangelist writes in the
first chapter of his gospel that Jesus is
the light of the World. Kneeling in front of
the place where He rose from the dead,
we are brought within the immediate
closeness of his glorious resurrection.
The Resurrection of Christ for us Ortho-
dox is the center of our faith. In His res-
urrection Christ has gained the final vic-
tory over death, not just His own death
but the death of all those who will stay
close to Him.

“I believe it to be no coincidence??
that the Holy Fire comes on exactly this
spot. In Matthew 28:3, it says that when
Christ rose from the dead, an angel came,
dressed all in a fearful light. | believe that
the striking light that enveloped the angel
at the Lord’s resurrection is the same light
that appears miraculously every Easter
Saturday. Christ wants to remind us that
his resurrection is a reality and not just a
myth; he really came to the world in order
to give the necessary sacrifice through his
death and resurrection so that man could
be re-united with his creator.

Blue Light

“l find my way through the darkness to-
wards the inner chamber in which | fall on
my knees. Here | say certain prayers that
have been handed down to us through the
centuries and, having said them, | wait.
Sometimes | may wait a few minutes, but
normally the miracle happens immedi-
ately after | have said the prayers. From
the core of the very stone on which Jesus
lay an indefinable light pours forth. It usu-
ally has a blue tint?, but the color may
change and take many different hues?*. It
cannot be described in human terms. The
light rises out of the stone as mist may
rise out of a lake it almost looks as if the
stone is covered by a moist cloud, but it is
light. This light each year behaves differ-
ently. Sometimes it covers just the stone,
while other times it gives light to the whole
sepulchre, so that people who stand out-
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side the tomb and look into it will see it
filled with light. The light does not burn |
have never had my beard burnt in all the
sixteen years | have been Patriarch in Je-
rusalem and have received the Holy Fire.
The light is of a different consistency than
normal fire that burns in an oil lamp.

“At a certain point the light rises and
forms a column in which the fire is of a
different nature, so that | am able to light
my candles from it. When | thus have re-
ceived the flame on my candles, | go out
and give the fire first to the Armenian Pa-
triarch and then to the Coptic. Hereafter
| give the flame to all people present in
the Church.”

The Symbolic Meaning of the Miracle

“How do you yourself experience the
miracle and what does it mean to your
spiritual life?”

“The miracle touches me just as deep-
ly every single year. Every time it is an-
other step towards conversion? for me.
For me personally it is of great comfort
to consider Christ’s faithfulness towards
us, which he displays by giving us the
holy flame every year in spite of our hu-
man frailties?® and failures. We experi-
ence many wonders in our Churches,
and miracles are nothing strange to us.
It happens often that icons cry, when
Heaven wants to display its closeness to
us; also we have saints, to whom God
gives many spiritual gifts. But none of
these miracles have such a penetrat-
ing and symbolic meaning for us as the
miracle of the Holy Fire. The miracle is
almost like a sacrament?. It makes the
resurrection of Christ present to us as if
he had died only a few years ago.”

While the patriarch is inside the cha-
pel kneeling in front of the stone, there
is darkness but far from silence outside.
One hears a rather loud mumbling?,
and the atmosphere is very tense. When
the Patriarch comes out with the two
candles lit and shinning brightly in the
darkness, a roar of jubilee? resounds in
the Church, comparable only to a goal at
a soccer-match.
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The Question of the Authenticity
of the Miracle

As with any other miracle there are
people who believe it is fraud®® and
nothing but a masterpiece of Ortho-
dox propaganda. They believe the
Patriarch has a lighter inside of the
tomb. These critics, however, are con-
fronted with a number of problems.
Matches and other means of ignition
are recent inventions. Only a few hun-
dred years ago lighting a fire was an
undertaking that lasted much longer
than the few minutes during which the
Patriarch is inside the tomb. One then
could perhaps say, he had an oil lamp
burning inside, from which he kindled
the candles, but the local authorities
confirm to have checked the tomb
and found no light inside it.

The biggest arguments against a
fraud, however, are not the testimo-
nies®! of the shifting patriarchs. The
biggest challenges confronting the
critics are the thousands of indepen-
dent testimonies by pilgrims whose
candles were lit spontaneously in
front of their eyes without any pos-
sible explanation.

Miracles cannot be proved

The miracle is, as most miracles
are, surrounded by unexplainable fac-
tors. As Archbishop of Tiberias Alexios
said when | met him in Jerusalem:

“The miracle has never been filmed
and most probably never will be.
Miracles cannot be proved. Faith is
required for a miracle to bear fruit in
the life of a person and without this
act of faith there is no miracle in the
strict sense. The true miracle in the
Christian tradition has only one pur-
pose: to extend the Grace of God in
creation, and God cannot extend his
Grace without the faith on behalf of
his creatures. Therefore there can be
no miracle without faith.”

2lglory [TalLrl]
2¢oincidence [kqu™Insld(g)ns]
Btint tint]

*hue hjH]
kan~vWs(aq)n]

Jly4e3apHOe CUSHHE;
ciaBa; nodena
COBIaJICHHE

OKpac

OTTEHOK

H3MEHEHHE, MIEPEXO]T;
packasiHie B rpexax

Fconversion

2frailty “frelltl] MOPOK
Ysacrament [~ sxkrgmant] TanHCTBO
Zmumbling [~ mAmbIIN] GopmoTanue
»jubilee “GHbIlJ] MPa3IHECTBO
fraud frid] MOIIEHHHYECTBO
3ltestimony [ testimgnl] JIOKa3aTeIIbCTBO



medium

astern Christianity
E This is not to say that Christmas
and other elements of the Christian
liturgical calendar are ignored. In-
stead, these events are all seen as
necessary but preliminary? to the
full climax of the Resurrection?, in which all
that has come before reaches fulfilment and
fruition®. Pascha (Easter) is the primary act
that fulfils the purpose of Christ’s ministry on
earth to defeat death by dying and to purifys
and exalt humanity by voluntarily assuming
and overcoming human frailty®.

Celebration of the holiday begins with the
“anti-celebration” of Great Lent. In addition
to fasting, almsgiving’, and prayer, Ortho-
dox are supposed to reduce all entertain-
ment and non-essential activity, gradually
eliminating them until Holy Friday. Tradi-
tionally, on the evening of Holy Saturday,
the Midnight Office is celebrated shortly af-

RELIGIOUS
OBSERVAT

OF EASTER

Easter’ is the fundamental and most important festival of the Eastern and Oriental Orthodox.
Every other religious festival on their calendars, including Christmas, is secondary in impor-
tance to the celebration of the Resurrection of Jesus Christ. This is reflected in the cultures of
countries that are traditionally Orthodox Christian majority. Easter-connected social customs
are native and rich. Christmas customs, on the other hand, are usually foreign imports, either
from Germany or the USA. Eastern Rite Catholics in communion with the Pope of Rome have
similar emphasis in their calendars, and many of their liturgical customs are very similar.

ter 11:00 pm. At its completion® all light in
the church building is extinguished®. A new
flame is struck in the altar, or the priestlights
his candle from a perpetual lamp kept burn-
ing there, and he then lights candles held
by deacons or other assistants, who then
go to light candles held by the congrega-
tion'. Entirely lit by candle, the priest and
congregation proecess around the church
building, re-entering ideally at the stroke of
midnight, whereupon Matins begins imme-
diately followed by the Paschal Hours and
then the Divine Liturgy. Immediately after

The Christian Liturgical Calendar:

Until the 4th century CE, Easter and Pente-
cost' were the only two holy days that Chris-
tians observed. Easter Sunday was the main
day of celebration, formally recognized by the
Council of Nicea in 325 CE. Pentecost Sun-
day was also observed as a less important
holy day, 7 weeks/49 days after Easter. Other
occasions related to Jesus’ execution were
gradually added to the church calendar:

Lent: This was a period of spiritual prepa-
ration for Easter which typically involves
fasting, penance’s and prayer.

Ash Wednesday: This is held on the first
day of Lent, a Wednesday.

Holy Week: the week before Easter Sunday:

Palm Sunday': This is held on the Sun-
day before Easter Sunday. It recalls Jesus’
triumphant entry into Jerusalem one week
before his execution.

Holy Monday commemorates Jesus’
cleansing of the temple, when he assault-
ed money changers and overturned their
tables. Some believe that this triggered his
arrest and crucifixion.

the Liturgy it is customary for the congrega-
tion to share a meal, essentially an agape
dinner" (albeit at 2.00 am or later!)

The day after, Easter Sunday proper, there
is no liturgy, since the liturgy for that day has
already been celebrated. Instead, in the after-
noon, it is often traditional to hold “Agape ves-
pers'?’. In this service, it has become customary
during the last few centuries for the priest and

IN 2007 EASTER FALLS
ON APRIL 8.

Holy Tuesday recalls Jesus’ description to
his disciples on the Mount of Olives of the de-
struction of Jerusalem.

Holy Wednesday (once called Spy
Wednesday) recalls Judas’ decision to betray
Jesus in exchange for 30 pieces of silver.

Maundy Thursday commemorates the Last
Supper, Jesus agony in the garden and his ar-
rest. “Maundy” is derived from the Latin “manda-
tum” (commandment of God in John 13:34-35)
For centuries, people in authority have washed
the feet of their followers on this day.

Good Friday recalls Jesus’ death on the
cross. The origin of the word “good” has been
lost. Some claim that it is a corruption of “God”
and that the early Christians called this day
“God’s Friday.” Others claim that “good” refers
to the blessings of humanity that Christians
believe arose as a result of Jesus’ execution.

Holy Saturday (a.k.a. Easter Eve) is the fi-
nal day of Holy Week and of Lent.

Easter Sunday commemorates Jesus’ res-
urrection. In the early church, converts were
baptized'” into church membership on this
day after a lengthy period of instruction. This

HOLIDAY

members of the congregation to read a portion
of the Gospel of John (20:19-25 or 19-31) in as
many languages as they can manage.

For the remainder of the week (known as
“Bright Week”), all fasting is prohibited'?, and
the customary greeting is “Christ is risen!”, to
be responded with “Truly He is risen!”
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tradition continues today in some churches.
Feast of the Ascension (a.k.a Ascension
Day) is a celebration of Jesus’ ascension up
to heaven. This is described in Acts 1:9 as
happening 40 days after his resurrection.
The church celebrates the feast on a Thurs-
day, 39 days after Easter Sunday. Although
tradition states that it was first celebrated in
68 CE, it did not become formally recognized
by the church until the late 3rd century.
Pentecost (a.k.a. Whit Sunday) is now cel-
ebrated 7 weeks/49 days after Easter Sunday.
It recalls the visitation of the Holy Spirit to 120
Christians, both apostles and followers. They
spoke in tongues (in foreign languages that
they had not previously known) to the as-
sembled crowd. Three thousand were bap-
tized. The day was originally a Jewish festi-
val which was called “Pentecost,” because it
was observed 50 days after Passover. (The
Greek word for 50’th day is “pentecoste.”)
This is usually regarded as the date of the
birth of the Christian church. The feast was
mentioned in a 2nd century book, and was
formally recognized in the 3rd century CE.
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CUISINE

n much of Asia, especially the so-
called “rice bowl" cultures of China,
Japan, Korea, and Vietnam, food is

usually eaten with chopsticks?.
Chopsticks are two long, thin,
usually tapered?, pieces of wood.
Bamboo is the most common material, but
they are also be made of various types of
wood, as well as plastic, porcelain, animal
bone, ivory*, metal, coral, agate, and jade®.
During the Middle Ages, aristocrats of-
ten favored silver chopsticks since it was
thought that silver would turn color if it came

into contact with poison.

Elegant Craftsmanship®
Sometimes chopsticks are quite artistic.
Chopsticks can be made of lacquered wood

HISTORY

by David Johnson

OF CHOPSTICKS

and covered with artwork. Truly elegant
chopsticks might be made of gold and em-
bossed’ in silver with Chinese calligraphy.
Artisans?® also combine various hardwoods
and metal to create distinctive designs.

A child’s plastic set of chopsticks might
feature a cartoon character, such as Mickey
Mouse, while aluminum from recycled cans
might find new life as a lightweight, easy-to-
clean pair of chopsticks.

Elaborate Carvings®

Chopsticks may be totally smooth or
carved or modeled ripples. Silver or gold
paint can be used to give them a rough
texture. In Thailand, wood is often elabo-
rately' carved into chopsticks. The ends of
chopsticks can be rounded or squared, while
the tips can be blunt' or sharp.

“Forkchops” are chopsticks for inse-
cure' Westerners and feature chopsticks
at one end and forks and knives at the
other, just in case the user can’t manage
during the meal.

-

Confucius Promotes Non-Violence

The Chinese have been using chopsticks
for five thousand years. People probably
cooked their food in large pots, using twigs
to remove it. Overtime, as population grew,
people began chopping food into small
pieces so it would cook more quickly. Small
morsels™ of food could be eaten without
knifes and so the twigs gradually turned
into chopsticks.

Some people think that the great schol-
ar Confucius, who lived from roughly 551
to 479 B.C., influenced the development
of chopsticks. A vegetarian, Confucius
believed knives would remind people of
slaughterhouses and were too violent for
use at the table.

Non-Chopstick Countries

Chopsticks are not used everywhere
in Asia. In India, Indonesia, Malaysia, the
Philippines, Thailand, and Central Asia
most people have traditionally eaten with

their hands.

STYLES OF CHOPSTICK USED IN DIF-
FERENT CULTURES

» Chinese: longer sticks made of differ-
ent materials that taper to a blunt end.
 Japanese: short to medium length sticks
that taper to a pointed end. This may be at-
tributed to the fact that the Japanese diet
consists of large amounts of whole bony
fish. Japanese chopsticks are traditionally
made of wood and are lacquered.

» Korean: medium-length stainless-steel rods that taper to a square blunt end,
traditionally made of brass or silver. Many Korean metal chopsticks are ornately

decorated in the untapered end.
» Vietnamese: long sticks that taper to
but now made of plastic as well.

bowl [bqul] Jarma

2chopsticks [~ COpstiks] MAJIOYKH JUTS eJIbI
Stapered ["telpqd] KOHYCOOOpa3HbII
4ivory [Calv(a)ri] CIIOHOBAs KOCTh
Sjade [Geld] HedpuT
Scraftsmanship [ krRftsmqgnSIp] wmacrepcrso,

HCKYCCTBO
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a blunt end; traditionally wooden,

to emboss  [Im~b0s] THCHEHHBII

Sartisan [CRtI"zxn] pemecieHHuk
‘carving [TkRVIN] pesn6a, BeiceuKa
9elaborately [I™1xbqrqtll] nckycHo

blunt [blAnt] rpy6oBaThIit
2insecure ["InsI"kjug] HeGe3onacHblit
Bmorsel ["mLs(g)l] xycouek

medium

SOME OF THE MOST IMPORTANT
CHOPSTICK RULES ARE:

* Hold your chopsticks towards their end,
and not in the middle or the front third.

