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Mporpammbl English Club TV

Pa3BMBAIOT:

* HaBbIKW ClyXOBOIO BOCMPUATUS,

* YTeHWA, « Pa3roBOPHOW peun.

Mpun NpocmoTpe Nporpamm

33[eMACTBYIOTCA OCHOBHbIE BUAbI
MamATU: « CITYXOBaA, « 3pUTENbHAS, '

+ SMOUVIOHaNbHas, « iBUraTesnbHas.

M3yyuas aHMINMCKIN A3bIK C

English Club TV, Bbi:

e A3bIKOBOV Hapbep,

\

Cmotpute TenekaHan English Club TV
l Mo KabenbHOMY 1 CyTHUKOBOMY

TeNEBUAEHWIO.

(Sirius 4, no3numA cnyTHUKa - 4.8 E)

CyLLI,ECTByeT MHOTO CroCcob0B N3YyHeHNA MHOCTPAHHbIX CI)I/IJ'IbeI Ha aHMMNCKOM A3blKe. [NaBHOE, H

A3bIKOB, HO €CTb Cpean HX OAMNH, OCOOEHHBIN - 3TO MaCCBHbIM 3p|/|TeneM! MNogkntoyante JNIOrnKY, CTapa
norpyxeHne B A3bIKOBYIO Cpely, KOra BCe BOKPYT AO0raflaTbCAH, O YeM NAOET peYb. YT06bI JNydlle 3arnoOMHNUTb
FOBOPAT Ha AHMNMCKOM, KOFa HET HaCUIMA Hag YMOM, aHMNNCKME CNOBa, npmnymame yﬂO6HbIIZ onsa Bac

Haf NamMATbIO, HaA IMYHOCTBIO. A HEMNPUHYXOEHHOE Nornyecknii cnocob 3allOMUHaHWA, VICI'IO)'Ib3yI7ITe
n3yyeHne — 3aJ10r ycrnexa. [MoNOXKUTENBHbIN OMbIT accoumnaTmBHOE MblLUSTIEHNE.

3apybexHbIX KOMINEr FOBOPUT O HOJbLIOM MHTepece
3pUTENbCKOM ayAUTOPUM K TaKOMY HEOBBIYHOMY CMOCOBY English Club TV — oTnnuyHoe KauecTBo BelljaHMs Ha
U3yUeHVs 1 COBEPLLEHCTBOBAHNA aHIIMICKOrO A3blKa, Kak  Tepputopun YKpaurHbl, Poccum, benapycu, Mongoss! v

TenesnaeHue. CTpaH bantuu. [ina noaknioyeHms TenekaHana English
UToObI Nyullle NMOHUMATb aHMMIACKYIO peyb Ha CiyX, Club TV obpatutecs k Bawemy kabensHomMy onepatopy
TPeHVPYTECh: CTapanTech CyWaTb NECHW, CMOTPETb VW YCTAHOBLMKAM CMYTHUKOBbBIX aHTEHH.

N3yuyeHe A3blKa 3aHUMAET MUHVMYM BPEMEHW 1 MaTepPManbHbIX 3aTpar !
* MPOrPaMMbl MpefHa3HauYeHbl 414 Tene3puTenen C PasHbiM YPOBHEM
3HaHWA aHTIUNCKOTO !

- English Club TV co3gaet ana Tenesputenent A3bikoyto cpegy !

- BeAyLME 1 ANKTOPbLI MPOrPaMm — HOCUTENM aHIMIMCKOrO A3blKa !

) nporpammbl English Club TV cnocobcTByoT NOBbILLEHWMIO KYbTYPHOIO 1
= ¥ 006pa3oBaTeslbHOro YPOBHA Tenesputenel !
% - ¢ English Club TV n3yuyeHne aHrMNCKOro A3blka NpeBpallaeTca B
NMPUATHOE 3aHATKE !
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yBNeKaTesbHblIe 1 ANHAMUYHBIE MPOrPaMmbl
Ha [BYX A3blKaX — PYCCKOM W aHIIMNCKOM,
C cybTuTpamu. Hanbonee nHTepecHble ’
CnoBa 1 Gpasbl BbIHECEHbI B MUHW-CII0BAPb. S —
Benylume npon3BoaaT pa3bop Hanbonee peri s e ;“‘.
TPYZAHbIX ANA BOCNPUATAA Gpa3, YCTONUMBbIX e
CNOBOCOYETaHUI 1 GPa3eosori3mMos. -
Mporpammbl English Club TV
NpefHa3HaueHbl AN CayLwatener C pasHbiv
YPOBHEM BafieHNA aHIUNCKIAM A3bIKOM: OT
HaYanbHOro O NPOABMHYTOrO. BefyLime u
AUKTOPbI MPOrpamm — NpodeccrMoHanbHble
BedyLUVEe 1 HOCUTENIN aHIIUNCKOTO A3blKa 13
CLUIA, KaHagpbl, BenvkobputaHiu.




Han npowv3BoacTBom Tenesun
Y pagmonporpamMm pabota
npenogasateny, GUNoAOrn u
metoancTbl 13 CLUA, KaHaabl,
BennkobpwTaHuu, YKpanHbl.

YABTUMEANIHBIN NakeT English Club

V/ — 3T0 YHUKaNbHOE NPeAnoXeHne and
MHTEHCMBHOTO 13yYeHnA COBPEMEHHOTO
aHMMMCKOro!

MynbTumeaminHbin naket English Club TV — 310 [na npocmoTpa Braeomatepranos Mynetimeava
Tpw TenekaHana: English Club TV, Full Contact TV, Music HeobxoAMMO UMETb PErMCTPALIMOHHbIE JaHHbIe
Club TV (on-line TpaHcnAumA); Mob30BaTeNA.
Tpw paavokaHana: Business Radio, Music Radio 1 Kids
Radio (on-line TpaHcnauma); CronmocTb noakmoyeHna kK Mynbtumeana — 365 rpH./roa
nporpammbl TenekaHana English Club TV (otaensHble (oOHa rprBHa B AEHD).
dalinbl), TEKCTbI K MPOrpaMmam v TecTbl. [NoakntoyeHne ocyLeCcTBAAETCA CPOKOM Ha OfVIH rof.
MaTepwuanbl caTa OOHOBNAIOTCA eXXeHEeBHO!

) i [ra T r———— 2| e e
C MynbTUMeWAHBIM NaKeTOM Bbl OyaeTe NepBbiM, KTO e ¥,  English Club TV on Sirius 4 / 12731 MM FVeetical
YBUAUT HOBble Nporpammbl English Club TV englis h\ >, oans i =it

MULTIMEDI
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+ COBEPLEHCTBOBATb aHMUICKMI A3bIK B Ntoboe yaobHoe ; - ,H

BpemA 1 B Nto6oM ygoOHOM AnA BaC MeCTe MOCPEACTBOM
NHTepHeTa;

+ COCTaBUTb MHAVBUAYAbHYO NPOrpamMmMy 13yyeHns
aHrMncKoro A3blika ¢ English Club TV,

+ CMOTPETb KaXKayto MPOrpaMmy CTOSIBKO Pa3, CKOMIbKO
HeobXoAMMO VIMEHHO BaM [/19 YCBOEHWUSA MaTepu1ana;

* METb HEOTPAHMYEHHBIM AOCTYMN K TEKCTAM MPOrpPaMm
Ha aHMMCKOM A3blKe C MepeBOAOM;

+ KOHTPOMMPOBATb CBOM YCMEXM B U3YUYEHWUM aHTINNCKOTO
A3blKa C MOMOLL|bIO TECTOB K MPOrpaMMam.

DI TTAT VL Vi UL Vit

MOTPUTE W CIYLIANTE KaX bl AEHb
nporpammbl English Club TV 11 Bbl
npeofoneeTe A3bIKOBON Bapbep,

- nprobpeTeTe HaBbIKM OOLLEHWA.
3T0 MpeKpacHbI MNOAAPOK ANA Ballmx
AeTell 1 3HAKOMbIX, KOTOpble MeyTatoT
BblyUYUTb AHMIVNCKAN A3bIK.

[locTaBka no Tepputopun YKpaunHbl -
6ecnnatHo.

MNonpobHee 060 BCeX yCyrax U MPogyKTax Bbl
MOKETE Y3HaTb Ha CaiiTe TenekaHana:
www.english-club.tv. 3aka3 no TenepoHam:

B Knese - (044) 287 4463,

B [lHenponeTpoBcke - (0562) 349 349.
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Emié moxno obopmurs TOAOBYIO NOANUCKY!

Moanucka B nto6om otaeneHnu YKpnouTbl Mognucka B pegakuum

Cawmblii yHMBepcarbHbIn cnocob nognucku nogonget Tem 3 Cambli NPOCTOM cnoco® noanucku ans U3MYecknx M OpUAUYECKUX NNL.
HalMx YuTaTenemn, KTo MpMBbIK MOAMNUCLIBATLCA Ha noyte.  OnTUManeH Ans TeX, KTO XO4YeT COKOHOMUTbL CBOW AeHbrn 1 BpeMs. K Tomy xe,
ABOHEMEeHT MOXHO cKkayaTb Ha Hallem canTte english4u.com.  Takum 06pa3oM MOXHO MOMYYUTb Aaxe Te HOMepa XypHana, KOTOpbIX yXe HeT
ua nnbo B3ATb B MOGOM OTAENEHUN YKPMOYTbI. B npogaxe.

Moanucka Yyepes3 areHTCTBa

70T cnocob noanuckn yaobeH Tem, KTO xoueT ObiTb Npaeuna ocopmnenus penakUMOHHON NOANNCKHU:

yBEpEeHHbIM B ObICTPON [OCTaBKe XenaembiX U3gaHui. 1) Bnuwmnte cymmy k onnate B cyeT-haktypy. Onnatute cyeT B nobom baHke.
Ans Toro 4ToGEI noAnMcaTbea Ha Halle Usfjanne Hepes 2) 3anonHuTe NOAMUCHOMN KYMOH, YeTKO U pa3bopynBo yKasas BCe Bawu
areHTCTBO anbTepHaTMBHOW NOANWUCKW, BaM [0OCTaTOYHO AaHHble.

NO3BOHWUTbL MMM NOCNaTb NMMCbMO B MObOOe areHTCTBO B
BalleM ropoge. MHorme 13 areHTCTB OpraHu3yoT NOANNCKY
Yepes cBoM canTbl. CMOTpUTE CMNCOK NOANUCHbLIX areHTCTB
Ha Hawewm cante www.english4u.com.ua

3) Beiwnute MoanucHon KYMOH 1 KOMUIO kBuTaHumy 06 onnarte c oTMETKON
6aHka no cakcy (056) 371-99-48 unu no agpecy: 49080, [IHenponeTpoBCK,
yn. lemeHTbeBa 2/138, unu no e-mail post.e4u@gmail.com

MocTtaBwuk: YN «CeHuk T.M»
E N G L I S H@ p/c 26004300590201 B AKB «HoBbIii» B r.lHenponeTpoBCcKe
M®O 3050626 kon EAPMOY 2916815720
49000, r. lHenponeTpoOBCK, yn. lemeHTbeBa 2/138, Ten. (056) 785-96-90, dakc (056) 371-99-48

MonyuyaTtenb

MnaTtenbwuk

CuyeT-cpakTypa Ne 01-

ko4 ropoaa + tenedoH

oT 5 ceHTabpsa 2009 r.

MeprognyHocTb Llena Cymma k onnate
Ne | HasBaHue usgaHus BLINYCKa Ha 1 Mecsi (rpH.) Cymma Ha rog (rpH.) 6e3 MAB (rpH.)
KypHan «English4U. o 1/mec 15,00 180,00
JKypHan Ans nayvarowmx aHrmnncKum a3blky
Bcero k onnare: Bcero

Bes MNAB (cornacHo noan. 5.1.2 3akoHa YKpauHbl

«O Hanore Ha [0GaBNEHHYI0 CTOMMOCTbY) nos Bes MNAB

Bcero k onnarte

; T.I.CeHuk
/
b

L

MPUMEYAHWE: Moanuncumnk 3anonHsaeT rpady
«Cymma k onnare» corfiacHo CBOeMy 3akasy. HupexTop

MoanucHom kynoH Ha 2009 roa

damunus, UMs, OTYECTBO Nnartesnblinka

MHOEKC n agpec nnartenbLlinka

CPOK noannckn

KONn4yecTBO HOMEPOB B MecAL

CymmMa onnatbl

noanucb [ara E-mail

Konus nnatexHoro nopyyeHusa npunaraeTcs.



Hi there, and welcome back to
English4U to all those who skipped
summer issues because of holi-
days and vacations!

In this issue... well, in fact, you
can just look at the index to get a
fairly good idea of what we’ve got
for you here, so there’s little point
in me listing all that.

From now on instead of a portion
of editorial wisdom you are going to
get a joke from the Editor-in-Chief!
Where else do magazines’ editors
go around telling jokes? We bet it’s
only here :)

Tata Senique
and the English4U Team

The Joke from
E4U Editor-in-Chief

A dog went to a post office
to send a telegram, took
out a blank form and wrote:
“Woof. Woof. Woof. Woof.
Woof. Woof. Woof. Woof.
Woof.” The clerk examined
the paper and politely told
the dog, “There are only
nine words here. You could
send another ‘Woof’ for
the same price.”

The dog re-
plied, “But
that would
make no

sense at

all!”
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NEWS4U

NON-FAT CHOCOLATE

A bar! of chocolate has been created that can be eaten while you diet.

Its makers claim it has 90% fewer calories than a normal bar and doesn’t
melt as easy as every day chocolate.

Swiss chocolatier Barry Callebaut has named his secret ingredient “Vul-

cano” because it can withstand? heat up to 55C.
A spokesman told the Daily Mirror: “Our engineers stumbled® upon the

technique by accident.

“It's nice and chocolatey with a strong aroma. It does melt in the mouth but
it is the enzymes in saliva* rather than the heat that cause it to dissolve®.”
The company hope to sell Vulcano to Cadbury’s and Nestle and It could

be used in their within two years.

KELLY HILDEBRANDT
TO WED® KELLY HILDEBRANDT

A couple with identical names are to
get married after finding each other on
Facebook.

Kelly Hildebrandt, 20, a student from
Miami, entered her own name on the
social network website when she was
bored one evening.

It provided only one match - Kelly Hil-
debrandt, 24, from Lubbock, Texas, re-
ports the Daily Telegraph.