* When you are not using your chopsticks
and when you are finished eating, lay them
down in front of you with the tip to left.

» Do not stick chopsticks into your food, es-
pecially not into rice. Only at funerals are
chopsticks stuck into the rice that is put
onto the altar.

» Do not pass food with your chopsticks di-
rectly to somebody else’s chopsticks. Only at
funerals are the bones of the cremated body
given in that way from person to person.

» Do not spear food with your chopsticks.

* Do not point with your chopsticks to some-
thing or somebody.

* Do not move your chopsticks around in the
air too much, nor play with them.

* Do not move around plates or bowls with
chopsticks.

« To separate a piece of food into two pieces,

A CHINESE STYLE CERAMIC
SPOON IS SOMETIMES USED
TO EAT SOUPS.

exert controlled pressure on the chopsticks
while moving them apart from each other.
This needs much exercise.

« If you have already used your chopsticks,
use the opposite end of your chopsticks in
order to move food from a shared plate to
your own plate.




QuIZ

What day is Easter celebrated? What traditionally happened on Ash Wednesday?

a. Friday? a. People put ash on their foreheads

b. Saturday? b. Fireplaces were cleaned out in time for Easter
c. Sunday? c.People wash themselves with ashes from a fire
d. Monday? d. Fires are lit all over the world to celebrate Jesus’

time in the Wilderness

What does Shrove Tuesday have to do
with Easter?
a. Shrove Tuesday is the first day of Lent
b. Shrove Tuesday is the last day to indulge
before Lent.
c. Shrove Tuesday is the first day of Advent
d. Shrove Tuesday is the end of Lent

Where does the name Easter come from?
a. An Anglo-Saxon goddess called Eastre
b. A saint from the sixth century
c. An old word for East Star

On Palm Sunday, Christians celebrate the

day that ....

a. Jesus rode into Jerusalem on a donkey
and was greeted by cheering crowd

b. Jesus sheltered under a palm tree dur
ing a thunderstorm

c. Jesus fed 5,000 people

Lent is the time of ....
a. Feasting
b. Celebration
c. Abstinence (of giving things up)
d. Partying

How long is Lent is western churches?

a. 21 days Which of the following has nothing to do
b. 30 days with Shrove Tuesday?

c. 40 days a. Lean Tuesday

d. 49 days b. Fat Tuesday

c. Mardi Gras
d. Pancake Day

Why do we have eggs at Easter?
a. Jesus liked eggs
b. They taste nice
c. They are a symbol of rebirth
d. They are a symbol of sadness as they
look like a tear drop.

Answers: 1.c; 2.a; 3.a; 4.c; 5.c; 6.b; 7.a; 8.b; 9.c; 10.a; 11.d; 12.b;

The ashes used on Ash Wednesday are made
a. by monks in a monastry in London
b. in Jerusalem and flown over to England
c. by burning paper crosses
d. by burning palm crosses which have
been saved from Palm Sunday last year.

The night before his death, Jesus finished
the Passover meal with disciples

a. by sharing bread and water

b. by sharing bread and wine

c. by sharing toast and jam

During Lent Christians remember the
time Jesus spent

a. in the Garden of Gethsemane

b. in the Wilderness

c. teaching his disciples

d. up Mount Olive
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Alfa

Passionate and romantic, you fancy yourself. A
bit unreliable, and can be eccentric too. You hate
BMW drivers, but think and act just like them.

Audi

You would like to believe you are part of the new
generation that is caring, environmentally con-
scious and family-orientated. Actually quite bor-
ing; nothing more than a glorified wuss. Will one
day probably drive a Merc, but you still sometimes
wonder if you shouldn’t have bought that Bee-Em.

BMW

Self-centred, ambitious, dynamic and assertive.
Can be a big show-off pig. Likes impressing too.
Buppies and kugels past sell-by date. You think
you will be CEO one day. Actually an office weenie
who thinks you are God’s gift.

Daewoo

Faceless, subservient and demure (except for
Matiz drivers). To you, a good deal is to work from
nine to five, get nothing for it, and still say thank
you. And then you wonder why you don’t have
money for a time after hours.

Ford

You still live in the 70’s, trying to cope with the
90’s (don’t even mention the millennium). A loyal,
diligent worker, but baffled by office politics and la-
bour policies. Next car will probably also be a Ford.

Honda

You aspire to drive a BMW. You are an opinion-
ated pain-in-the-butt. The ultimate suffragette, or
the boss’s girlfriend (male or female!).

Jeep

You would like to believe you are living the
American dream and just love the great outdoors.
The closest you get to it is by watching Days of Our
Lives and the Adventure Channel.

Land Rover

You are a designer person with a designer life, who
always pays too much for everything. Designer mud
comes free with the badge. You're a closet colonial racist
and have fantasies about the Queen. If you have a Free-
lander, it was probably a break-up gift from your ex.

Mazda

A Ford driver with less money. Mostly staid bor-
ing with no image and less imagination. Lots of re-
tired people drive Mazdas. You're in the way and
should get off the road.

Mercedes-Benz

Responsible, immaculate and conservative.
Boring CEO clones with too much money, or the
office super-geek who can’t remember what it's
like to have fun. Definitely not dating material.

Nissan

Good, solid, responsible, loyal office-fodder. You
like to travel and maintain that you can sell ice to the
Eskimos. Favourite answer: “It's a company car.”

Mitsubishi

Not as label-conscious as your Land Rover
counterpart, but still suckered into believing in the
ultimate Paris-to-Dakar, African adventure. You
drive through puddles to create your own designer
mud. You believe you’'ve made the grade, but ev-
eryone else knows you’ve got a long way to go.

Peugeot

Thinks France is the best country in the world and
bores everybody with your limited French knowl-
edge and tales of the Louvre and the Sourbonne.

Renault

An eccentric who likes doing things the wrong
way around. Usually the one who asks all the silly
questions at staff meetings. You fervently believe
you have flair, but it's less than that of a French
cookbook. Most probably gay.

Toyota

Although there are thousands of them, you
mostly can’t spot them in their zero-image cars.
Toyotas are good, reliable cars and are bought by
a wide variety of people who have zero personality
to go with their cars and are basically chicken-shit
scared people who will never take chances and
will therefore be driving Toyotas forever.

The most zero-image car in the world?, ... a
white Corolla

Volkswagen

Highly overrated for dependability cars since the
days of the Beetle, but they do have a good re-sale
value. Usually practical, sensible people who like
to drive fast where nobody can see them. They are
usually loyal to their brand to the point of irritation
due to the fact that they lost their virginity on a
Beetle’s back seat.




ROAD SLANG

eat my dust

Definition: A phrase meaning “I'm win-
ning!”, usually used to taunt someone who
is losing a race or any kind of competition.
Example: Eat my dust, boy! Catch me if
you can!

Etymology: In a car race, the lead car will
produce a cloud of dirt that all the other cars
will have to drive through; and the drivers of
those cars will have to ‘eat’ (or breathe) that
cloud of ‘dust’ (or dirt).

beemer

Definition: ABMW; a car made by BMW.
Example:

1) Sarah’s parents gave her a new beemer
as a graduation present.

2) Dude, I'm so bummed. | just crashed my
beemer!

Etymology: This phrase became popular in
the 1980s, when BMW became a popular
luxury car in the U.S.

back seat driver

Definition: Someone who gives unwanted
advice; someone who tries to run things
even though they don’t have the power or
authority to do so.

Example:1) Rob is the worst back seat driver
| know - he’s always telling me what to do.
2) | wish | could tell my boss to stop being
such a back seat driver. | don’t need to hear
his comments every ten minutes!

Etymology: Sometimes people riding in the

SLANG

sad

Definition: Of poor quality; inferior.
Example: 1) Your car is in sad shape -- you
really need to take it to a mechanic.

2) Detroit is one sad town.

Etymology: ‘Sad’ is usually used to describe
human emotions. When you are sad, you
are unhappy. As slang, the word describes
things rather than people.

Synonyms: lame

feed the meter

Definition:To put money in a parking meter;
to pay for additional parking time.
Example:1) I've got to run and feed the me-
ter — | don’t want to get a parking ticket!

2) When you park on the street, you have to
feed the meter all day long.
Etymology:This phrase compares a parking
meter to an animal which must be ‘fed’ with a
steady diet of coins.

road rage

Definition: Anger toward other drivers ex-
perienced while driving a car in heavy traffic;
arguments or violence between motorists.
Example: 1) That lady tried to run me
off the road! She must have a bad case
of road rage.

2) The police blamed road rage for the
shooting.

Etymology: ‘Road’ means ‘street’, and
‘rage’ means extreme anger, so ‘road rage’

back of a car will give advice to the driver; this is usually more annoying than  js extreme anger felt while driving a car. This term has become popular
helpful. This phrase can be used literally (in a car) or more generally to make in the last few years as more and more people spend many hours each
fun of someone who is giving unwanted advice. day just driving to work and home again.

do donuts

Definition: A circle made by the wheels of a
car, particularly in someone’s lawn.
Example: Last Saturday night, we did
doughnuts in our neighbor’s yard.
Etymology: The tire tracks left on the road
or on grass look like a big loop, sort of like
an enormous donut (or ‘doughnut’, a fried
dough snack).

ride shotgun

Definition:

To sit in the front passenger seat of a ve-
hicle.

Example:

Whenever we take a trip in Billy’s pickup,
Sally always rides shotgun.

hang a left

Definition: To make a left turn; usually in the
context of driving in a car.

Example: Hang a left at the next light.
Etymology: Derived from 1960s surfer lin-
go, where ‘hang’ means ‘to do’ - ie, ‘hang ten’
means to put your ten toes over the edge of a
surfboard as you ride a wave.

road Kkill

Definition:

An animal that has been run over, hit by an
automobile.

Example:

Have you ever wondered who scrapes the
road kill off the busy highway at night?
Synonyms:

street pizza
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NEWSLETTER

ech Support: Yes, ... how can |
help you?

Customer: Well, after much
consideration, I've decided to
install Love. Can you guide me

though the process?

Tech Support: Yes. | can help you. Are
you ready to proceed?

Customer: Well, I'm not very techni-
cal, but | think I'm ready. What should |
do first?

Tech Support: The first step is to open
your Heart. Have you located your Heart?

Customer: Yes, but there are several
other programs running now. Is it okay to
install Love while they are running?

Tech Support: What programs are
running?

INSTALLING LOVE

Customer: Let’s see, | have Past Hurt,
Low Self-Esteem, Grudge and Resent-
ment running right now.

Tech Support: No problem, Love will
gradually erase Past Hurt from your cur-
rent operating system. It may remain in
your permanent memory but it will no
longer disrupt other programs. Love will
eventually override Low Self-Esteem with
a module of its own! called High Self-Es-
teem. ! However, you have to completely
turn off Grudge and Resentment. Those
programs prevent Love from being prop-
erly installed. Can you turn those off?

Customer: | don’'t know how to turn
them off. Can you tell me how?

Tech Support: With pleasure. Go to
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your start menu and invoke Forgiveness.
Do this as many times as necessary un-
til Grudge and Resentment have been
completely erased.

Customer: Okay, done! Love has start-
ed installing itself. Is that normal?

Tech Support: Yes, but remember
that you have only the base program.
You need to begin connecting to other
Hearts in order to get the upgrades.

Customer: Oops! | have an error mes-
sage already. It says, “Error - Program
not run on external components”... What
should | do?

Tech Support: Don’t worry. It means
that the Love program is set up to run on

r

Internal Hearts, but has not yet been run
on your Heart. In non-technical terms, it
simply means you have to Love yourself
before you can Love others.

Customer: So, what should | do?

Tech Support: Pull down Self-Accept-
ance; then click on the following files:
Forgive-Self; Realize Your Worth; and
Acknowledge your Limitations.

Customer: Okay, done.

Tech Support: Now, copy them to
the “My Heart” directory. The system
will overwrite any conflicting files and
begin patching faulty programming.
Also, you need to delete Verbose
Self-Criticism from all directories
and empty your Recycle Bin to make
sure it is completely gone ! and never
comes back.

Customer: Got it. Hey! My heart is
filling up with new files. Smile is playing
on my monitor and Peace and Content-
ment are copying themselves all over My
Heart. Is this normal?

Tech Support: Sometimes. For others
it takes awhile, but eventually everything
gets it at the proper time. So Love is in-
stalled and running. One more thing be-
fore we hang up. Love is Freeware. Be
sure to give it and its various modules
to everyone you meet. They will in turn
share it with others and return some cool
modules back to you.

Customer: Thank you... :-))))))))



easy

You won’t be happy if you don’t

produce. The game of life is not

rest. We must rest, but only long

enough to gather strength to get

back to productivity. What's the
reason for the seasons and the seeds?,
the soil and the sunshine, the rain and the
miracle of life? It's to see what you can do
with it. To try your hand, other people have
tried their hand; here’s what they did. You
try your hand to see what you can do. So
part of life is productivity.

2) Next are good friends. Friendship is
probably the greatest support system in the

world. Don’t deny yourself the time to devel-
op this support system. Nothing can match
it. It's extraordinary in its benefit. Friends
are those wonderful people who know all
about you and still like you. A few years ago
| lost one of my dearest friends. He died at

WHAT CONSTITUTES

-l) Number one, productivity.

A GOOD LIFE?

PERSONAL DEVELOPMENT

r
\

The ultimate’ expression of life is not a paycheck. The ultimate expression of life
is not a Mercedes. The ultimate expression of life is not a million dollars or a bank
account or a home. Here’s the ultimate expression of life in my opinion, and that is
living the good life. Here’s what we must ask constantly, “What for me would be a
good life?” And you have to keep going over and over the list. A list including areas
such as spirituality, economics, health, relationships and recreation?. What would

constitute a good life? I've got a short list.

age 53 - heart attack. David is gone, but he
was one of my very special friends. | used
to say of David that if | was stuck in a for-
eign jail somewhere accused unduly* and if
they would allow me one phone call, | would
call David. Why? He would come and get
me. That's a friend. Somebody who would
come and get you. Now we’ve all got casual
friends. And if you called them they would
say, “Hey, if you get back, call me we’ll have
a party.” So you've got to have both, real
friends and casual friends.

3) Next on the list of a good life is your
culture. Your language, your music, the
ceremonies, the traditions, the dress. All
of that is so vitally important that you must
keep it alive. In fact it is the uniqueness
of all of us that when blended® together
brings vitality, energy, power, influence,
uniqueness and rightness to the world.

4) Next is your spirituality. It helps

to form the foundation of the family that
builds the nation. And make sure you
study, practice and teach. Don’t be care-
less about the spiritual part of your nature,
it's what makes us who we are, different
from animals, dogs, cats, birds and mice.
Spirituality.

5) Next - here’s what my parents
taught me. Don’t miss anything. Don’t miss
the game. Don’'t miss the performance,
don’t miss the movie, don’t miss the show,

don’t miss the dance. Go to everything you
possible can. Buy a ticket to everything
you possibly can. Go see everything and
experience all you possibly can. This has
served me so well to this day. Just before
my father died at age 93 if you were to call
him at 10:30 or 11:00 at night, he wouldn’t
be home. He was at the rodeo, he was
watching the kids play softball, he was lis-
tening to the concert, he was at church, he
was somewhere every night.