She sent him a message which he re-
calls as saying: “Hi. We had the same
name. Thought it was cool” and they be-
came friends.

Despite Mr Hildebrandt’'s concern that
they might be related, the pair were
soon talking to each other every day and
he “fell head over heels” after visiting
her in Florida.

Mr Hildebrandt, who works in financial
services, sealed their fate by hiding a
diamond engagement®ring in a treasure
box on a beach.

The couple plan to get married in south
Florida in October.

“| totally think that it’s all God’s tim-
ing®. He planned it out just perfect,” said
Miss Hildebrandt.

Her fiancé'® said he thought their first
online encounter' was “fun” but added:
“I had no idea that it would lead to this.”

The couple said there are no plans to
allow the confusion to expand into a fu-
ture generation: “No, we’re definitely not
going to name our kids Kelly,” said Miss
Hildebrandt.

September 2009

Nearly 3,000 competitors from around
the world battled it out to be win this year’s
Tough'2 Guy Race.

The six-mile assault course at South Perton
farm in Wolverhampton contained 21 different
obstacles™.

Entrants even had to sign a death war-
rant' before starting the challenge, reports
the Daily Mail.

Men and women faced burning tires, pond filled
with leeches™s and tiny, narrow tunnels.

Other challenges involved crawling'® through
shoulder high mud and scaling a 40ft high wall.

Organiser Mouser Wilson said: “There is noth-
ing like this in the world and that is why people
from all over the globe want to come here.

“I had a captain in Afghanistan write to me
saying the British Army recognises Tough Guy
as the most arduous' test of physical and
mental endurance.”

Contestants ended up with sprained® ankles,
burns and cuts.

Tough Guy veteran James Appleton from Cam-
bridge was first across the finish line in a time of
1 hour and 39 minutes.

An Alsatian has become
something of a local celebrity
in a Chinese city for his habit
of wearing sunglasses.

Fei Fei’'s owner says he
bought the dog a pair of sun-
glasses to protect his eyes ¥
from the strong sun in Chongg- - AR =
ing, Sichuan Province. ' -

He wasn’t sure if the dog would take to?® wearing sunglasses - but to
his surprise he loves them so much he won’t go out without them.

“I thought that the strong sunshine we get here in the summer time could not
be good for his eyes,” the dog’s owner said.

“But now if | don’t put his sunglasses on before we go out, he barks?' at me
non-stop until | do.”

Fei Fei now attracts attention wherever he goes - as the coolest dog in the
city, reports the Wuzhou Daily.

== ]
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BEE MY WIFE

A Chinese couple have got married wearing
clothes made of thousands of living bees.

Li Wenhua and Yan Hongxia are both
enthusiastic beekeepers and work for the
Nanhu forestry commission at Ning’an city
in northern China.

And despite the fact that most of their
pals?? kept their distance, the couple were
still delighted with their new clothes.

Husband Li said: “| have been working with
bees for two decades and it was the obvious
choice for us for our big day.

“l also wanted to set a world record for the
biggest coat of bees - | put a queen bee on
each of us but the only thing is it was im-
possible to count how many bees we had - |
don’t know if a guess is enough?”

His wife added: “It was an amazing feel-
ing to have a carpet of living bees moving
over my body.

“I could feel them as they moved around
- it was amazing. | have always loved bees
but this was a totally new experience.”

COMPUTER TRANSLATES DOG BARKS

NEWS4U

COFFEE TASTER'S £10M TONGUE

A coffee taster for Costa has had his
tongue insured? for £10 million.
Gennaro Pelliccia, 34, tests every
batch? of raw beans before they leave
the firm’s roastery, reports The Sun.
The company says the Italian Master
of Coffee, who has 18 years experience,
has already proved his worth.
Costa’s cappuccino is the favourite for
seven in ten Brits ahead of Caffé Nero
and Starbucks.
Gennaro said: “My tastebuds?® and sensory
skills are crucial?s.”

A spokesman for Glencairn, who insured
Gennaro’s tongue at Lloyd’s of London, said:
“This is one of the biggest single insurance poli-
cies taken out for one person.

“But his taste buds are as important as the
vocal cords of a singer.”

BUSES EQUIPPED WITH BRICKS

A Chinese bus company is equipping its
vehicles with bricks for passengers to use to
break windows in an emergency.

The bricks, painted yellow with “emergency
use” written on both sides, are stored under
the driver’s seat and under a rear seat.

“It's easy for passengers to spot them, and
use them to break the window if something
happened,” said a spokesman for the Harbin
Public Transport Company.

The company had stopped providing pas-

sengers with safety hammers?’ to break windows as they were always being stolen.
“We don’t think anybody will be interested in stealing bricks,” the spokesman added.
Bricks have so far been installed on several bus routes in a pilot scheme in Harbin,
the capital of Heilongjiang province, reports Northeast Network.
But the company says it will equip all 700 of its buses with the bricks if feedback

from passengers is positive.

Hungarian scientists are working
on a computer programme to enable
people to understand dog barks.

The software is said to work out the
nuances of a dog’s barks, howls?,
yaps?® and growls®, reports the BBC.

After analysing 6,000 barks, it
aims to determine when a dog has
seen a ball, when it is fighting, play-
ing, meeting a stranger or when it
wants a walk.

But the scientists admit the technol-
ogy only just out-performs humans.

While the computer correctly
recognised the emotional state of
43% of dogs, humans did almost
as well with 40%.

Csaba Molnar, from Eotvos Uni-
versity in Budapest, told the BBC:
“I would say that we proved there
are very strong contextual differ-
ences between the barks.

“But very long further work is
needed to determine which emo-
tional states and which characteris-
tics belong to each different breed.”

'bar mIUTKa (IIOKOaa) lecrawling [T krLIIN]
2to withstand [wiD™stxnd] BBIIIEPKATH "arduous [ Rdjugs]
*to stumble [~ stAmbl] Cily4aifHO HaiTH, HATOJIKHYTHCS Ha "8sprain [sprein]
4saliva [sq~ laivq] CITIOHA Y Alsatian [xI"seiS(q)n]
“to dissolve [di~z0lv] PAacTBOPATE, TaATh Pto take to

to wed BCTYyIaTh B Opak 2Ito bark [bRK]
"head over heels 10 yIIH 2pal [px1]
fengagement [in~geiGmant] 00py4eHune, IOMOJIBKa Bto insure [in~Suq]
timing [ taimiN] BBIOOD, OMpe/eeHne BpeMeHH *batch [bxtS]
"’fancé [fi” Rnsei] @p. Kenux Btastebud

encounter [in~kauntq] cirydaiiHas BcTpeda crucial [TkrHS(Q)1]
tough [tAf] KpyTOit Yhammer [“hxma]
Bobstacle [~ Obstgkl] nperpaja, NpensTCTBHE Zhowl [haul]
14death warrant ["deT wOr(qg)nt] CMEpPTHBII [IPUTOBOP Pyap [ixp]
Sleech [li:tS] NUsBKA Ogrowl [graul]

CrioNn3aHue
TPYIHBIH, TSOKENBIH

pacTsDKEHHUE CBSA30K, CyCTaBa

HeMeLKasi OBIapKa

3aMHTEPECOBATHCA, IPUBA3ATHCSA

TasATh

JIpYT, TIPUSTEND

3aCTpaxoBbIBaTh

napTHs (moseapa, npooyKyuu)

BKYCOBOI COCOYEK 3bIKa

KIIFOUEBOH, pEeLIArOIINiA; MOTPsCAONIMI, KIIaCCHBIH
MOJIOT, KyBaijaa

BOIf, 3aBbIBaHHE

J1aii; TABKaHbe

phluaHue
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The dance moves started with something called Tecktonik - a mix
of punk, techno, break dancing and disco that was born in clubs and
spread by word of mouth? on Internet video sites. The dance spawned?
a youth movement that has turned into a burgeoning® business and a
model for creating a brand on the Web.

Tecktonik, now a registered trademark and offering 33,800 videos on
the YouTube video site, has gone beyond sharing music and moved to
selling hairstyles, merchandise* and an ethos® of tolerance to post-
adolescents®. It has become a lifestyle brand.

ecktonikis - soitis claimed
- the first new dance to
come out of France since
the Can-Can. It is almost
as athletic as the dance
of the energetic ladies of
the Moulin Rouge. Your
feet swivel” from side to side in time
with the beat while you make big
movements with your arms. The one
even French primary school children
know is sweeping your forearm back
over your head. Tecktonik’s inven-
tors say it's the first electro dance
with a codified® set of moves.

DISTINCTIVE LOOK

“We tried to create something
very new so, for example, the
arm movements are very strong
in Tecktonik. | would say it's 80%
arms, 20% legs,” says Alexandre
Barouzdin, a man behind the ven-
ture. “It's very physical. In fact,
there are more Tecktonik lessons
in fithness centres than dance
schools!”

Barouzdin used to be a Merrill
Lynch investment banker. But he was
always a party animal*®. In 2001,
he and his ballet dancer friend, Cyril
Blanc, got tired of the Parisian gay
scene and started organising what
they called Tecktonik Killer nights at
a big club in the suburbs called the
Metropolis, which brought in up to
8,000 dancers at a time.

A distinctive Tecktonik look grew
up there as well. Skinny jeans and
fluorescent' T-shirts and maybe
a flashy accessory like day-glo™
gloves, armbands'2. And the hair-
cut - short at the front and sides,
long at the back with a gelled-up
Mohican on top.
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While blending'® dance mu-
sic, club culture and throbbing
electronic beats is nothing new,
analysts say Tecktonik stands out
because it is directed at a younger
crowd and attempts to label a trend
under a single brand name from
the start.

“Unlike rock, or punk or similar
movements, this has a commercial
brand name driving it from the very
beginning,” said Thomas Jamet from
the Reload agency in Paris, which
specializes in youth marketing.

MERCHANDISING

Tecktonik also represents a fair
bit of money. Right at the start - Ba-
rouzdin wasn’t a banker for noth-
ing - Tecktonik’s creators made
the name a registered trademark.
They wanted to protect the name,
Barouzdin explains. They didn’t
want any old Tom, Dick or Harry
organising parties and calling them
“Tecktonik”. Now, you can’t use
the Tecktonik name without going
through him. He has sued' people

who didn’t. And he wants not only
to control the brand name, but its
image too. “We won’t go in the sec-
tor of sex or weapons or drugs or
alcohol,” says Barouzdin.
“Tecktonik has some very posi-
tive values which are to make par-
ties, the respect of oneself, the
dance, the fashion... energy... it's
important for us to work on that, es-

DANCE STYLES

boutique and hair salon in Paris in
November.

But critics like the young philoso-
pher and writer Vincent Cespedes
say Tecktonik’'s value as a brand
makes it worthless as a youth
movement.

“When you’re young, you dance
to tell your parents ‘I'm a free
man! I've got my sexuality, my

Tecktonik (often abbreviated as TCK) is a style of street
dance danced to electro music based on a blend of tech-
no and Hip-hop styles (late 80s vogue, 90s waving and old
school breakdancing), and 70s disco. A few styles are known
in Tecktonik: Vertigo, Hardstyle, Milky Way, Jumpstyle, Elec-

trostyle, Tecktonik-mix, etc.
Tecktonik dance takes elements of glowsticking, and popping and
locking hip-hop dance and mashes them together. People dancing
Tecktonik should be creative with it and make it their own.
If you want to stand out at a nightclub, practice this one at
home in front a mirror and then let it loose at a club!

pecially when your target market is
kids from six to 20 years old.”

‘SARKOZY DANCE

Switch on the television and
you’ll see kids dancing Tecktonik
in adverts for mobile phones. Go
to the supermarket and you’ll find
Tecktonik playstation games and
Tecktonik school bags. And the
Tecktonik company opened its first

desires and they aren’t yours!’
You dance to express your free-
dom! But, here, it’s not this kind
of dance. Because it's a commer-
cial dance. It's a safe dance. No
sex, no drugs, no alcohol... It’s
anti-rock ‘n’ roll! It's a Sarkozy
dance!”

* She’s sure a party animal — Ei 6bl
TONbKO TYCOBaTbCSH

TECKTONIK IS NOT JUST A DANCE,
ITIS ALSO A FASHION STATEMENT

'word of mouth
2to spawn
‘burgeoning
‘merchandise
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fuorescent [fIL"res(g)nt]

lday-glo [*deiglqu]
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[sH]
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ther bands may sell
more CDs, get better
reviews and even have
prettier groupies®. But
the screaming teens at
a Tokio Hotel concert
hit a decibel level that
hasn’t been reached
since the Beatles.
The main reason for the
adolescent* female hysteria
is Bill Kaulitz, the band’s

¥

singer and main attraction. _E‘:\“'c

With his crazy hairdo (think =
becomes human) and i | i
girlie make up, he seems 1
to have jumped right out
of a Japanese manga
comic. Actually, his imagina-
tive exterior is also a reference to
the early David Bowie.

His androgynous® look also
provides the ideal surface for the
projections of a teenaged, primar-
ily female target group that just fell
out of love with horses but is still
afraid of the opposite sex. Kaulitz,
whose glamour makes the rest
of the band pale in comparison,
serves that purpose as well as be-
ing a trendsetter®, substitute’ big
brother and intimate confidant®.

The band formed around Kaulitz
and his guitar-playing twin brother
Tom is the most recent, truly suc-
cessful export item in an economic
segment that hasn’t ever really
boomed. Germany’s international

| ..- ..‘ g%aﬂéj . 1
- atus among many teenage gi

e
" / sage of peace.
= these bands were in-
iy ;,;_ ternationally success-

contributions to pop culture have
been few and far between.
Kraftwerk invented computer
music; Einstirzende Neubauten
was the first band to beat on junk;
Rammstein presented the thun-
derously rolling “R” and Nena’s
“99 Red Balloons” was the bubble-
____ gum song with the mes-
But

! ful primarily because
they exploited all the
clichnus about Germany

in circulation abroad.

Kraftwerk were the robot ma-
chines; Einstiirzende Neubauten
the existentialist artists, and Nena
was “Frguleinwunder.” Although
Rammstein came out of a leftwing
alternative context, with their stag-
ing borrowed directly from Leni
Riefenstahl, they adroitly® dished
out’ the stereotype of steel hel-
meted Nazis snarling orders.