Live a vital life. Here’s one of the rea-
sons why. If you live well, you will earn
well. If you live well it will show in your
face, it will show in the texture of your
voice. There will be something unique and
magical about you if you live well. It will
infuse® not only your personal life but also
your business life. And it will give you a
vitality nothing else can give.

6) Next are your family and the inner
circle. Invest in them and they’ll invest in
you. Inspire them and they’ll inspire you.
With your inner circle take care of the
details. When my father was still alive,
| used to call him when | travelled. He’'d
have breakfast most every morning with
the farmers. Little place called The Decoy
Inn out in the country where we lived in
Southwest Idaho. So Papa would go there
and have breakfast and I'd call him just
to give him a special day. Now if | was in
Israel, I'd have to get up in the middle of
the night, but it only took five minutes, ten

minutes. So I'd call Papa and they’d bring
him the phone. I'd say, “Papa I’'m in Israel.”
He'd say, “Israel! Son, how are things in
Israel?” He’'d talk real loud so everybody
could hear - my son’s calling me from lIs-
rael. I'd say, “Papa last night they gave
me a reception on the rooftop underneath
the stars overlooking the Mediterranean.”
He'd say, “Son, a reception on the roof-
top underneath the stars overlooking the
Mediterranean.” Now everybody knows
the story. It only took 5 - 10 minutes, but
what a special day for my father, age 93.

If a father walks out of the house and he
can still feel his daughter’s kiss on his face
all day, he’s a powerful man. If a husband
walks out of the house and he can still feel
the imprint of his wife’s arms around his
body he’s invincible’ all day. It's the spe-
cial stuff with the inner circle that makes you
strong and powerful and influential. So don’t
miss that opportunity. Here’s the greatest
value. The prophet® said, “There are many
virtues and values, but here’s the greatest,
one person caring for another.” There is no
greater value than love. Better to live in a
tent on the beach with someone you love
than to live in a mansion® by yourself. One
person caring for another, that's one of life’s
greatest expressions.

So make sure in your busy day to re-
member the true purpose and the reasons
you do what you do. May you truly live the
kind of life that will bring the fruit and re-
wards that you desire.

lultimate ~ [TAltImIt] TIOCIIC/THNUI; 3aBEPIIATOIIHI
recreation ["rekr”elS(q)n] otapix, passieucHue

3seed [sJd] CEeMEUKo
“‘unduly [An~djHII]  He3akoHHO

Sto blend  [blend] CMEIIMBaTh

°to infuse  [In~fjHz] BOOJIYILIEBJIATH

invincible [In“vinsgbl]  HemoGemnmbtit

Sprophet [ profit] MPOPOK

’mansion  [TmxnS(g)n] ocoGusk, nBOpE
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FUN PAGE

FYIl: In case of a massive
nuclear

attack, you should

tune your radio to one of the
state radio frequencies' for
the latest emergency and civil
defense information!

FYI: Dolphins and porpois-

es? have similar 1Q’s!

FYI:

Despite their differ-

ences, foxes and wolves are
similar in many respects!

FYI: You can never be older

than your mother!

FYI: For your information,

FYI stands for For Your Infor-
mation!
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The first pie fight did
not take place in the
movies, did not involve
pies, and wasn’t even a
fight!

Despite its name, Lake
Placid?® (in upstate* N.Y.)
has had its share of dis-
turbances.

We can put a man on
the moon, but we can’t
get one to answer the
phone at the cable com-

pany.

Cow pies® are not
pies, cows don’'t bake®
them, and they taste aw-
ful, take it from someone
who’s tried one.

STRANGER THAN FACT

- A million ants can lift one elephant!
- Ten million ants can lift ten elephants!
- An elephant can remember ten million times more

than an ant!

- Elephants are scared of ants, N

but ants are not scared of elephants!

- An ant can remember seeing an
elephant, but an elephant can’t =~
remember seeing an ant!

5 and elephants have similar [.Q.’s!
aphant can lift ten million ants!

nt can eat ten million ants!

its can eat one elephant!

1. The longest wartime president was Abraham Lincoln.
(ANSWER: Probably)

2. The opposite of a positive no is a negative yes.
(ANSWER: Possibly)

3. What exists because it doesn’t?
(ANSWER: | don’t know)

4. If someone said to you, “Riddles and puzzles bore me to death,” what
would you say to them?
(ANSWER: That's not a True or False question, asshole. Hey, who are you?)

(“True or False?” will no longer appear in FUN PAGE. Replacing it, next month, a new
feature, “Partially True or Conditionally False?” Edited by a group of leading ethicists,
“Partially True or Conditionally False?” will deal in moral ambiguities” — for laughs!)

| DIDN’T KNOW THAT

In the future, everyone will clean themselves with ultra-violet lights placed in
their centrally-controlled vehicles, in which they will live all the time, except for
two weeks in August when the vehicles will be aired out. (Future Features)

* Kk Kk

When monkeys dream, they dream they’re human. (Simian Psychology Today)

Somewhere in the world there is someone who has a wallet® that is
identical to yours. (Pickpocket Monthly) -

The day of the week we call “Friday” derives from an early use
of the word as the name of a no-nonsense sergeant in the Los
Angeles police force called “Joe Friday.” (Oxford Encyclopedia
of Reruns)

* Cow pie (or cow dung, cow pat, cow patty,
pasture patty, meadow muffin, or cow chip)
KOpPOBbW NeEneLkn, HaBo3, KN3sK

'radio frequency [~ frikwansil] 4acToTa PagHuOBOIH
2porpoise [“pLpgs] MOpCKast CBUHbS
3placid [*plxsld] Ge3MATEKHBII
“upstate ["Ap~stelt] CEBEPHBIN paiioH
Spie [pal] MUPOT, TOPT

' °to bake [belk] neub
Tambiguity ["xmbl~gju(:)Itl]] Heompenenennocts
Swallet [“wollt] OyMaKHUK
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ow do salespeople traditionally
greet' each other?
“Hi. Nice to meet you. I'm better
than you.”
How can you tell when a sales-
person is lying?

His lips are moving.

Salesman: This computer will cut your
workload? by 50%.

Office Manager: That's great, I'll take two
of them.

An inexperienced real estate® salesman
asked his boss if he could refund* the depos-
it to an angry customer who had discovered
that the lot he had bought was under water.

“What kind of salesman are you?” the boss
scolded®. “Get out there and sell him a boat.”

SALESPEOPLE

A salesman was demonstrating unbreak-
able combs® in a department store. He was
impressing the people who stopped by to
look by putting the comb through all sorts of
torture” and stress. Finally to impress even
the skeptics in the crowd?, he bent the comb
completely in half, and it snapped® with a
loud crack. Without missing a beat, he brave-
ly held up both halves of the ‘unbreakable’
comb for everyone to see and said, “And this,
ladies and gentlemen, is what an unbreak-
able comb looks like on the inside.”

Two shoe salespeople were sent to Africa
to open up new markets. Three days after ar-
riving, one salesperson called the office and
said, “I'm returning on the next flight. Can’t sell
shoes here. Everybody goes barefoot.”

At the same time the other salesperson
sent an email to the factory, telling “The
prospects' are unlimited. Nobody wears
shoes here!”

A door-to-door vacuum cleaner salesman
manages to bull'? his way into a woman’s
home in a rural'® area.

“This machine is the best ever’ he ex-
claims, whilst pouring a bag of dirt over the
lounge floor.

The woman says she’s really worried it
may not all come off, so the salesman says,
“If this machine doesn’t remove all the dust
completely, I'll lick™ it off myself.”

“Do you want ketchup on it?” she says,
“we’re not connected for electricity yet!”

You Might Be a Salesperson if...
you refer to dating as test marketing.

LIGHT BULB JOKE

Q: How many salespeople does it take
to change a light bulb'5?

A1: None. “You don’t need a new light
bulb - you need to upgrade'® your sock-
et'” to the newest version.”

A2: Just one, but it'll take technical
support weeks to sort out the mess left
behind.

A3: Two. One to say that it is life-time
guarantee and one to say that it is mon-
ey-back guarantee.

A4: Four. One to change the bulb and
three to pull the chair out from under him.

A software'® manager, a hardware'® man-
ager, and a marketing manager are driving to
a meeting when a tire?® blows. They get out
of the car and look at the problem.

The software manager says, “l can’t do an-
ything about this - it's a hardware problem.”

The hardware manager says, “Maybe

when you bought a new house you called your fellow alumni?” and offered to
name a room after them, if they’ll help with the down payment.
your favorite stories begin “Bob Jones, VP of marketing, sat at his desk and

stared out his window...”

when you give your son his birthday present, you must say that it has an “un-

precedented?® performance”.

when you describe a product as “maintenance-free” you mean that it is impos-

sible to fix it.

you insist that you do some more market research before you and your spouse?®

produce another child.
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JOKES

if we turned the car off and on again, it
would fix itself.”

The marketing manager says, “Hey, 75%
of it is working - let's ship?! it!”

One day Mikey was sitting in his apartment
when his doorbell unexpectedly rang. He an-
swered the door and found a salesman stand-
ing on his porch?? with a strange object.

“What is that?” Mikey asked. “It's a ther-
mos,” the salesman replied. “What does it do?”
asked Mikey. “This baby,” the salesman said,
“keeps hot things hot and cold things cold.”

After some deliberation?®* Mikey bought
one, deciding it would really help his lunch
situation. The next day he arrived at the plant
where he works. Sure enough, all the other
employees?* were curious about his new ob-
ject. “What is it?” they asked.

“It's a thermos,” Mikey replied.

“What does it do?” they asked.

“Well,” Mikey says in a bragging?® manner,
“It keeps hot things hot and cold things cold.”

“What do ya got in it?”

To which Mikey says, “Three cups of coffee
and a popsicle?s.”

'to greet [grdt] MPUBETCTBOBATH

workload ["wWklqud] 00beM paboThl

3estate [Is telt] HMYIIECTBO

“to refund [*rJfAnd] BO3BPALIATE JIEHBIH

*to scold [skquld] pyrarbcsi, BopuaTh

‘comb [kqum] pacdecka

"torture [TtLCq] MBITKA

Scrowd [kraud] ToNIA

°to snap [snxp] JIOMaThCs

%barefoot [*bFgfut] 60CcHKOM

!"prospect [~ prospekt] MOTEHIHABHBIN KIMEHT

2to bull [bul] OBbIIIATH B LIEHE

Brural [ rugr(o)l] CeNbCKHit

"to lick [Ik] CITU3BIBATh

Sbulb [bAIb] JIAMITIOYKA

'%to upgrade ["Ap~greld] OGHOBHTH

socket [ sOkit] poseTka

"8software [ sOftwFq] TporpamMM. obecriedeHne

“hardware ["hRdwFq] JIeTalI KOMITbIOTEpa

Dtire [“talq] MHA

2lto ship [Sip] MOCTABIIATH TOBAP

porch [pLC] KPBUIBLIO

Bdeliberation  [dI”IIbg relS(q)n] pasmbiuuieHne

Zemployee ["empl01™J] CITy KAl

»bragging [“brxglIN] XBAaCTOBCTBO

*popsicle [*pOpslIkI] (pyKTOBOE MOPOXKEHOE
Ha I1aJI0uKe

Yalumnus [~ 1Amngs] OBIBILIMIA CTY/IEHT

Zunprecedented [An”presld(q)ntld] 6ecnpenenenTHbIit
Pspouse [spauz] cynpyr
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GRAMMAR

nocnegHve rogbl HabNAAeTCA TEHAEHUMS K YNPOLLEHUIO CTU-

NS OenoBbiX MUCEM U MPUBIKEHUIO €ro K CTUM0 0BbIYHO

NMTepaTypHOI peyn. B cBA3K C 3TUM HeKoTopble CTepeoTun-

Hble BblpaXXeHWsi CTanu ynoTpebnaTeCs ropasgo pexe, Yem

paHblue, a psig 060pPOTOB MOCTENEHHO BbIXOAUT U3 YNoTpeb-

neHust. OgHaKo M B HacTosiLLee BpeMs B Aer0oBOi nepenucke
ynoTpeGnseTcs MHOTO CTaHAAPTHLIX BbIPAXKEHWI, Npuaalowmx NUchb-
MaM ouumManbHblii XapakTep U pegko BCTPeYaloLmnXcs Kak B nutepa-
TYPHOW, TaK 1 B Pa3roBOPHON Peyn Ha enoBbie TeMbI.

BbipaxeHus, yn0Tpe6n;|eMble Ana noaATBepXAaeHusa nonyveHus
nucem, Tenerpamm, pakcoB M T.n.

[na noaTeepxaeHus nony4yeHna 0enoBbIX NMcemM B HacTosLlee BpeMa
Hanbonee yI'IOTpe6VITeJ'IbeIMVI ABNAKOTCA BblpaXXeHUA crefyroLero tmna:

We have received your letter of (the)
15th May.

Mbl nonyyunu Bawe nucbemo oT
15 mas.

Bnarogapvm Bac 3a Bawe nucemo,

We thank you (unu Thank you) for your
natvpoBaHHoe 15 masi.

letter dated (the) 15th May.

In reply (unu In answer, In response) | B 0TBeT Ha Ballle NUCLMO...

to your letter of ...

Mb! GnarogapHsbl (Mnv Npu3HaTernbHbI)
3a Bawe nucbmo ot ...
lMoaTBepxaaem nonyyeHve Baule-
ro nucbma or ...

We are obliged for your letter of ...

We acknowledge (the) receipt of
your letter of ...
We acknowledge your letter of ...

CTAHLOAPT

B OEJIOBbBIX TTMCBMAX

Kak B1ugHo 13 nocnegHero npumepa, Npy NOATBEPXAEHUN NOMyYeHns
[OKYMeHTOB Hapsiay ¢ BbipaxeHneM to acknowledge (the) receipt of
a letter nodmeepdums nonyveHue nucbma ynotpebnserca ¢ Tem xe
3HayeHneM BoipaxeHue to acknowledge a letter, T.e. to acknowledge
6e3 gononHeHus receipt Takke nMeeT 3HaveHe nodmeepdums nosy-
yeHue. YnotpebneHue rnarona to acknowledge co 3HaueHuem nod-
meepOumb osy4yeHue OCOBEHHO 4acTO BCTPEYAETCs B Pa3roBOPHOW
peun. MNpwn cocTaBneHUn Nncem, ogHaKko, PEeKOMeHAYeTCs AN ACHOCTM
nonb3oBaTthbcs BolpaxeHuem to acknowledge receipt.

We beg to acknowledge ...