Tokio Hotel is also from Germa-
ny but the band belongs to a differ-
ent, new generation. It may still be
a mostly regional phenomenon but

MUSICAL STYLE

Tokio Hotel's genre definition is a matter of a debate. Frankfurter
Rundschau article describes their music as “Straightforward pop-rock
with catchy melodies and a well-calculated mix of “stolen” Metal-
lica riffs'® and romantic ballad elements.” “Lyrics laced" with “emo”
angst?, wrapped in a flamboyant pop-rock package”, says an ABC
reviewer, mentioning that style “range from catchy pop anthems?'... to
appealing rock ballads” from song to song. Tokio Hotel deliver “both

yowling?? rockers and sentimental ballads”, follows Rolling Stone.
Though the group learned to speak English in school, they still write
songs in their native German and then translate them into English.

it is a product of the global village
the Internet has created. Their pa-
thos-filled glam rock ties together
three current trends from different
areas of the world: the emo rock
wave spilling over from America,
the manga fashion from Japan and
a home-grown longing'? for sincer-
ity that is ultimately a reference to
the German Romantic movement.

But their rise to German su-
perstardom would have been
unthinkable without the coopera-
tion of Bravo. The 500,000 cop-
ies of the teen magazine sold
weekly still determine and reflect
the taste of German mainstream
youth. Bravo entered into a mu-
tually beneficial'®, symbiotic re-
lationship with Tokio Hotel: the
weekly ascribes' superstar sta-
tus to the band. In return, they
sell millions of CDs and increase
Bravo’s circulation by giving it ex-
clusive Tokio Hotel articles.

Meanwhile, Tokio Hotel has out-
grown the teen fanzine’s narrow
readership of mainly pubescent'®
girls. The rest of the German me-
dia, which mostly reported on
the band with malice'® in its first
years, has finally bowed' to To-
kio Hotel's success and is taking
it seriously.

* Wonder-woman

'to score [skL] 3aCYUTHIBATh OYKH; J0OUTHCs yemexa  '2longing [T IONIN] CHIIbHOE KeJaHUe, CTPEMIICHHE

frenzy [“frenzl] Oe3ymue, OEIIeHCTBO; HEHCTOBCTBO Bmutually beneficial B3aHMOBBITOIHBIN

3groupie [“grHpl] MOKJIOHHHIIA POK- WK ToN-rpymmel  “to ascribe  [gs”kralb] MPUIHCHIBATD

‘adolescent  ["xd(q) les(q)nt] roHBIH, MONOKOI; TTOAPOCTKOBBIN pubescent  [pjH bes(g)nt]  mocturiumii nonoBoii 3penoctn
Sandrogynous [Xn~drOGIngs]  aBymoubiid, repmadpOAUTHBIN !Smalice [ mxallis] 311062

‘trendsetter [ trend"setq] 3aKOHO/ATEIb MOJIBI '"to bow [bau] TIPEKIIOHATBCSI (neped aemopumemom, umMeHem)
"substitute [~ sAbstltjHt] 3aMeCTHUTElIb; 3aMeHa Sriff [rif] HebonbIuas puTMuuecKas Gpurypa (6 oocase)
Sconfidant [* kOnfldxnt] HAIlepCHHK, JOBEPEHHOE JIUIIO to lace [lels] YKpaIarh, OTAEbIBATE

“adroitly [q~droltl] JIOBKO, IPOBOPHO; UCKYCHO, YMEIO Pangst [xN(k)st] cTpax, TpeBora

1%to dish out [dIS] BBIJIABATH, PACIIPOCTPAHSATH lanthem [*xnTgm] THMH; TICAJIOM

!to snarl [snRI] CepAMTO BOpYaTh; OPrO3KATh Zyowling [iquliN] BOFOLLIMI
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FASHION

S HEIDI KLUM:

Wonder (Bra) Woman

What kind of supermodel gives her breasts nicknames?
One that takes herself a lot less seriously than your aver-
age catwalk’ queen. And maybe that’'s how Heidi Klum -
businesswoman, mother-of-three, wife of Seal - has
managed to carve out a whole new career.

n catwalk circles, it transpires?, the - &
supermodel’s famed breasts boast a
pair of Germanic nicknames: Hans
and Franz. If you ask Ms Klum
about these exotic sobriquets?, she
wouldn’t throw a minor wobbly* and
terminate® the interview. Usually she
replies cheerily, “They’ve been an on-
going® joke for, like, 12 years. It started
because | was from Germany, and people always
make fun of ze Germans, yah? So when | began
modelling | used to say ‘These are German breasts,
one is called Hans and one is called Franz’.” The
names are rarely used outside the fashion photog-
rapher’s studio. However they do sometimes crop
up in conversation at one of the idyllic homes she
now shares with her second husband, the British
musician Seal, and three young children.

Either way, Hans and Franz tell you something im-
portant about Heidi Klum. They show that, behind the
coquettish smile that has graced a coffee-table full of
Vogues, lies a can-do’ attitude and a breezy sense
of humour. For a supermodel, they reveal her to be
splendidly, almost worryingly, unpretentious®.

It doesn’t have to be like this. Klum boasts one
of the world’s most famous and valuable “faces”,
with earnings estimated by Forbes magazine last
year at $16 million. She’s the world’s second richest
model. In Germany and the US, her fame rivals®
that of Kate Moss and Cindy Crawford combined. At
the age of 36, in an industry where only the luckiest
survive past their mid-20s, that face and her blonde  reality TV programmes: in the USA, Project Run-
river of hair are still selling countless fashion labels, way, a sort of Pop Idol for fashion designers; in
lines of cosmetics, and glossy magazines. her native country, Germany’s Next Top Model.

Klum is more than just a famous clothes-horse™  Then, if you can still take this barrage of over-
and rock-star Wife, though She’s Something of a fem- achievement’ there have been acting and Sing_
inist icon, having returned to the catwalk just weeks jng. Klum's had walk-on'? roles in, among other
after giving birth to her first child, and combining mod-  fiims, The Devil Wears Prada, and proper runs in
elling with 16-hour days running a burgeoning global  the successful sitcoms Spin City and Sex and the
business empire. Today, this adds up to a sort of liv-  Cjty. In 2006 she released a charity pop single,
ing, breathing brand. She owns two varieties of own-  which reached Number 13 in the German charts.
label perfume, has designed a range of Birkenstock  She contributed to her husband Seal’s 2007 al-
shoes, makes jewellery for Mouawad, lingerie forthe  pum System, singing the duet “Wedding Day’.
underwear firm Victoria's Secret, and helps marketa  Among her minor activities is painting (several of
flower named after her, the Heidi Klum rose. her paintings appear in various art magazines in

In person™, meanwhile, her mid-Atlantic ac- the U.S.) and writing (Klum had been an occa-
cent reflects her international status. She hosts sional guest columnist for the German television
and produces two of the world’s most successful gnetwork RTL's website and wrote an essay for the
newspaper Die Zeit).
of which makes Heidi Klum one of the few
permodels who actually did something next, and
did it well. As a mother, model and entrepreneur?,
she provides a cheerful two-fingered salute to cyn-
ics who reckon that women can’t have it all. “The
great models always know what they’re doing in
front of camera,” says the photographer Rankin.
“With Heidi, what you also get is an incredible
level of professionalism. You don'’t just feel you're
collaborating on a photo, but also creating some-
thing valuable together. She also always goes the
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PRIVATE LIFE

Having made it into the big-time'¢, Klum has also found her colourful private
life jazzing up'” newspapers both at home and abroad. In 2003, after six years
of blameless marriage, she divorced a celebrity hairdresser called Ric Pipino,
and embarked on a string of high-profile affairs with unsuitable older men. The
first was Anthony Kiedis, the lead singer of the Red Hot Chili Peppers. Then
came Flavio Briatore, the fifty-something Formula One magnate.