[maron to beg o3HavaeT npocums, ymonsams. B BbipaxeHun we beg
to acknowledge cnosa we beg ynotpebneHsl BMECTO yCTapeBLUEN BEX-
nveow copmbl we beg leave mMbl npocum paspeweHus (UNv Mbl 110360-
nsem cebe). B HacTosiLee Bpemsi beg, 3a KOTOPbIM HEMOCPEACTBEHHO
cneayeT MHUHUTKMB C YacTuuer to (we beg to acknowledge), He umeet
OTAENbHOrO CMbICIIOBOMO 3HAYEHWUS U NULLb YCUNMBAET oduLManbHbI
XapakTep CcoobLleHusi, NpMbnU3NTenLHO COOTBETCTBYS yCTapeBLUEMY
PYCCKOMY BbIP@XXEHMIO BEXIIMBOCTUN UMEeM Yecmb™.

HekoTopble cmpmbl ynoTpebnstoT rnaron to beg co cnepgyowmm 3a
HM MeCTOVMEHVEM YOuU NS BblpaxeHus npockobl: we beg you to send
us npocum Bac npucnams Ham. Takoro ynotpebneHus rnaron to beg
cnepyet nsberatb U NONb30BaTLCA ANSA BblpaXeHUs Npockbbl rarona-
mu to ask unu to request.

MpocbObI
Mpu obpalueHnmn ¢ npocb6oi 0 YeM-MBo B MMCbMax 06bIMHO UCMOSb-
3YIOTCS BbIpaXXeHWs criedytoLlero tmna:

1. Please inform us ... MoxanywcTta, coobwute Ham (Mnu

Mpocum coobwnTb HaMm) ...

blE BbIPA

2. We shall (should) be obliged if
you will (would) inform us (if you will
(would) kindly inform us) ...

3. We shall (should) appreciate if
you will (would) inform us (if you will
(would) kindly inform us) ...

4. We ask (vnn We request) you to
inform us ...

5. We would ask you to inform us ...

Mol 6yaem (6binm 6b1) GniarogapHe! (Mnn
npu3sHaTenbHbl), ecn Bbl coobumte
(ecnu 6bl Bbl coobLumnu) Ham ...

Mbi 6yaem (6binm 6b1) GrnarogapHs! (Mnn
npusHaTenbHbl), ecnn Bbl coobumTe
(ecrm 6bl Bbl coobLumnm) Ham ...

Mbl npocvm Bac coobuwmntb Ham ...

Mbi npocunm 661 Bac coobLwumTh HaMm ...

n

KE

HO co cnoB we ask you, we request you unm we would ask you.
BmecTe ¢ Tem nucbMa 4acTo HauMHalT hpasamu criegyroLlero Tuna:

In reply to your letter of ... we request
...you ...

Referring to your letter of ...,
would ask you ...

we

B orBeT Ha Bawe nucbmo oT ...
NpPOCUM COOBLLMTL HaM ...
Ccbinascb Ha Halwe nUcbMo oT ...,
Mbl npocunu 6bl Bac ...

crnegyoLme BblpaXeHus:

B coobuweHnsax o6 wucnonHeHun

npocbbbl  ynotpebnsiorca

In accordance (unu In conformity)
with your request ...

In compliance with your request ...
According to your request ...

As requested by you (nnu As re-
quested) ...

As requested in your letter of ...

B cootBetcTBUM C Baweli npocs6oi ...
Bo vcnonHeHune Balwen npock6bi ...
CornacHo Bawelit npocb6e ...
CornacHo Bawe npocbbe ...

Kak Bbl npocvinu B Bawuem nucbme OT ...

BblipaxeHus, yn0Tpe6nﬂeMb|e npu Nocblyike AOKYMeHTOB, KaTa-

JloroB u T.M.

Mpw n3seLleHnn o Nocoinke OOKYMEHTOB, KaTanoros, O6pa3Ll,OB n
T.N., 06bIYHO NCNoNb3yTCA crieayrline BblpaXKeHna:

We are sending (uu We send) you
(herewith) ...
We are glad to send you ...

We are pleased to send you ...

We have pleasure in sending you ...
We enclose (unu — pexe — We are
enclosing) ...

We attach (unu — pexxe — We are at-
taching) ...

Mocbinaem Bam (c aTvm nncsMom, npu
cem) ...

C ynoBonbCTBMEM MoOChiNaeM Bam
(GocrnosHo: Mbl paabl nocnate Bam) ...
C ynoBonbCTBMEM MNOCbinaem Bam. ..
C ynoBonbCTBrEM rnockinaem Bam...
MbI npunaraem ...

Mol npunaraem ...

Liero Tmna:

Pexe B HacTosillee BpeMsl BCTPEYAIOTCS BbIpaXEHUsI Crieayto-

We are sending you enclosed (unu
attached) ...

Enclosed (unu Attached) is (are) ...
Please find enclosed (unu attached)
Enclosed (unu Attached) you will
find...

We are handing (unn We beg to hand)
you ...

Mocbinaem Bam ¢ 3TMM N CbMOM WU
npu cem (OocrosHo: Mocbinaem Bam
NPUNOXEHHBIM/N) ...

Mbi npunaraem (8ocr108Ho: MNpunoxeH-
HbIM/V SIBNSETCS/ABNSAIOTCS) ...

MbI npunaraem (0ocriogHo: Moxanync-
Ta, HaanTe NPUNOXKEHHbIM/M) ...

Mol npunaraem (8ocr1o8Ho: MpunoxeH-
HbIM/V Bbl HalgeTe) ...

Mocbinaem Bam ...

BbipaxeHus 4 u 5 peako ynotpebnsioTca B KayecTBe MepBbIX
CNOB NUCbLMa, T.€. He NPUHSATO HaYMHaTb NUCbMa HeNoCcpeACTBEH-
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1. Don’t forget to thank the operator for
the help she offered you.

2. When talking on the phone speak qui-
etly and distinctly. Do not shout or whis-
per; take your cigarette or chewing-gum
out of your mouth.

3. Make sure that your conversation with
a busy person is as brief as possible.

4. When calling a friend who does not
recognize your voice don’t intrigue him
by asking questions “Guess who?” or

10 RULES

OF TELEPHONING

“Well, well, you don’t even recognize me!” Announce your-
self promptly.

5. Always identify yourself when making a call, especially if
you are calling on business — “This is Boiko of the Ministry of
Health. Could | speak to Mr. Knox, please?”

6. When you get a wrong number don’t ask: “What number is
this?” It is good manners to ask: “Is this two-seven-five, three-
one, six-eight?” If not — apologize.

7. If a wrong-number call comes through don’t lose your
temper. Simply say: “Sorry, wrong number” — and hang up.
Don’t bang the receiver.

8. If you have a visitor do not carry on a long talk while your
visitor tries hard to avoid listening to your conversation. The
best thing is to say that you are busy at the moment and will
call him back in a little while. But don’t forget to do so.

9. When inviting friends to a party do not ask: “What are you
doing Saturday night?” or “Will you be busy on Saturday
night?” The correct way is to say: “We’d like to have you over
for dinner on Saturday.”

10. Finally, remember: if you make for call, you should termi-
nate it yourself.

DIALOGUES

1. He 3abynbre nobnarogapuTtb TeNedOHMUCTKY 3a OKa3aHHYH
BaM MOMOLLb.

2. foBopuTe no TenedoHy CNOKONHO 1 oT4yeTnnBO. He roBopute
CIINLIKOM FPOMKO MMM LIENOTOM; BbIHbTE U30 pTa curapeTy unu
XKBauKy.

3. Baw pgenoBoi pasroBop ¢ cobecegHUMKOM [oSKeH ObiTb
KpaTKuUM.

4. PasroBapuBasi C 4pyrom, KOTOpbIN He y3HaeT Bac Mno rornocy,
HEe WHTpuUrynte ero dpasamu «Yragamn, kto rosoput?! Unu
«Hy, BOT, Tbl Aaxe He y3Haewb MeHA!» HayHeTe roBopwuTb,
npeacTaBbTECH.

5. HaunHas pasrosop, Bcerga ckaxuTe, KTo Bbl, 0COBEeHHO ecnu
3T0 AenoBon pasroBop: «lfoBopuT Bonko m3 MuHucTepcTBa
3gpaBooxpaHeHus. Mory 8 noroBopuTb ¢ r-Hom Hokcom?»

6. Ecnu Bbl Habpanu HenpaBuIbHbIA HOMEpP, HE cnpallMBanTe:
«Kakon 310 HOMep?». Xopowum TOHOM OygeT Bonpoc:
«Ckaxute, 910 275-31-687?» M3BMHWUTECbL, €CNU HOMEp He
coBnagaer.

7.EcnnBamno3BoHununoowmnbke, He TepanTe camoobnagaHus.
MpocTto oTBeTbTE: «Bbl OINMGNUCLY - HE BpocaliTe pasgpa)xeHHO

TpyOKy.

8. Ecnn y Bac noceTtutenb, He BeauWTe AONTUX TenedOHHbIX
6ecen. YToObl eMy HE MPULLNOCH CTapaTbCs HE CrywaTb, O Yem
Bbl pas3roBapuBaeTe, CKaxute cBOoeMy cobecefHuKy, UTO Bbl
ceiiyac 3aHsTbl U NEPe3BOHUTE eMY Yepe3 HEKOTOpoe BpeMs.
Tonbko He 3abyabTe Nepe3BoOHUTD!

9. lMpurnawas pgpysen k cebe B roctu, He 3agaBavTe UM
BOMpocoB Tuna: «4to Bbl AenaeTe B cy660Ty BeyepoM?» unu
«Bbl 3aHATbI Bevepom B cyb660Ty?» Haunyywmm cnocobom
npurnaweHus 6yget: «Mbl xoTenu 6bl npurnacutb Bac B
cy6060Ty Ha yXUHY».

10. U, HakoHeL, NOMHUTE: 3aKkaH4YMBaeT TenedOHHbIW pa3roBop
TOT, KTO NO3BOHMWM NEPBbIM.
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BUSINESS

business plan is an essen-

tial item when attempting to

obtain a bank loan for a new
business idea. It is also a

good idea to do a business

plan even if a bank loan is not

needed as it helps the writer to learn
more about the business idea that they
have. Below is an outline' which can
be used to help in the writing of a plan
and it is by no means the only layout
that can be used. Before much of the
business plan can be written, exten-
sive research must be carried out.
This includes undertaking? market
research with prospective customers
and analysing potential competitors.
Care must also be taken in finding out
costs of rent, various utility bills and
raw materials. In general it is best to

HOW TO WRITE

A BUSI

overestimate rather than underesti-
mate these figures as this leads to a
more reliable business plan.

Executive Summary

This is a very short and concise® ex-
planation of what your business idea is
and what the business is expecting to
do. Its job is to give the reader a very
brief but accurate impression of what
the plan is about. Items to include are
expected sales and profit figures, nature
of the business and size of any bank
loans required.

Summary

In this section, you should describe in
more detail the nature of your business
opportunity and how you will go about
meeting the market need. You should
also detail how your business is differ-
ent to your competitors’ and how this dif-
ference will benefit the business.

Company Objectives/Mission State-
ment

A good mission statement can help
place your business in the marketplace.
Look to devise a statement that dif-
ferentiates* your firm from any of your
competitors. Think about what the cus-
tomer will value in your business and
include this in the statement.

Company objectives should be listed
in order of importance starting with the
most important as illustrated by the fol-
lowing example:

1. To break even after month eight.

2. Take on two extra members of staff
when sales rise above J7000.
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3. To open a new shop by the end of
year two.

They should also be obtainable and
where possible quantitative (i.e., stating
time constraints and numerical expecta-
tions) as shown in the above examples.

Implementation®

In this section you explain exactly how
the business will operate. Timelines for
set-up and expansion, and detailed ex-
planations of the processes involved in
the setting up of the business (including
premises®) and the running of the busi-
ness should be included.

Marketing Plan

Explain what your desired market is.
What estimates for its size do you have?
How did you arrive at these estimates?
Also explain what your marketing strat-
egies are to enable you to reach your
target market. Explain what market re-
search you have undertaken and what
it shows. List possible competitors and
show how you will ensure that your
product is different from their products.

It is impossible to be able to know ex-
actly what value your sales and costs will
be. The trick is to make your estimates
educated and as reliable as possible. This
is done through extensive market research
and investigation. Sales are estimated by
talking to potential customers, by under-
taking market research, and by studying
market trends. Income is based on sales
and can be estimated once you know what
prices you wish to charge. Costs can be
estimated by studying local rent charges
and talking to suppliers, utility companies,

PLAN

medium

# o

and anyone else that you will need to pay.
These figures have got to be reasonable or
else the bank will see right through them
and you won’t get your loan.

Financial Plan

This includes the cash flow forecast
and the profit and loss account which
figure below. In this section you are
essentially specifying what you antici-
pate’ the firms financial situation to be
in the first year.

Profit and Loss Account

L. Costs | Costs
Description $) ($)

Sales

Less Purchases

Gross Profit

Less Overheads/Costs

Wages/Salaries/NI Contributions

Advertising

Selling

Marketing
Rent/Rates/Water

Heat/Light/Power

Telephone

Vehicle Running Costs

Insurance

Legal/Accounting Charges

Postage

Repairs

Leasing Charges

Total Overheads/Costs

Operating Profit/(Loss)




medium

Gross Profit Margin

%100 | = Gross Profit

Gross Profit Margin (%)

Sales

Break Even Turnover

This is exactly what it says. The
level of sales at which you predict
the business will break even (i.e.
cover its costs for the year). Any
money made after this point is profit.
The figure is calculated using the
formula below.

Fixed Over- = Break Even Turn-
heads x 100 | 5yer

Gross Profit
Margin

Cash Flow Forecast

The cash flow forecast keeps track of
the projected outgoings' and incom-
ings of the business. This clearly shows
how much money the business will have
at the end of each month.

Description Jan | Feb Feb | total

Inflows

Sales

Capital

Loans

TOTAL RECEIPTS

OUTFLOWS

Purchases

Business Funding
This table shows what assets you
plan to purchase for the firm and

Wages/Salaries

Proprietor’s Drawings

National insurance

exactly where the funding for this |Rent/Rates/Water
will come from. The total from the —
top half should equal the total from |Electricity
the bottom. Gas
Capital (%) ($) Telephone
Costs/Investment:
Car Motoring/Travelling
Furniture/Fixtures Postage
Equipment/Machinery Leasing Charges
Loan / H.P. repay-
Stocks e
Debtors Credit Card
commission
Others Bank Charges
Total
Other Expenses
Funded by:
TOTAL PAYMENTS
Own Money
Bank Loan NET CASH FLOW
Other OPENING BANK
Total CLOSING BANK

www.english4u.com.ua

Growth Strategy

In this section you can detail your
plans for growth and development of the
business in subsequent years. This can
be in terms of market or product diversi-
fication® or increasing production to a
certain level or even taking on a certain
number of employees. Your ideas here
don’t need to be set in concrete but they
just need to give an idea of where you
plan to take the business in the future.

Summary

Once the business plan has been writ-
ten, it's time to tackle' the bank. Banks
are there to make money and if they can
see that your idea will make money they
will be happy to lend you money. A bank
will like it if the facts are simply laid out
for them to assess the strengths and
weaknesses of the idea. Long, dreamy
and overcomplicated plans will not hold
their attention and you won’t get that
much needed loan although make sure
that the plan isn’t too short as that will
suggest that you haven’t thought about
the idea enough.

And Finally
Good Luck!

A WORD OF WISDOM

The first step is always
the hardest

'outline [Tautlain] IUIaH, cXxema
2undertaking ["Andq " telkIN] MPEANPUATHE
3concise [kagn~sals] CHKATBIH

“to differentiate ["dIfq renSlelt] pasnuuars

Simplementation ["mplimen~telS(q)n] ocymectenenne

‘premise [“premils] MPEJIIONOKCHHE
"to anticipate [xn"tislpelt] OXKHATh

Sgross profit [“grqus ™ profit] BaJIOBas NPUOBLIL
’leasing [13sIN] apeH/ia, JIM3UHT

Yoperating profit [~ OpqgreltIN™profit]
'to break even [ brelk™Jv(q)n]

nmpHOBLIb OT IPOAAK
CTAaHOBHUTBLCS
6e3yOBITOUHBIM

Zoutgoings [aut™gquiN] H3IEPKKI
Bdiversification [dI"vWslflkelSqn] pacnpocTpaHeHHe
"to tackle [Ttxkl] HabpachIBaThCs
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FICTION
‘ ady — is your nose itching'?’

I_ Finty McKenzie took the palm
of her hand from the tip of her
nose, where it had been doing all
manner of pressing, rotating and
jiggling, and looked up. Locat-
ing the owner of the husky? mid-Atlantic
drawl®, he who had posed the question,
she alighted* on an elderly man, clad in
plaid®.

‘You got anitchy nose, huh?’ he pressed,
not waiting for an answer. ‘Honey! Doncha
know? You’re gonna kiss a foolV’

The exclamation mark soared instantly
from the floor to ceiling of the plush® hotel
bar, but it was the word ‘fool’ which re-
verberated’; the ‘f’ having been expelled
from teeth and lips like a bad taste, the ‘I’
lingering on a very spiked tongue tip. The
aged American chuckled?® extravagantly
(because he knew what he was talking
about), Finty whooped with sudden laugh-
ter (because she hadn’t a clue what he
was talking about), but Brett, the man sit-

IN AND

ting next to her, he who had been bed-
ding® her these past three months, gave
no hint of reaction.

To prove a point, but not quite sure what,
or to whom, Finty affectionately kissed
Brett in front of the American. This served
to make the man guffaw® so heavily that
a fit of coughing befell him and expedited
his exit from the bar.

‘What a character!’ Finty laughed.

‘Shoot me when | get like that,” Brett
said measuredly.

Immediately, Finty experienced a quite
violent reaction which she had come to
term ‘a moment’. She’d never had one
until she’d met Brett. Every so often,
something he would say or do would, for
a moment, alarm her so severely that it
would course through her blood like acid.
The searing horror came as much from
self-disgust that she could be with such
a man, as from his crime itself. However.
Here she still is. There were but moments.
Wasn’t she just looking for things to throw
at the relationship? She’d scold'? herself
for sabotaging something that might well
be very good indeed. More tolerance,
that’s what’'s needed. But from him or her?
She had justified the thinly veiled' racist
comment he had once made as but a mo-
mentary aberration'. And he’'d only been
joking, of course, when he’d asked her
to make his bed the morning after they’d
first slept together there. And he had a mi-
graine that night he left her stranded' in
Soho in the early hours. It had been OK.
She’'d found a cab almost immediately,
just a street or three away. And Brett had
phoned the next day to explain that he
suffered from migraines. That they made
him do strange things. Like leave people
in the center of the city at an unseemly’®
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hour. Of course, of course. All forgiven.

‘Brett gives me a fucking migraine,’
Sally said, peering into the oven and won-
dering if it was the slightly grimy door that
made the Marks & Spencer luxury cheese
puffs look golden or if they were indeed
ready. ‘How long?’

‘Three months, must be,” said Chloé
distractedly'’, rocking against the radia-
tor as if forgetting how hot it was each
time her bottom met it.

Sally stared at her. ‘The cheese puffs,’
she said with theatrical kindness, raising
an eyebrow at Polly and fixing Chloé with
a look of exaggerated'® pity.

‘Oh, them,” said Chloé in a bid to pa-
tronize' Sally for ranking cheese puffs
higher in the grand scheme of things than
Finty and Brett, ‘almost eight minutes.’

‘But they look ready,’” Sally protested,
saliva?® shooting around her jaw and her
stomach reminding her that crisps and a
pot of coleslaw?! at lunch had not hit the
spot.

‘You leave them be for another four
minutes,’ Polly warned, brandishing?? the
empty carton for emphasis and opening a
bag of hand-cooked vegetable crisps in a
futile?® bid to lure?* Sally away from the
oven. ‘Here. And wine while you wait. It's
my bloody oven.’

It was Polly’s turn to host?® the Gath-
ering. Though, as hostess, her respon-
sibilities were minimal apart from ensur-
ing that ready-made luxuries were in the
oven, that the corkscrew was foolproof®
and that any live-in lovers had been ban-
ished?. The Gathering was a monthly in-
stitution, founded instinctively three years
ago when all four girls found themselves
dumped and depressed to do voodoo.
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They had convened?® with a need to ex-
haust their repertory?® of expletives?, to
drink much vodka and perform a cleansing
ritual Chloé had read about which entailed
the burning of a bunch?' of sage?® and
much chanting®:. The swearing and the
smoke from the sage gave them giggles,
they soon found themselves quite drunk
on spirits bottled and natural, and their
sense of personal justice and order in the
world was restored. Where their hearts
had hurt at the beginning of the evening,
now their sides ached from laughter. They
decreed® that such a restorative tonic
should not be restricted to times of crisis
but should become a mainstay? of every
month. Raucous in Richmond at Polly’s
place or dancing in Dean Street until the
proprietor told them to leave; chilling out
at Chloé’s or conversing animatedly3¢ at
a Conran restaurant; a few sniffs rapidly
devolving into mass sobbing at a chick-
flick at the Leicester Square Odeon, or
getting stoned and saying not a lot at Sal-
ly’s. Wherever they were, their sense of
togetherness could make a month make
sense. In or out, they’d shake it all about,
kiss each other liberally at home time and
look forward immensely?” to the next
gathering.

‘I think I’'m planning my life, and doing
the things I’'m doing, safe in knowledge
that | can always Workshop-Through-It
at our Gathering,” Polly had once said,
to much nodding all round. Which was
why Finty’s absence was so unfathom-
able3®. Rather insulting. Just a little wor-
rying, too.

‘Don’t like,” said Chloé, wrinkling her
nose.
‘I'll have yours, then,’” said Sally, fanning
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her mouth and eyeing Chloé’s cheesy puff.

‘Brett,’ Chloé said. ‘Don’t like him.’

‘You’ve only met him once,” Polly pro-
tested.

‘As have you,’ said Chloég, ‘and did you
like him?’

Polly gave Chloé a swift smile of de-
feat. ‘No.’

‘Ditto,” said Sally who’d burnt the roof of
her mouth but couldn’t possibly admit to it
and therefore took another cheesy puff. ‘I
don’t like what he’s doing to her.’

‘Do you mean that he’s taking her away
from us?’ Polly, who feared this to be the
case, asked.

‘No,” Sally said, ‘not that. More, | feel
that he’s detrimental®® to her self-con-
fidence; which is why she jumps to his
beck* and call.’

‘Forsaking us for him,” said Polly.

‘Yes,” Sally clarified*!, ‘but | can’t
believe it's because she deems*? him
preferable, nor that she’s taking advan-
tage of us.’

‘I think he’s a harmless creep*,” said
Chloé, ‘way way out of Finty’s league. |
think she’ll figure out soon enough. When
the novelty of new sex abates*.’

The three women fell silent.

‘However, |, for one, cannot believe that
sex with him can make up for his question-
able personality,” Chloé continued. ‘nor for
it taking precedence over the Gathering.’

The three women fell silent.

Was their concern for their friend’s wel-
fare*® with this man? Or that they rued*®
the fact that their hitherto sacred coven*’
might be fallible*®? An era ending? If they
conceded that this was the case, weren’t
they investing a harmless creep with more
power than they felt he warranted?

‘My point is,” Sally said, using her hands
for emphasis to prevent herself from suc-
cumbing® to a fourth cheesy puff, ‘Finty
should be here, not there. | think it’s indic-
ative of a floundering® relationship that
she isn’t. It's only one night a month. She
has a duty. | mean, when have any of us
ever rejected a Gathering?’

‘You did, you old tart®?!’ Polly cajoled.
‘When you first started seeing Richard.
When he was going to seduce you with
his culinary skills.’

‘Yes,” Sally said patiently, ‘but he did.
And then | married the man.” She peered
into Polly’s fridge and brought out re-
duced fat guacamole and humous. ‘See
me now — banning husband from home
on a monthly basis — grounds for divorce,
surely! Mind you, if he ever objected —
well, grounds for divorce, surely.’

‘Oh God!" Chloé exclaimed.
don’t let Finty marry Brett!’

The girls made noises and gesticula-
tions of a mass vomiting session and then
giggled guiltily. Perhaps Finty really was
in love with the man. Perhaps he was a
really lovely chap® who wasn’t very con-
fident in company. Or merely had an awk-
ward manner, rather than no manners at
all, which is what they all suspected. Per-

‘Please

haps he was to be on scene for months,
even years. He would remain great gossip
fodder — as long as Finty remained oblivi-
ous® to the fact. Suddenly, along with
vegetable crisps and rather luminous®®
guacamole, the three women also passed
around a smile steeped in slight suspicion
and discomfort. It occurred to them that
perhaps their own partners had been the
subjects of such unfavourable scrutiny®’.
Maybe still were. No. Surely not. Richard
was such great company. William was
sensitive. Max always had them laughing.
And the fundamental difference was that
these three men were openly at ease with
their respective partners and her friends.
Whereas Brett had stiffened® when Finty
had kissed him in front of them and he’s
squirmed when Sally had burped®, when
Polly had sworn, when Chloé had touched
his knee in a bid to extend welcome, to
establish familiarity.

‘Where was he taking her anyway?’
Chloé asked, uncorking a bottle of Semil-
lon and giving Polly the thumbs up at the
bumper bag of oven chips held aloft® for
their approval. ‘Where have they gone
that could possibly be preferable to oven
chips, low fat dips and our delectable®
company?’ She burped under her breath,
as demurely®® as she could. Sally re-
sponded with one that made the rafters®
tremble.

A WORD OF WISDOM

He who finds a friend,
finds a treasure

Peanuts. Finty detested®* peanuts. She
hates the taste and she couldn’t abide®®
the smell. And now Brett reeked®® of pea-
nuts. But more loathsome®” than this
was what he was doing to them. He was
snatching little handfuls® by contorting
his fingers over the bowl like the hands of
an Action Man doll. He was then bounc-
ing his clutch up and down in his palm
as if panning for gold, before pushing the
whole hand against his mouth. His trou-
sers. He was wiping his fingers over his
trousers, leaving salt there, before doing
Action Man Hands and reaching for the
bowl again.

This is nuts. This is crazy. | want Mark &
Spencer finger-food.

‘How about sashimi?’ Brett suggest-
ed. ‘There’s a place near here. We use
it for business lunches. They know me.’
For Finty, who’'d never ordered anything
medium rare in her life, let alone raw,
the thought of it turned her stomach at a
slightly faster rotation than the peanuts.
‘Stop rubbing your nose,’ Brett said, irrita-
tion in his voice manifest in the way he
swirled® the ice around his glass. ‘Go
and blow it, for God’s sake.’

Ladies Toilets. Haven. Peace and ca-
maraderie™. Hair products and perfume
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and mints laid out by the basins™. An
attendant handing out paper towels and
a part-of-the-job smile behind sad (part
of the job) eyes. Finty locks herself in a
cubicle and sits there awhile. Her nose
itches but there’s nothing to blow. She
pulls the chain though there’s nothing to
flush. She washes her hands automati-
cally and checks her reflection. If there’s
sadness behind the toilet-attendant’s
eyes, Finty’s gaze is underscored with a
flatness™. It shouldn’t be so. She should
be having a wonderful time. She’s on a
date. Being wined and dined. Whined at
and to dine on foodstuff she doesn’t like.
But there’ll be sex too. That’s to look for-
ward to. Though she’ll close her eyes and
conjure” Brad Pitt.

‘Gorgeous skirt!’ marvels™ a stranger.

‘Thanks!’ Finty replies, all smiles.

‘Nice bloke’ too,” says the stranger’s
friend, ‘but doesn’t he like his peanuts!

‘Yeah!” says Finty, wondering why she’s
lacing’® her voice with a hasty approxima-
tion of affection, or possessiveness; and
suddenly craving” her own girlfriends
desperately.

Must call them. Just to say hullo.

The entrance to the bar is the foyer™
of the hotel and, though Finty has both
battery’ and strong signal on her mobile
phone, she eschews® privacy, opting for
the payphone.

‘Hullo?’ Polly answers, with a voice sug-
gesting outrage that there is such an in-
trusion® on a night when she’s gathered
her soul mates around her.

‘Hey!" says Finty with commendable??
bounce.

‘Finty!”” Polly shrieks and suddenly
the phone has been given to Sally, then
Chloé, before all three attempt to listen
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and chat en masse. Finty says something
about peanuts and her nose and an old
man clad in plaid. But the girls are too
eager to tell her that she should be there
with them, on the third bottle of wine, now
called vino-darling, with her stomach full
of fancy morsels®.

‘I'd better go,” says Finty all breezy?®,
‘I'll speak to you tomorrow. Have fun.’

‘We are!’ they sing. ‘We arel’

Finty replaced the receiver and rested
her head against the side of the booth?®®
momentarily before quite literally pulling
herself together.

‘Young lady!’ It was the elderly American
gentleman. ‘Your nose still itching?’ Finty
smiled and shook her head. ‘So you wised
up and dumped the guy?’ Finty smiled
and shook her head. ‘Steak!” the man pro-
claimed, ‘I'm going out to get me a steak.
Aberdeen. Angus. Horse. | got to have steak
— why don’t you join me?’ Finty smiled and
shook her head. ‘More nutritious than pea-
nuts,” he said. Giving Finty a shrug® and
a wink, he had the doorman summon?®’
a taxi. Comforted that he knew about the
peanuts, Finty returned to the bar.

‘It's half-eight and she’s phoned,’” Chloé
assesses.

‘Wonder why?’ Sally contemplates®®.

‘Hmm,” Polly ponders?®®, offering more
wine and oven chips.

‘Any ketchup?’ Sally asks. Polly shakes
her head and begs forgiveness.

‘Did Finty say where she was?’ Chloé
asks. Polly shakes her head. The three of
then had forgotten to ask. Unforgivable.