Then, on the day Klum revealed that she was expecting Briatore’s child, he
was photographed kissing Fiona Swarovski, a jewellery heiress'®. Accusa-
tions of infidelity'® swirled around (from both sides, it must be said) but by
the time she gave birth, it was not the child’s Italian father, but the British soul
singer Seal who was performing paternal duties.

The couple were married in 2005. Since then, life for the hausfrau? has
settled into an enduring game of happy families. The couple have had two
children together, both boys and are expecting a baby in the fall, adding to their

growing clan — Leni, 4, Henry, 3, and Johan, 2.

NOT A MODEL SUPERMODEL

Strictly speaking, Heidi Klum should never have become a supermodel. At
1.76 m, she is below regulation height for the catwalk; her vital statistics (91-
69-94, since you ask) are also on the curvy side of normal for the profession.
Meet Klum, and you’ll realise that while her smile is pretty, her skin perfect
and her face classically attractive, she boasts none of the physical quirki-
ness?' that might usually attract the attention of influential fashion bookers
or designers looking for the next big “look”.

Her career was built away from the catwalk. She achieved fame with a
series of celebrated magazine shoots and advertising campaigns in the late
1990s. Even today, at the top of her game, she remains firmly realistic about
her own limitations. “I have always been too round to do fashion shows,”
she says. “l don’t look weird enough for them to want me for the catwalk,
and that’s fine. The other girls are always much taller and skinnier, so it just
isn’t my thing. | stick to what I’'m good at and have never been prepared to
starve? myself to death and fit into their clothes.”

Klum’s route? to the top was circuitous. She was born near Cologne in 1973.

) _'_ At the age of 18, Klum won a TV modelling competition and walked off with a

prize of J150,000 and a contract with a top agency.

‘Despite this glittering?* start, it was a while before Klum really took

ff. She spent six years in regular, if hardly glamorous, employment as

a‘té‘lpg_ue model. Things didn’t really happen until she landed the po-

fithe “face” of Victoria’s Secret, who signed her up in 1998. Then

was chosen for the cover of Sports lllustrated's in- <=k,

fluential ‘swimsuit edition. Suddenly, comparisons were
being dTe!‘Wn with another German blonde: Claudia Schiffer. y
A star was born. "

e S
extra mile, wanting one more shot, or trying poses - -,..f
that other models would complain about. Then after ’ y
you've finished, she’s straight on to the BlackBerry
trying to help sell the pictures, or arrange another
shoot. Don’t be fooled by her sense of humour, or
children running around in the background. Heidi’'s a
high-powered woman. She never misses a trick's.”

'catwalk
’to transpire

[ kxtwLK]
[trxn™spaiq]
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Hglittering ["glit(q)riN] GnUCTaTebHBIN, BETUKOICTHBII
Fhefty [ hefti] H3PSIAHBIH, OOWIBHBIH

FASHION

The couple own homes in New York, Los Angeles, Mexico
and London. It's from California, though, that Klum chooses
to conduct the majority of her business. “On a typical day |
can see the mountains and the blue sky, and look out over
my lovely garden or pool,” she says. “The great thing is that
| can do most of my modelling work within half-an-hour’s
drive.” As to domestic arrangements, the wild-child days
appear to be well and truly over. “My husband and | have
an office in the corner of the house,” she adds. “We sit on
either side of this big partner desk, which is old French an-
tique, and spend the day working, or talking, or watch the
children playing by the pool. It is quite a beautiful life.”

With Project Runway, which she also produces and has
a hefty? stake in, Klum is talking global domination. The
show was recently tried in the UK, with Liz Hurley as host,
but fared disappointingly (“You never know why something
works or doesn’t”) but that’s unlikely to make her give up.
“| always think back to when | won my competition. It was
a modelling competition and | was 18, and | just had to get
out there and try hard and try thousands of castings, from
city to city. You've just got to keep going, and that’s what |
advise people in my show.” If they show half the ambition of
Heidi Klum, they’ll be doing very.well.

—
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fall into the Thames, but this was not as
interesting as we wanted,” Burke says. So
filmmakers spent a lot of time watching
footage® of actual collapses—including
the fall of Washington’s Tacoma Narrows
bridge in 1940. “It showed how a suspen-
sion bridge would twist and roll like a sine
wave'® created through a vibration, which
the Millennium Bridge suffered from itself
when it first opened,” Burke says. Lon-
doners nicknamed the Millennium Bridge
the Wobbly Bridge shortly after its open-
ing; the bridge was closed and modified
to eliminate the vibration. “We took this
idea and then developed it for the col-
lapse, having the Death Eaters fly around
the bridge in a spiral motion to create the
twisting that brings the bridge down.”

The Inferi

The sixth Harry Potter film introduces
viewers to Inferi, a form of zombie-like
reanimated corpse' programmed by
Voldemort to do a particular task. Lurk-
ing underwater in a giant lake, thousands
of these undead guard something very
valuable to Voldemort, and are poised to

TECHNOLOGY

one of the creatures. The macquette was
scanned three-dimensionally into the com-
puter, and the reference was passed to ILM
to begin the animation process, which was
done mostly in Maya.

Once modeled, the Inferi went to a painter,
who laid down the creatures’ color and tex-
ture, while another designer put a skeleton
inside the Inferi model to make it move. Next,
animators began motion tests. Because Yates
wanted to avoid zombie cliches, ILM spent a
lot of time researching the movement of the In-
feri. “It really came down to their expressions
and movements to keep them out of zombie
land,” Alexander says. Yates cast actors and
filmed their movements using motion-capture
technology, which was eventually combined
with hand animation, to create the Inferi’s fi-
nal movement. “Not having them groan® and
stick their arms out gets you away from the
zombie look,” Alexander says. Animators used
an in-house software called Zeno to animate
the Inferi crowds and the flocking' above
and below the surface of the lake.

Next, the look-development department
took the textures from the painter and be-
gan rendering the Inferi with lighting, add-
ing effects to make the Inferi look “fleshy,”
Alexander says.

Though they do break the surface, the
Inferi lurk'® mostly underwater, and can be
subdued with only one thing: Fire. Com-
bining the two elements was a real effects
challenge. “ILM developed the look of the
fire and did all the R&D into how it behaved
and interacted,” Burke says. “I think it was
quite challenging for them, but they did a
great job—particularly creating the look of
the fire with their in-house tools.”