On approaching Brett, who was very
obviously cleaning his teeth with his
tongue, Finty was pleased to see the pea-
nut bowl had gone. But it was returned,
replenished®, just as soon as she sat
down. Brett winked at the waitress. And
then he winked at his girlfriend. His Ac-
tion Man hand reached for the peanuts.
Finty diverted® her gaze for fear of hitting
him and scanned the bar with a half-smile
fixed on her face. She tuned in to the
sounds surrounding her. Animated chat-
ter. Music. Bursts of laughter. Clink and
clank of glasses and china and ice. Brett
munching®? peanuts, rubbing his salty fin-
gers on his trouser legs. Her involuntary
sigh was loud, but the silence between
Brett and her was louder. Sally, Chloé and
Polly had each, at some point, marveled
to Finty how wonderful silence between
partners could be. Chloé had termed it
‘the ultimate in communication’. Polly had
defined it ‘proof of compatibility®®’. Sally
had proclaimed it ‘a seal of safety’. For
Finty, it was as uncomfortable as the fake
smile she was forcing upon her lips.

It’s not even a loaded silence — of things
left unsaid, or wounds being licked or is-
sues being brooded over, Finty realized,
it's the result of there being very little
to say. Soon enough he’ll say, ‘Another
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drink? Shall we eat?’ and after that, sex
and sleep.

‘Another drink?’ asked Brett, ‘or shall
we go and eat?’

‘What’s your favourite colour?’ Finty
asked him, turning her body towards him,
making an effort and really wanting to
know.

‘What?’ Brett replied, because he re-
ally didn’t understand the question. He
frowned®* at Finty and winked at the wait-
ress who sauntered over with notepad
and attitude.

‘Film! Finty tried. ‘What'’s your favourite
film?’

‘Another G and T?’ Brett asked her, now
perplexed® to the point of irritation.

‘Never heard of that one!” Finty said
lightly, nodding at the waitress to affirm
her drink.

‘I'm going to the bog®,’ Brett said with
fatigue, as if to suggest it was a place far
preferable to Finty’s company and Top
Ten Questionnaire.

‘Desert Island Discs?’ she implored®” in
vain as he rose and left.

What are mine this week? She pon-
dered, enjoying how impossible it was
to select only eight pieces of music. And
then it struck her that she would really
rather be on a desert island with no music
at all than with Brett, even if he placed
the world’s jukebox® at her disposal.
She glanced around the room. A couple,
much her own age, sat locked in each
other’s company; no limbs touching, just
engrossed®, obviously stimulated, un-
doubtedly in love. Near to them, a group of
four women. A gathering, a girls’ night out
— replete'®® with the essential alternation
between whispering, giggling and shriek-
ing ‘No! Oh my God! Their conversation
was shared naturally, their laughter and
interaction unforced and obviously highly
cherished''. Finty didn’t want to be on
a desert island; she didn’t want to be in
the West End. She wanted, desperately,
to be in Richmond. The waitress arrived
with the replenished drinks. Finty glanced
at her watch. It was gone half nine.

‘Do you think we could have some more
peanuts?’ Finty asked. ‘A large bowl!?’

‘No! Polly laughed.

‘Oh my God!’ Sally shrieked, hiding be-
hind her hands.

‘Oh yes indeed!” Chloé confirmed. ‘And
Ill tell you something for free, it was weird
at first — but bloody amazing before long.’

‘You old slapper!” Polly said, clap-
ping®2.

‘Sexual
laughed.

‘I'm a bit pissed | think,” said Chloég, the-
atrically forlorn'%4,

‘You’d have to have been,” Polly snort-
ed, ‘to have done that!

‘Better have some more vino-darling,’
Sally said, all doctor-like. ‘Here’s to you,
you dirty, dirty girl’ The three women
raised their glasses and drank.

deviant', more like!” Sally
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There was signal and battery on Finty’s
mobile phone but again she went to the
payphone in the foyer.

‘Lady! Let me guess, you're calling for
the rescue services!” the now familiar
American voice called softly to her as she
was about to drop coins in the slot. Finty
turned and regarded him quizzically'.
‘Hey! You could have the fire brigade
drench'® him with water, the police lock
him up, or an ambulance take him away to
a very special hospital.’

‘Look,” Finty remonstrated'”’, though
it was against her better judgement, ‘he’s
my boyfriend. You’re offending me.’

‘No,” said the man, ‘I'm not offending
you. Unnerving you, maybe. Offending
you — no. | just had a terrible steak. I left
most of it and, for some goddamn'® rea-
son, a large tip too. I’'m going to my room.
Come use the phone from there.’

Finty didn’t think twice about following
him into the elevator. But she did think of
Brett. Fleetingly'®®. And then she remem-
bered the peanuts and the waitress to
whom he could wink, and she knew he’d
be OK. For the meantime, at least.

‘I'm Finty,” she introduced herself before
disembarking the lift on the sixth floor.

‘And I'm George,’ the American said.
They shook hands and he led the way to
his room.

Rooms. The American had a suite.
‘Are you drunk?’ he asked.
‘No,’ Finty rued.
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‘Hungry?’

‘No.’

‘Want to make that call?’

‘Please.’

‘Would you like a gin and tonic? And
some room service?’

‘Yes please.’

‘Dial 9 for an outside line.’

‘Thank you.’

‘Hullo?’ Polly answers the phone. Finty
can hear singing in the background. She
knew it is Chloé doing her Gloria Gaynor.
She can almost see Sally collapsed in a
fit of giggles on the couch. She can en-
visage' Polly sitting cross-legged on the
floor with the telephone crooked under
her chin while she rolls a joint.

‘It's me again.’

‘Finty! Polly trills. Suddenly, the other
two join her in a wonderful, if dissonant'",
chorus of ‘Finty McKenzie! Finty McKen-
zie!” The volume is such that Finty holds
the receiver away from her ear and the
cacophony wafts'"? into the room much to
the delight of George.

‘Are you having a lovely time with Brat?’
Polly asks while Chloé€ in the background
hisses, ‘Brett! It's Brett.’

‘I'm not with him any more,” Finty says.
‘I'm with George, in his hotel room.’

There is silence. She hears Polly repeat
her last sentence verbatim, but with adra-
matic full stops between each word, to the
other two.

‘Who the fuck is George?’ she can hear
Sally gasp.

‘Where the fuck is the hotel?’ she can
hear Chloé implore.

‘Are you OK?' Polly says, suddenly
sounding sober''3.

‘Ish,” says Finty. ‘Can you come and get
me?’

Sally, Polly and Chloé stare at each
other. They ate in Richmond. Not so much
drunk as utterly sizzled* and somewhat
stoned to boot. They have a friend in need
holed up in a hotel room with a man called
George and a boyfriend called Brett in the
bar beneath. The information is too much
to digest, let alone act upon.

‘Finty,” says Polly.

‘George,’ says Sally.

‘We need a cab,’ says Chloé.

Finty replaced the receiver and became
engrossed immediately in the chintz"®
of the curtains because it seemed like a
safe place to be; lost in the swirls and de-
tails of something other than her own life.
She was vaguely''® aware of someone
unfolding her clenched fist"'” and placing
a glass in her hand, a plate on her knee;
of someone stroking her hair and patting
her shoulder. When the hand was re-
moved, her shoulder felt chill and so she
reached for the hand and placed it back
there. She hadn’t the energy to swallow
down the lump'® in her throat, or the
wherewithal'® to prevent a large fat tear

glazing and stinging her eye before ooz-
ing'? itself out to splat against the glass
in her hand. The noise brought her back
to the present.

‘Spoiled,” she said quietly.

‘Hey,” said an American voice sooth-
ingly'®'.

‘But | have,” she shrugged, as if it was
a fait accompli. ‘I've spoiled his evening,
your evening, their evening. And my
own.’

‘Horse shit!’ George protested. ‘And
bullshit!’

‘But the Gathering,” Finty stressed, ‘it’s
sacred. | turned it down for a man with a
penchant'?? for peanuts and the ability to
make my nose itch.’

‘Well, hon,” George said after a thought-
ful slurp'® at his glass, ‘| guess you won'’t
be doing that again.’

‘A Man Called George!’ Sally proclaimed
to the concierge, giving the counter an au-
thoritative tap. ‘Please.’

The concierge bestowed'?* upon her a
look of great distaste, followed by a with-
ering glance at Polly and Chloé who were
sniggering'® behind the faux fig tree in
the foyer.

‘George Who?’

‘He’s expecting us,” said Sally, refusing
to drop eye contact.

‘He’s American,” Chloé added helpfully.

‘And he’s wearing plaid,” Polly an-
nounced as some kind of open-sesame
password.

‘Hi, I'm George,” says George, ‘and
she’s in there.’

‘Hullo, George,’ Sally says, eyes agog-
gle at his unexpectedly advanced years.

‘Hullo, George,’ says Chloég, eyes agog-
gle at the extent of his plaid-clad attire.

‘Hullo, George,’ says Polly, eyes agog-
gle at the opulence'? of his suite.

‘Hi, ladies,’ says George, ‘she’s in there.
She’s expecting you.’

‘Finty! the girls cry with love and sym-
pathy, rushing to embrace their friend.

‘Finty! they marvel, looking around and
spying two bottles of unopened cham-
pagne on ice and platters boasting crust-
less sandwiches and miniature pastries.

‘Girls’ Night In,” Finty says, very matter-
of-fact. ‘George says we should gather
here.’

They all look at George. He reminds
Sally of her late grandfather. Polly thinks
he must be a fairy godfather and then she
thinks she must have had one joint too
many. Chloé wonders fleetingly what on
earth they are doing here in the sumptu-
ous' suite of a kindly stranger at gone
10 p.m. Finty wonders where on earth to
start.

‘It all began when my nose started to
itch,” she tells Sally, Chloé and Polly who
are gathered about her, wide-eyed and
jaws dropped as if teacher is about to tell
a story.
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‘Champagne?’ George suggests, dim-
ming the lights, opening a bottle and pour-
ing four glasses.

‘Aren’t you joining us?’ Sally asks.

George looks rather taken aback, and
clasps his hand to his heart for emphasis.
‘God no! It's a Gathering. Out of bounds.
Girls only. Anyway, | have business to at-
tend to.’

And he leaves. He leaves them in one
of the rooms of his suite, furnished with
champagne and sandwiches. And pas-
tries. And warmth. He leaves the girls,
who are now giggling, wrapped around
each other on a capacious'?® settee'®.
He has work to do.

The bar is still full and Brett is exactly
where Geroge last saw him and where
Finty left him over an hour ago. Not tha
he seems to have realized. His winks
at the waitress have provided fast-
track service for his gin and tonic to
have been frequently replenished. He's
thought only fleetingly of Finty because,
in the three months they’ve been to-
gether, he’s only ever thought fleetingly
of Finty anyway.

‘Peanuts?’ George asks.

‘Why not,’ Brett responds.

‘Some advice?’

George asks.

‘Why not,’ Brett responds.

‘Don’t date women with itchy noses,’
George says, with a slap to Brett’'s shoul-
der blades™?®, ‘they’re not your type.’

%shrug [SrAg] NOXKHUMaHHE [UIeYaMu

8to summon [ sAmqn] BBI3bIBATH

$to contemplate [~ kOntemplelt] pasmbiwsTs

%to ponder ~pOndq] 061yMbIBaTH

“to replenish rI”pleniS] HAMOJHSATE, TTOTONHATH

“Ito divert dal~vWt] OTBOJHTE B CTOPOHY

2to munch mANC] YaBKaTh, KEBATh

“compatibility [kgm"pxtq bllit]] coBmectumocts

to frown fraun] CMOTPETh HEOHOOPUTEIBHO

%to perplex pq”pleks] CMyIIATh,
MPUBOAMTE B HEIOYMEHHE

“*bog b0g] (sl.) coprup

“to implore Im~plL] MOJIUTh

*jukebox “GHKbOks]  mys3bIkaibHbIi aBTOMAT

“to engross In~grqus] HOIOLIATH

1%replete I plit] HACBIICHHBIH

1cherished ~CerlSd] JKEJAHHbII

12to clap kixp] XJIOTIATh

1%3deviant “dJvignt] YEJIOBEK C OTKIOHEHUSIMH
OT HOPMBI

1%forlorn fq~ILn] HECYaCTHBIH

1%5quizzically “kwlizlk(@)ll]  nacmemunBo

1%to drench drenC] HaMOYUTH

17to remonstrate [rI~moOnstrelt] Bospakars

1%goddamn ~g0dxm] YEPTOBCKHUIA

®fleetingly “FIItINI] GbIcTPO

%o envisage In“vizIG] npeayraiars

""dissonant “dlsgngnt] HerapMOHUYHBIH

2to walft WRIt] JIOHOCHTBCS

Bsober “squbq] TPe3BbIi

40 sizzle “slzl] UCIIENENAT

chintz Cints] curer;

6yaguely velll] HESICHO

fist flst] KyJaK

"Slump 1Amp] KOM

wherewithal —["wFqwIDLI]  nenbru

120t0 0oze Hz] [POCOYHTHCS; HCUE3HYTh
(0 usuueckux obvexmax
u m. n. - out, up, off, etc.)

"2soothingly “SHDINII] YCTOKanBaroIIe

Zpenchant “pRNSRN] CKJIOHHOCTB

Bslurp sIwp] NPUYMOKHBAHHUE

1240 bestow bl stqu] Harpaxxiarh

1Z3t0 snigger “snlgq] JIABHUTBCS OT CMEXa

126opulence ~Opjulgns] pocKoLIb

"2’sumptuous “sAmptjuqs]  moporocrosiuuit

1%capacious kq~pelSqs] MPOCTOPHBIH

1Msettee se"tJ] JIMBaH

3shoulder blade [bleld] Jonarka
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NOTA BENE

(OkoHyaHue. Hauyarno e Net, 2)

B pycckom s3blke uMeeTcs ele He-
CKOMbKO TpyAHONEPEBOAMMbIX FNaronos,
onucbiBalLWKMX cneuuguyeckoe BHYTPEH-
Hee COCTOSIHME 4YernoBeka MO OTHOLLEHMIO
K cCOBCTBEHHOMY AEWCTBUIO: 3TO, Mpexae
BCEero, crnosa ctapaTtbcsi, cobupaTtbes.

Cneuudmka crnoBa cTtapaTbcs (mocrta-
paTbcsi) 0co6EeHHO XOpPOLLO BUAHA Ha hoHe
6onee TPMBMANbLHOIO MbITATbCS (NOMbI-
TaTbCsl), UMELEro 3KBMBANEHTbl B Apy-
rux si3bikax. Hanpumep, dpasa A neiTaroch
pPaHO NOXMUTbCS BCEro MULLb 03HAYaEeT, 4YTo
S KaXablii BeYep NpeanpuHUMao nonbIT-
Ky nedyb nopaHblue. A BbickasbiBaHue A
cTapaloCb paHO NOXWUTbCH yKasblBaeT Ha
Hanuune o6Llel yCTaHOBKM, TOTOBHOCTU
AenaTtb HeYyTo, ecnim kK Tomy He Gyaet cepb-
e3HbIX NpensaTcTBuii. MNpruBeaem xapaktep-
HbIi gnanor (u3 oyepka Jlapucbl CexoH):

— Tbl BepeH cBOel XeHe? — cnpocun
>xoH Moero Myxa.