“The underwater world was difficult be-
cause of the sheer numbers of Inferi and
the interactive light from the fire, all of
which is computer-generated,” Alexander
says. “We developed an approach often
used in video games to implement the In-
feri as cards rather than full 3D objects
and also re-light the Inferi [with the] inter-
active light from the fire.” Called normal
mapping, the technique allowed the film-

A STRAW WILL SHOW WHICH WAY

THE WIND BLOWS*

*A small incident can reveal an important event

strike should anyone but Vol-
demort disturb the water.
When creating the Inferi, Yat-
es knew exactly what he didn’t want: Typi-
cal zombies. He turned to George Lucas’s
VFX company, Industrial Light & Magic
(ILM), to create the creepy'? creatures.
“David wants the audience to feel for the
Inferi because they’re [victims of] Volde-
mort,” says ILM’s Tim Alexander. Filmmak-
ers—including Yates, concept artist Rob
Bliss and a team at ILM—studied photos
of dead bodies and corpses that had been
underwater to determine how that would
affect the skin. They used that reference
to create 2D concept art as well as a life-
size clay statue, known as a maquette, of

makers to maintain the 3D surface’s direc-
tional information without including all of
that information in the scene, which would
have made it, in Alexander’s words, “too
heavy to render'.”

Creating the Inferi scene “was extremely
challenging work,” Alexander says. It took
six people 45 weeks to create the Inferi;
once they were created, the team needed
25 more artists to complete the necessary
shots™. The final result? Two very impres-
sive minutes of screen time.

www.popularmechanics.com

* Visual effects (commonly shortened to Vis-
ual F/X or VFX)

September 2009 13



ARCHITECTURE

Most extraordinary, strange, odd’, you name it, churches of our planet. Look at those spec-
tacular churches built on the tip of the mountain, carved out of stone or built deep inside under-

ground and tell me that there is no god!

s there a God? This must be the
most popular and most often
asked question of all times. Well,
we can't help you there, sorry.
You better find it yourself.

This article is not about re-
ligion, it's about architecture.
Not just architecture, but unu-
sual architecture, and to be more exact
- unusual churches.

We are sure that there are hundreds
and thousands of beautiful churches
around the world, but only very very few
are so odd, that you would definitely take
a camera and take a picture. If you are
interested, here’s the list of 10 unusual
churches that we found.

4. ST. BASIL'S CATHEDRAL, MOSCOW,
RUSSIA

Cathedral of Saint Basil the Blessed
is a multi-tented church which stands
on the Red Square in Moscow. This
church looks really cool, because it
has very unusual onion domes® which
look playful and colorful. Sometimes
people even say, that they remind them
of lollipops’.

The cathedral was built in 1555 -1561
by Ivan IV (a.k.a Ivan the Terrible) to

celebrate the capture of the Khanate of |

Kazan. A legend says that Ivan had the
architect, Postnik Yakovlev, blinded?®
to prevent him from building a more
magnificent building for anyone else. In
fact, Postnik Yakovlev built a number of
churches after Saint Basil’s.

1 September 2009

2.DUOMO (MILAN CATHEDRAL) IN ITALY

Duomo looks incredibly tall and majes-
tic. It even has an evil and scary look in
this picture.

Mark Twain said the following of the
Duomo in Milan in his work, /nnocents
Abroad:

“They say that the Cathedral of Milan is
second only to St. Peter’s at Rome. | can-
not understand how it can be second to
anything made by human hands.”

3. SAGRADA FAMILIA, BARCELONA, SPAIN

Sagrada Familia is a very massive Roman
Catholic basilica® under construction in Bar-
celona, Catalonia, Spain. Construction began
in 1882 and continues to this day. A very fa-
mous architect Antoni GaudH worked on the
project for over 40 years, devoting the last 15
years of his life entirely to this endeavour®.

In the center there is going to be a
tower of Jesus Christ, surmounted® by
a giant cross; the tower’s total height will
be 170 m (557,7ft).

il

9. CATHEDRAL OF BRASILIA IN BRASILIA, BRAZIL

This is a very famous Cathedral of Brasilia de-
signed by Oscar Niemeyer. These columns, hav-
ing hyperbolic section and weighing 90 t, repre-
sent two hands moving upwards to heaven.

The construction was finished in 1970.

www.english4U.com.ua
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6. LAS LAJAS CATHEDRAL IN COLOMBIA

Las Lajas Cathedral looks unusual because one side of it
seems to be a part of a bridge across the river and the other side
rests on the hill. The overall look is really fascinating.

Built in 1916 inside the canyon of the Guaitara river where, ac-
cording to local legend, the Virgin Mary appeared.

You can find this church in southern Colombian Department of
Narico, municipality of Ipiales, near the border with Ecuador.

1. GREEN CHURCH, BUENOS
AIRES, ARGENTINA

A parish church in Buenos
Aires, Argentina known as the
“Huerto de Olivos”, or “Garden
of Olives,” most likely a ref-
erence Gethsemane, on the
Mount of Olives.

10. CHAPEL IN THE ROCK
(ARIZONA, USA)

This facinating Roman
Catholic church is liter-
ally built into the rock. The
views from outside are un-
believable but the seren-
ity' inside is awesome.

Some say, that Chapel
in the Rock can move even
the non-religious.

8. JUBILEE CHURCH IN ROME, ITALY

Jubilee Church has very dis-
tinctive curved walls which look
like sails® to me. Designed
in 1996 by architect Richard
Meier, the church has curved
walls which serve the engineer-
ing purpose of minimizing ther-
mal peak' loads in the interior
space.

The walls are made from a spe-
cial cement, which contain tita-
nium dioxide, so it destroys air
pollution.

9. BRUDER KLAUS CHAPEL (MECHERNICH, SOUTHERN GERMANY)

A concrete' chapel'? on the edge of a field in Mechernich,
southern Germany, built by local farmers in honor of their pa-
tron saint, the 15th-century hermit'® Bruder Klaus.

lodd [od] HEOOBIYHBIH, CTPAHHBIN, SKCIICHTPUUHBIH "lollipop [ 101ipOp] KOH(eTa, JIEICHEIl Ha MaNoyKe
%parish [*pxris] (LLepKOBHBII) TTPHXOJL 8to blind [blaind] OCJICTUISITD, JIMIIATh 3PCHHS
Sbasilica [bq~zilikq] CPEJTHEBEKOBBIIl XPUCTHAHCKHI XpaM, 9sail [seil] mapyca
00BIYHO B (hopMe KpecTa 1%peak [pJK] TTHK; OCTPOKOHEUYHAs BEPIINHA
‘endeavour [in~devq] CTapaHue; CTPEMIICHHE concrete [~ KONkrJt] GetoH
Sto surmount  [sq~maunt] YBEHYHBATH 2chapel [“tSxp(al] KaIleyiia; 4acoBHsl; MOJICIBHS
onion dome  [TAnjgn~dqum]  mykoBHuHBI KyIION (hopma 3a6epuienus yepKosHOU Bhermit [T hwmit] OTIICIIBHHK, ITYCTBIHHUK
2/1a6bl, HANOMUHAIOW|ASL TYKOGUYY) lserenity [si~reniti] 6e3MATEKHOCTD, CIIOKOHCTBHE
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Why Do Single WOM

TAKEN MEN?

ere’s the scenario: You've
been single for a while and
no matter how you ftry to
woo? the ladies, your suave?®
pickup lines* and quips®
bear no fruit. Then, one
evening when your dignity®
has all but bottomed out, you make
nice with a jaw-dropper” and soon find
yourself in a new relationship. Things
progress beautifully, and as they do,
you notice that you’re getting an abnor-
mally high number of bicep-squeezes,
do-me eyes and knee-slapping laughs
from attractive women who aren’t yours
to bring home. In an unlikely turn of
events, it seems that your success with
one woman has made you successful
with all women. So what gives?