— CTtapatocCb, — OTBETWI MO MYX.

— 4 Toxe crtapaicb, — ckasan [KoH.
masa ero 6bINK rpycTHbIE.

Ha npocbby kynuTtb xneba no gopore c

KJTIOYEBBIE NIEN PYCCKOI/I

A3bIKOBOW KAPTUHDbI I\/\I/IPA

paboTbl YeNOBEK MOXET, ECITM OH HE Xo4eT
cBA3biBaTb cebsA obGellaHnem, OTBETUTb
nonbiTaloCb UNKU noctapatocb. [oBops no-
neiTatocb, Yenosek obellaeT caoenatb no-
MbITKY, HO COMHEBAETCs B ycnexe — Ha-
npumMep, B GYNOYHOWM MOXET HE OKa3aTbCs
xneba. Mexay Tem, roBopsi nocrapatochb,
YenoBeK BCEro NULLb COOOLLAET, YTO OH B
NpVHUUNE rOoTOB NPeanpuHATL yCunus ans
OCYLLeCTBMEHUS 3TOr0 [AEWCTBUS, ofHa-
KO He obGelaeT paclwmbuTbea B NeneLuky
— eMy MOryT nomMellaTb pasfinyHble BHe-
WHMe obCcToATenbCTBa, B TOM 4YuUCre ero
cobCcTBEHHOE HexenaHve pfenatb Kpok
unu cTtosTb B ovepean. dopma nocrapa-
0Cb, TakMM 06pasom, — 3TO HeYTo Bpoae
ocnabneHHoro obellaHuns. Yto, Hanpumep,
umeert B Buay repon tO. TpudoHosa B cne-
ayoouwem guanore?

— Mana, Tbl MEHS U3BUHU, HO HAZO Kak-
T0 ¢ BaneHtuHom OcunoBuyem... Tbl yx
cobepucb, XoTsi A 3Hal, YAOBOMLCTBUE
HebonbLuoe...

— A noroopto. [NocTapatocs.

— HeT, Tbl yX He TSHU.

Boobule roBopsi, Henerko o06bLACHUTL
MHOCTpaHLYy, YTO 3HaA4YMT nocTtapaTbCs no-
roBOpuUTb. XapakTepHa Takxke nocrneaHss
pennuka — 3TO peakuust Ha CroBo MocTa-
palcb Kak Ha Bblpaxalollee HexenaHue
NPUCTYNUTbL K BbINOMIHEHUO Mpocbbbl. Ha
camom ferne 3TO Tak U eCTb: MOCKOMb-
Ky cTapaHue (B OTnu4yvMe OT MOMbITKM) He
npepnonaraeT HUKakKUx ocsidaemMblx AeWic-
TBUWI, @, BO3MOXHO, NULLb Kakue-To HeHa-
6niofaemble BHYTpPeHHUE ycunusi (B TOM
yucne, 4Tobbl cobpaTbcsi HEUTO caenaTthb)
— copmyna nocrtapalocb B KayecTBe pe-
akuuMm Ha npocbBy MOXeT UCNoNb30BaTbCS
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Kak Aemarormyeckumn npuem, aKkcnnyaTtmupy-
HoLUnIA YKa3aHHY 0COBEHHOCTb CEMaHTUKK
rnarona ctapaTtbCA.

maBHOe — cobpaTtbcs

B 3HauyeHuM Lenoro psiga pycckux A3bl-
KOBbIX BblpaXXeHuii copepxutcs obuwee
npeacTaBneHne o XW3HU, B COOTBETCTBUU
C KOTOpPbIM aKTMBHas AeATenbHOCTb BO3-
MOXHa TONbKO MPMW YCIOBUU, YTO YernoBek
npeaBapuTenbHo MobunvsoBan BHYTPEH-
HWe pecypcbl, kak Gbl COCPEAOTOUUB UX B
ofgHOM MecTe (kak 6bl cobpaB nx BoegmHo).
YTo6bl YTO-TO CAenaTb, Hago cobpaTtbes ¢
cunamu, ¢ MbICASSMU — WU NPOCTO C06-
patbcsl. B pycckol peun yacTo BCTpeva-
I0TCSl Takue BbIPaXeHUsl, Kak BCe HUKakK
He cobepycb Mnn cobuparncs, HO Tak U He
cobpancs.

CnoBo cobupaTbCs yKkasblBaeT He Npoc-
TO Ha HanMyne HaMepeHusi, Ho U Ha HeKo-
TOpbIV Npouecc MobunmMsauum BHyTPEHHUX
pecypcoB, KOTOPbIA MOXeT NpoaosKaTbcs
OOBOJIbHO ANUTENbHOE BPEMS U NPU 3TOM
3aBEpPLUMTLCS U He 3aBepLuInTbCA ycne-
xom. CobpaTtbca — 3TO camas TpyaHas
yacTb gena. Mbl roBopum: HakoHel cob-
pancsi oTBeTUTb Ha nucbmo. A. BapaHo-
Buy-MonnBaHoBa BCNOMUHAET:

OpHaxabl, korna Hapexpa fAkoBneBHa
rnosiBunachb y Hac goma, matb Myxa cka-
3ana, 4YTo YacTeHbKo BcrnomuHaeT EBreHus
AkoBnesuya, cobupaeTcsi, HO HUKaK He co-
B6epeTca emy NO3BOHUTD.

— Bepgb 310 Tak NpocTo — CHATb Tpy-
©0ouKy U Bce.

— [la, kOHe4yHo, — cornacunacb ¢ Hew
MOSI CBEKPOBb, — HO KaK-TO He Mony4aeTcs.

XoTs rnaron cobupaTbCsi ykasblBaeT

npexae BCero Ha onpegeneHHoe MeHTanb-
HOe CcOoCTosiHMe cybbekTa, B HeM JOCTaTou-
HO curbHa 1 nges npouecca, cp.: XopoLlo,
4YTO Thbl MO3BOHMMA, @ TO A yXe Lenbln Yyac
nexy n cobupatock BCTaTb; Cp. Takxke: Pac-
nycTuB BOMOCHI, A AONrO cuaena Ha nocre-
nu, Bce cobmpasicb YTO-TO peLmnTb, NOTOM
3aKkpblna rnasa, 06noKoTACk Ha NOAYLLKY, U
BHe3anHo 3acHyna (M. byHuH). 3T1o oTyac-
Tn 06yCnoBMNeHO CBA3bIO C APYrMMUN 3HaYe-
HUsMK cobupatbes. MNokasaTenbHO, YTO B
Tex KOHTeKCTax, B KOTOpbIX naes npouecca
BbIXOAUT Ha MNepBbl MnaH, CrnoBo cobu-
paTtbCa He MOXeT ObiTb 3aMEHEeHO Ha Ha-
MepeBaTbCs, HamepeH U T. n., cp. *Jlexy n
HamepeBalCb BCTATb.

lMpouecc, nogpasyMeBaeMblii rnaronom
cobupaTtbCs, OTHaACTU MOXET ObITb MOHAT
Kak npouecc Mobunmsaunn BHYTPEHHUX U
Aaxe MHOrga BHELWHMX pecypcoB (B Moc-
negHeMm criyyae npocsedyvMBaeT gpyroe
3HaveHue; Tak, Cobupalocb 3aBTpakaTb
3HaYUT He TONbKO, YTO A peLunn no3asTpa-
KaTb, HO M YTO yXe Hayan HakpblBaTb Ha
cton). OgHako B ropasgo 6onbluen ctene-
HW cobupartbcsa npepnonaraer cyrybo me-
Taun3n4ecKnii NpoLecc, KOTopbIA HE UMe-
€T HMKaKnX ocsizaemblx nposiBnexHun. Mges
Takoro npouecca cocTasnseTr cneunduky
pycckoro cobupartbCcst U OTnM4aeT ero kak
OT BNM3KUX CMOB PYCCKOro sidbika (Hame-
peBaTbCs, HAMEpPEeH), Tak U OT ero 3KBuBa-
NEeHTOB B €BPOMENCKMX f3blkax (KoTopble
COOTHOCSITCA CKOpee C HamepeBaTbCs, YeM
c cobupaTtbcs), cp. aHrn. to intend to, to
be going to, dppaHu. avoir I'intention, ntan.
avere intenzione, HeM. beabsichtigen, die
Absicht haben, vorhaben.

Mpouecc «cobupaHusi» Npu 3TOM cam no



cebe ocmbicnseTca kak cBoero popa Aae-
ATENbHOCTb — YTO AaeT BO3MOXHOCTb Ye-
noBeKy, KOTOpbI, BooOLlEe roBops, HUYEro
He OenaeT, NpeAcTaBuTbL CBOE Bpemsanpen-
poBOXAeHue Kak OesiTeNnbHOCTb, Tpebyio-
wyto 3aTpatel yeunui. Cp.:

— YTo ThI cerogHs agenan?

— [a BoT BCe yTpo cobupancs cecTb pa-
6oTaTb, @ NOTOM rOCTV MPULLIIN.

>KusHeHHass nosuums, oOTpaxeHHas B
rnarone cobupaTtbcs, NpPosSBNSAETCA Takxke
B cneumdu4eckoMm pycckoM crioBe 3aofd-
HO. MockonbKy NPUCTYNUTb K BbINOMHEHNIO
OencTBuSA TPyAHO, XOpOLOo, Koraa yaaercs
4YTO-TO caenaTb, He npunarasi K 3ToMy oT-
OenbHbIX YCUIMUIA: He cneuuanbHo, a 3a-
ofHo. Mobyxpas k AelCTBUIO, Mbl MOXEM
cka3aTb: Tbl BCe paBHO uAaelb [ynsiTb,
Kynu 3aogHo xneba. YenoBeky, KOTOpbI
yxe cobpancst nonTn rynatb, yxe COBCEM
HeTpyaHO 3aofHo (He Hapjo cobupartbes!)
chenatb eule kakoe-to geno. C pgpyrow
CTOPOHbI, MOXHO cka3aTb: Cxoau 3a xne-
6om, 3aogHo u nporynsewscs. MNMpegnona-
raeTcs, 4To YenoBek cO6NasHUTCH BO3MOX-
HOCTbl0 6€e3 AOMNONHUTENbHBIX YCUnun (He
cobupasicb) NonNy4YnTb y4OBONbLCTBUE.

JTlo6onbITHO, YTO Ta Xe yCTaHOBKa OT-
paxeHa M B OQHOM W3 3HA4YEHUIN PYCCKOMN
npucTaBky 3a-, @ UMEHHO B rraronax Tuna
3anTn <3a xnebom no gopore ¢ paboTbi>,
3aHeCTUn <NpUATENto KHUTy>, 3aBeCTn <ae-
Ten B AETCKUI caf no gopore Ha paboTy>.
Bce Takue rnaronbl onucbiBaloT Aewic-
TBMSA, COBepLlaeMoe MOMNyTHO, «3a04HOY,
T. e. Tpebylowme MUHMMAnNbHbBIX YCUIUIA
ansa csoero ocyuwecTterneHus. Mbl 4acto
roBopum: Hy, 3axoam kak-Hnbyab K Ham B
roctu, A k Bam kak-Hubyab 3anay (3abe-
ry). Takoe npurnaweHme — B oTnu4me ot
bonee «ctaHgapTHoro» lMpuxoam k Ham B
rocTh — 0CobeHHO HU K YemMy He 0053bl-
BaeT HUW roCTS, HU X03ANHa: Koraa npegna-
ralT 3ax04uTb, NpUrnawiaemMbii MOXeT He
NpyvIATK, a NpuUrnawaknLWwuin MOXeT HuKak
He roToBUTbCH K ero npuemy. (Haobopor,
npurnalieHne Ha TOPXECTBEHHbIN npuem
He moxeT OblTb caenaHo C MCMNonb3oBa-
HWeM rnarona 3axoauTb, pa3Be 4YTO B MPO-
Huyeckom ynoTpebneHun: 3axoguTe Ko
MHe B cy660Ty Ha AeHb poxaeHus.) 3antum
K KOMY-TO B rOCTW B OTNu4Me OT MONTU B
roctTh — MOXHOo 6e3 npegBapuTEnbHOrO
npurnawenus n gaxe 6es 3apaHee cdop-
MUPOBaHHOro HamepeHus. YTobbl NOWTKM K
KOMY-TO, Hago cobpaTtbces, BbibpaTbes Aa
elwe n gobpartbcs; YenoBek, KOTOPbIN 3a-
wen K Komy-To, 6bln OT BCeX 3TUX TPYAHbIX
Bellewn nsbasneH.

TpyaHoOCTW, BO3HMKaKLWMe Ha aJTane
nepexoga OT HaMepeHust K ero ocyLecT-
BMEHWNIO, HABOASIT HA MbICMb O eLle OAHOM

KOoHUenTe, TpaguUMOHHO CBSI3biIBAEMOM
CKPYCCKMM XapakTepoM»: 3TO NeHb-ma-
TyLIKa.

[encTBnTENBbHO, NEHb — BaXHEWNLWWUn
areMeHT  YernoBeYvyeckoro YCTpOMCTBa.

Mono6HO coBecTu, KOTOpas orpaHuyuBa-
eT 4yenoBeka B OOCTUXEHUU XKenaemoro,
neHb CTaBWUT npedenbl BoOGLE BCAKOW
aKTUBHOCTM, 3aCTaBnAs MOCTOSIHHO B3Be-
lUMBATb, HACTOMbKO MM XenaHHa Ta unu
MHaA Bellb, YTO6bLI CTOUMO 3aTpayuBaTb

ycunus. B pycckom si3bike MHOrO CMnoB Ha
TeMy NneHu; cp. NeHb (CyllecTBUTENbHOE
W npeavkaTtuBHOE Hapeuyue), NeHTsn, no-
Ablpb, NOOOTPSAC, NEeHMBbLIA, NEHWNBO, ne-
HUBeL, pasneHnTbLCH U ap.

JleHb oTnM4aeTcs OT HexenaHus coBep-
lwaTb AeicTBME TeM, YTO OCO3HaeTcs Kak
HekoTopoe ocoboe cocTosiHue. Hapo cka-
3aTb, YTO OHTOMOrM4Yeckas CyLHOCTb feHn
HeodeBUAHa, U 3TO NPOSABMSAETCA B TaKCO-
HOMWYECKOW pPasmbITOCTU CyLleCTBUTENb-
HOro neHb. JleHb — 3TO, C OAHON CTOPOHBI,
COCTOsIHWNE, KOTOpOe, Kak 1 MHorue apyrue
COCTOSIHWSI, KOHLenTyanu3yeTcs B A3blke
KaK CTWUXus, 3axBaTbiBalollas uYernoseka
n3sHe, nobexpatowasa ero. Cp. neHb-ma-
TywKka ofonena; fneHb paHblle Hac poau-
nacb; npuwen CoH U3 cemu cen, npuwna
neHb U3 cemMun AepeBeHb; NeHb Hanagaer,
oponeBaeT, neHb obysina u 1. n. C apyron
e CTOPOHbI, fleHb — 3TO U CBOWCTBO Ye-
noseka; cp. MeHsi pasgpaxatT ero neHb
W rnynocTb.

Boobuie-To neHb — nnoxoe CBOWCTBO,
KOoTOpoe, Kak cyMTaeTcs, mellaeT yeno-
BeKky cebs peanusoBatb. W HekoTopble
pycckue cnoBa (noablpb, noboTpsc) aevic-
TBMTENbHO BbIPaXalT ero OT4YeTNMBO OT-
puuaTtenbHyto oueHky. OQHako HekoTopble
cnoB.a, cogepalluve naet neHn, Bolpaxa-
10T CUMMATUIO, rPaHMYaLLyo C HEXHOCTbIO;
Cp. NeHuBeL UNu HasBaHWe MOCKOBCKOW
ynuubl — JleHuska. Onsa baTowkoBa unu
JenbBura cnoBo neHuBel (cTaHgapTHas
pucdma ana Hero — cyacTnueel) o603Ha-
YaeT NO3TUYECKYID HaTypy, OTPUHYBLLYIO
cobnasHbl GoraTcTBa M Kapbepbl pagu
MUPHBIX yTex Apyx6bl n nbsu. JleHb
BOCMpPUMHMMAaeTCA 3[4eCb Kak COCTosiHue,
pPOACTBEHHOE BAOXHOBEHWIO U, BO BCAKOM
cny4yae, nomoratLiee oTpeLnTbCA OT Xu-
TEWCKOMN CyeThl.

B pycckon KynbTypHOW Tpaguuuu Bo-
oblle MOXHO 3amMeTUTb HEKOTOpYK He-
YBEPEHHOCTb B OCYXAeHUU neHun. W3
nocnoBuL, BUAHO, YTO NEHb OLEeHMBaeTcs
oTpuuaTenbHO B OCHOBHOM MOTOMY, 4TO
NeHWBbIN YernoBekK, OTNbIHMBas oT paboThl,
nepeknagbiBaer ee Ha apyrux. JleHb xe
Kak TakoBas He Bbl3biBaeT ocoboro pas-
ApaXeHusi, BOCNPMHMMAsACh KaK NMOoHATHas
1 npocTutenbHasa cnabocTb, a NHON pa3 n
Kak nosog Ans nerkow 3aBucTtu (JleHuso-
My Bceraa npasgHuk). 3To npeacTtaBneHne
XOpOLLO cornacyeTcs ¢ Tem, YTo Ypeamep-
Hasi aKTMBHOCTb BbIMAAWUT B rnasax pycc-
KOro YyernoBeka HeeCTeCTBEHHO M NOA03pU-
TenbHo. MocnoBuua OxoTa nyuwe HeBonu
BblpaxkaeT OTYyXAEHHOe HedoymeHue B
ajpec yenoseka, pas3BuBaloLero GypHyio
OesATenbHOCTb.

[MmaBHbIM NEHMBLEM B PYCCKOW KynbTy-
pe saBnsetcs O6nomos. [MokasaTenkbHo,
4yTO0, B OTnMuue ot [obpontoboBa, 3a-
KNenmMmBLLErO MO30POM «OBMOMOBLLNHY»,
cam [oHYapoB OTHOCKTCS K CBOEMY Fepoto
ABONCTBEHHO. Ero neHb npmBoauT K Xns-
HEHHOMY Kpaxy W pacnagy NMYHOCTM, HO
OH BbI3blBaeT bonblue cumnaTuu, 4em ge-
AaTenbHbI WTonby. O6nomos Bonnowaet
4YepTbl, KOTOPble TPaAULMOHHO CYUTaloT-
CSl NPUCYLWMMU PYCCKOMY HaLMOHanNbHO-
My xapakTepy. CoyeTaHua pycckas neHb

NOTA BENE

CTONb Xe CTaHAapTHO, Kak pycckasa aylia.
3ameTuM, 4YTO pycckas feHb cKopee He
BSiNasi, He COHHas, a MevtaTenbHas. Pyc-
CK/Me VHTennekTyansl Jaxe nbAT npu-
3HaBaTbCA B «obnomoBwMHey». Bacunun
PosaHoB nwucan: A Be4yHbin O6nomos.
KypHanuct Makcum CokonoB B 0O4HOM U3
nHTepBblo («UTorm», 28.01.97) roBopwuT:
Mpoesa y Hac AencTBuTenbHO ueHutca. Ho
A Aymato, 4YTo 3TO CcKopee nposiBNeHne
pycckow neHu. KoHuenuuio cknagbiBaTb
nerye, Hexenu Habnwogate ¢akTbl. Emy
3amMeyaloT: Bel ons mHormnx Toxe accoumm-
pyeTtecb ¢ 0611OMOBCKMM TUNOM. — A nto6-
N0 nNexaTb Ha AnBaHe, — C FOTOBHOCTbIO
oTBeYaeT OH.

Pycckaa kynbTypa gonyckaet n duno-
codpckoe onpasaaHue neHn. OHa He Torb-
KO rny6oko BnMTana KOMnmekc akknesmac-
TMYECKMX N HOBO3aBETHbIX NpeaAcTaBneHnn
0 CyeTe CYeT, O TWeTe BCAKON AeATenbHOC-
TV 1 O NTULAX HeBECHbIX, KOTOPbIE HE XHYT
1 He cetoT. OHa ele 1 MHTepnpeTuposana
nx Kak anonoruio 6esgeatensHocTn. Pycc-
KOMY 4YefnoBeKy O4YeHb eCTECTBEHHO cpeau
3HEpPru4yHON AeATenbHOCTM BOPYr OCTaHO-
BUTBLCH U 3afaTbCA BOMPOCOM O €e 3K3UC-
TeHUManbHOM CMbICNe, Kak XMonoTnmBbIN
KoukapeB u3 roroneBckow «KeHUTbObI»:
M cnpocu nHow pas yenoseka, U3 Yero oH
4yTO-HMOYAb AenaeT? B 3aTOoM KOHTekcTe
6e3neATenbHOCTb MOXET BOCNpUHUMATb-
CSl KaK nposiBfieHve BbiClIeh MyApoOCTH, a
neHb — YyTb NK He Kak gobpoaeTens.

MpencTtaBneHve o TpygHOCTU Mobunu-
3aUun BHYTPEHHUX PECYPCOB, OTPaXXeHHoe
He TonbKo B crnoBax cobpaTbcsi/cobupaTthb-
Csl, 3a04HO, NeHb, HO U B LieroM psae apy-
rMx TPYAHOMNEPEBOAMMbBIX PYCCKMUX CMOB U
BblpaXeHuin (HeoxoTa, Aa Hy!, BelbpaTbcs
<13 goma> 1 T. N.), BO3MOXHO, SiBNsieTcH
OAHUM M3 MHOFOYUCINEHHbIX NPOSIBNEHUN
Toro, yTo H. A. bepasies HasbiBan «Bnac-
TblO NPOCTPaAHCTB Haj PYCCKOW AOyLUON».
Mpexae yem 4TO-TO AenaTb, HAgo Kak Obl
cobpaTb BOEAWHO pecypchbl, paccpenoTo-
YeHHble Ha 6onblom npocTpaHcTBe. Vaesn
‘cobupaHus’ Toro, 4To 6bIO pasbpocaHo
Ha 6omnbLIOM NPOCTpPaHCTBE, OTpaXeHa BO
MHOTUX PYCCKUX BbIPAXEHUSIX.

KadeapanbHbll Xxpam B ropofe Hasbl-
BaeTca cobop, TepMuH kadonumyeckuin B
«CumBone Bepbl» nepegaetcsa kak cobop-
HbIV (M 3TO Aano Ha4yano o4HOMY U3 CambIX
crneunguyHbIX PYCCKMX KOHLENTOB — CO-
H6OpHOCTK); B JOPOry Mbl BELLM HE NaKyem,
Kak HocMTenu 3anagHbix A3blKoB, a cobupa-
€M, U 3TO TakK 1 HasbiBaeTcsa — cobupaTtbces
B fopory. C«LWMPOKUMMN PYCCKMMU NPOCTO-
pamu» CBfI3aHO u4pesBblyaniHO 6GonbLioe
KONMMYEeCTBO TPYAHOMNEPEBOANMbBIX PYCCKUX
CINoB, HayMHasi ¢ camoro cnosa nNPocTop
(a Takke Takve cnosa, kKak ganb, LUMPb,
npuBonbe, pasgonbe, U, C Apyrom CTopo-
Hbl, HEMPUKAasiHHbBIA, MAsTbCH, HE HAaXOAUTb
cebe mecTa). Ho Bonpoc o ToM, Kak HOCU-
Tenun pycckoro si3blika BOCNPUHMMAIOT Npo-
CTPaHCTBO W Kakoe BNUsiHWE pOAHble Npo-
CTOpbl OKa3blBalOT Ha A3blK, — 3TO Tema
oTAenbHOW cTaTbM.

AHHa 3anusHsik, UpuHa JleeoHmuHa,
Anekcel Llimenes
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IDIOMS

WHEN THINGS GO WRONG

Out of the Woods

(out of danger)

Although Eric was well on his way
to recovering from his bout with pneu-
monia, he was still not out of the
woods. The doctors told him that he
would have to take it easy and avoid
exposure to cold, since he was not
out of danger and difficulty yet.

(5

{ e 2
W

Get the Ax

(toe dismissed, fired)

- | feel sorry for Richard. He was feeling
quite depressed when | ran into him.

- Did he tell you what was bothering
him?

- Among other things, he informed me
that he got the ax at work.

- That's strange. He’s always teen a
conscientious worker.

- | wonder why they dismissed him
from his job? Evidently he had a dis-
agreement on company policies with one
of the top executives.
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Out on a Limb
(in a risky position)

The members of the committee
realized that their position against
expanding the student aid program
was an unpopular one, and that they
were going out on a limb by voting
against the program. Nevertheless,
their position was justified to a cer-
tain extent. Although they knew that
they were placing themselves in a
risky position, they felt that other
budgetary considerations were of
greater urgency.

In the Hole
(in debt)

Unfortunately, Peter had to sell his \\W_

neighborhood hardware store. Be-
cause of competition from the bigger
stores in the shopping center, he was
going in the hole every month. His
store was small and did not generate
enough income to meet expenses. As
a consequence, he was rapidly los-
ing money and going into debt.

Lemon
(something defective)

- Have you seen Joanne’s new car yet?

- Yeah. It looks good, but she’s had
nothing but problems with it.

- That’s too bad. It sounds like she got
a real lemon.

- She sure did! No sooner did she
drive it home from the dealer’s than it
proved defective and started break-
ing down.

-

Eating Someone
(bothering or worrying someone)

- Hey, Alice. What's been eating
you lately? Don’'t you realize how
rude and irritable you’ve become?

- | know. I'm really sorry for the way
I’'ve been acting.

- Well, why don’t you tell me what
has been bothering and upsetting
you and maybe we can work your
problem out together.

- I'll admit that it would help to talk
to someone about it.
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TO DO WHEN DRIVING

At stop lights, eye the person in the next car
suspiciously. With a look of fear, lock your doors.

Write the words "Help me" on your back window in red
paint. The more it looks like blood, the better.

Hang numerous car-fresheners in the rear-view mirror.
Talk to them, stroking them lovingly.

H Wave at people often. If they wave back, offer an angry
look and an obscene gesture.

Stop and pray to road kill.

GO

AT the red ones.

@ Vary your vehicle's speed
inversely with the speed limit.

ﬁ Ask people for Gray Poupon.

St the er een lights. Q Look behind you frequently, with a very paranoid look.

a Sing without having the radio on.
Lob burning things in the windows of smokers who

throw their butts out the window.

Stop and collect road kill.

Have conversations, looking periodically at the passenger
seat, when driving alone.

a Paint your car with occult symbols.

Occasionally wave a stuffed animall/troll doll/Barbie out
your window or sunroof. Feel free to make it dance.

Tom Cruise Hot Dog Stands and
Street Foods, New York Ci

High School Proms The American Army -

Then and Now



V- You dqn't have to love me
-\ WY oﬁ’f even have to i I‘kt} me
’, ol.’r\flll respect me ,,1

} Y\‘nuillnow why? ' 8
\E 1z'I'm a boss! s
b\ .ntﬂ\ uh... watch the beat go

"Uh uh.., watch the beat go..

Uh uh... Mvatch the beat go /

-.Uh uh,_-ﬂatciuhat beat go...
\_ . [Chofus - Kefis: N o
I'm bossy, AR /

~X I'm the fifst girl to SEcear on @ track
- ,\"‘._\ Lewit ed Up the beat of the drum

That's right, | brought all the boys to the yard:

i ‘And that's right, I'm the one that's tatmaeu 0[1 his arm
bossy -
\"\ I'm the bitch  you love to hate K Q.
~'m the chicK that's raised the stake AN

. | told young stunna he should switch to Bape
I'm back with an 808 'cause I'm bussy- B

'\

-

Qoh, Iel'nme slow it down for ya so you can catch the flow =4
__ (catch the flow) =

' ew it up make it go extra slow (extra slow) "‘-‘-
ris geld.own on the flo' (on the flo' get duwn on

ve you a“%te_ you want some 'rnore (touch down)
pro ‘im
eat like a bicyele, I'm icy cold

B-4 hoppers up in crenshaw J
making playas up in Harlem 7
0 problem

it bumping while the 808 is ]umplng

neck, di-diamonds on my grill
neck, di-diamonds on my grill

bet) | bet cha neva heard it like this before

ruising them phantom doors (phantom doors)
popping this that you can't afford (can't afford)
nking, blasting the crowds, it's all smoking
e I'm all open
y girls we stay fly and we love to stay high
Dm the 6-4 hoppers up in crenshaw
e money making playas up in Harlem
on't want no problems
= =" We gon' keep it bumping while the 808 is jumping
; ""l__ s / ?"' “*“Biamonds on my neck, di-diamonds on my grill
é"" " _ Diamonds on my neck, di-diamonds on my grill

[ > a.;f ¢ [jy ,aiéﬁ -.fﬂ ,‘I ﬁ@{bﬁn Kelis]
S o .x_ (Too $hort]
“% _|t's 'bout time that she get with me
b i staring, she's fine and she's pretty
4 n girl; don't hurt 'em

p!' \? .Mggas gﬂﬂ get back, you gon' work ‘em

down, | know your background

girl, you getting mad now

do it, huh?

one

back bring ‘em to the front (bitch)
u's a boss bitch

. nderstands you's a boss, bitch
if you can 'cause he lost it

ds, she spent the cash mayne

Z with her friends in the fast lane
‘you say "How much it cost me?"
nillion dollars playa, she's bossy

\watch the beat go...
1 the beat go...
‘the beat go...