Like a moth?® to a flame, single women
are drawn to a man in a relationship. It's
a fascinating coincidence® — one that is
frustrating and unfair for the newly tied-
down gentleman. Just when the gettin’s
good, he’s not allowed to get. Never-
theless, the reasoning behind this phe-
nomenon will help you be a better man,
whether you’re single or taken.

WOMEN WANT WHAT'S OFF LIMITS

In the Garden of Eden, Eve sinks her
teeth into the one piece of fruit that God
instructed her to avoid — so began a long
line of women who wanted, oh so badly,
what they could not have. We see the
same trend continue today with women
staring longingly at designer shoes,
fawning over' limited-edition jewelry
and above all, chasing after already spo-
ken-for' men. Be it human or handbag,
the more tantalizingly'? out of reach it
is, the more appealing it becomes.

'taken [ teik(a)n]

2to woo [wH]

suave [swRv]

*pickup lines [~ pikAp]

*quip [kwip]

°dignity [~ dignqti]
“jaw-dropper ["GL " drOpq]

Smoth [mOT]

°coincidence [kqu™in(t)sid(g)n(t)s]
1%to fawn over [fLn]

spoken-for
tantalizingly
Bin good stead
lrepercussion
Binfatuation
'*devastating
""lo and behold
18to lure

[~ tAnt(g)laiziNIi]
["rIpg”kAS(g)n]
[in"fxtju~eiS(q)n]
[~ devgsteitiN]
[1G)uq]
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WOMEN THINK TAKEN MEN ARE SAFE

Women, at least those in good stead'
with the girlfriend, have the green light to
pick the brain of a taken man. They can
discuss their romantic strategies, seek
advice and flirt without fear of repercus-
sion™. A guy who is off the market is,
after all, harmless. We know how this
movie ends though. Before long, she has
fallen for him. Her infatuation® comes to
light in @ moment of devastating® clarity.
When she’s not supposed to, she far out-
does the girlfriend (“Box seats at Yankee
Stadium — you shouldn’t have!”), at which
point the gig is up. Lo and behold", the
safety of his relationship status is what
lured™ her in all along.

WOMEN HEAR GOOD THINGS
ABOUT TAKEN MEN

Significant others are a reflection of
the people they date. That’s why it’s in
a girl’s best interest to act like her boy-
friend’s PR rep: to mention whenever
possible that he studied at Harvard —
oh, and he plays in a band. When she
boasts, her listeners see him through
the rose-colored glasses that she
wears. By the time she gets to the part
about his volunteer firefighting, it's ob-
vious that he’s a major stud and con-
sequently, she’s his female equivalent.
Unfortunately, the girls, now in agree-
ment, want to steal her title away.

WOMEN THINK THAT TAKEN MEN DON'T

HAVE ULTERIOR™ MOTIVES

Too many women have gotten past
the clamor?! of insincere compliments,

3aHATHIN, HE CBOOOIHBIN

YXa@)KHBAaTh; IOOMBATBCS PACTIONOKEHHUS

YUTHBBIH, 0OXOIUTEIBHBIN

(passl, HCIIOTB3yeMBIe TS 3aBSA3bIBAHNS 3HAKOMCTBA
0CTPOTa, OCTPOYMHBIH KOMMEHTapHit

JIOCTOMHCTBO, TOPJIOCTh

YTO-JI. MJIM KTO-TO, OT 4ero(Koro) y JIrofieif maaer 4emocTs
6abouKka; MOTBUIEK

TOYHOE COBIAJICHHE

TIOJTU3BIBATHCS, T€0E3UTh Mepel KeM-I1.

3aHATHIN, 3ape3ePBUPOBAHHBIN

COOIa3HUTENBHO, Pa3HSIIIE
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CTpacTHasl BIIOOICHHOCT
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3aBJIeKarh, COONa3HATH




kind gestures and sweet nothings only
to find a broken record playing at a sin-
gle man’s core. It repeats, “get some.”
Thus, the most well-intentioned actions
of single men still have women scruti-
nizing between the lines. Men who are
in a relationship (and respectful of that
commitment) don’t use women as a
means to an end. Once they settle into
something serious, their behavior un-
dergoes purification?? and the selfish
sexual intentions are removed. In turn,
women lower their guard.

WOMEN LIKE WHAT IS POPULAR

This one is fairly straightforward.
Girls want what other girls have. To
women, the simple fact that a guy is
someone’s favorite flavor makes him
worth a try. A guy in a relationship is
wanted by at least one person — the girl
on his arm, who confirms that he has
been tested and approved as boyfriend
material — and therefore attracts the
buzz of many others.

WOMEN WANT AN EGO BOOST

Man or woman, the ultimate ego boost
is the knowledge that you're not just hot,
but irresistibly hot. Consider this: If a
man risks his entire relationship — com-
mitment be damned — for one exception-
ally steamy?* night with another woman,
that other woman will go home feeling
like she has one-upped Helen of Troy.
That's bragging? rights to the max. A
shot of confidence like that could make
up for a long dry spell of celibacy? or
jump-start a love life. Plus, if she’s un-
able to win him over, there’s a net to
catch her: “Of course he’s not interested
in me; he’s in a relationship.”

WOMEN SEE TAKEN MEN AS HAVING
DESIRABLE QUALITIES

To help you further understand how
women perceive the dating pool, think
of men like parking spaces surround-
ing a popular restaurant on a Friday
evening. The best ones, meaning the
ones closest to the restaurant, will be
occupied almost solidly until closing.
But as one gets farther from the front
door, the parking spots aren’t as good,
so they open up with greater regular-
ity or, in some cases, remain open
permanently. In short, women believe
that men who are single are single for a
reason. Backward as it may sound, the

Ystud [stAd]
Pylterior [AI” tigriq]
2iclamor [ kIxmq]

Zpurification
Bego boost

Hsteamy [*stImi]
Bbragging {bfxlgg) !
celibacy “selgbagsi
Taffection [q~feks(q)n]
%to keen on [kdn]

Pto deter [di~tw]
collateral [ka™ Ixt(a)r(a)!]
3lto screw over [skrH]
“pigtail [ pigteil]
Brevenge [ri”venG]
Htramp [trxmp]

¥to usurp [iH™zwWp]
3%to exude [ig™zjHd]

Sperspiration

["pjugrifi~keis(q)n]

["pWsp(a) " reis(a)n]

FOR MEN

ones who aren’t available are the ones
worth going for.

Women who demonstrate the right
combination of warmth and affection?
can bag a single guy like candy on Hal-
loween. Taken men, on the other hand,
are tougher to get. For starters, they're
probably content with their current girl-
friend and not too keen on? gambling
that relationship. You’d think this would
deter?® an aggressive girl, but no. With
two hearts that stand to gain (and only
one to be crushed as collateral®® dam-
age), the stakes are too high to back
out. Also, what if he’s not as happy as
he looks? Women know a man loves
to be fought over, and there’s potential
that his girlfriend under-delivers. Hello
window of opportunity!

WOMEN WANT TO SCREW OVER*'

OTHER WOMEN

Then there are those women who
simply have it out for their own gender.
In grade school, they pulled pigtails®;
now that they’re older, they pull boy-
friends. Some are out for revenge3:,
others make a sport of seeing if they
“can get him,” whatever the emotional
cost. Women size up their competi-
tion and somehow rationalize that her
boyfriend is begging to be with a real
woman — no offense to the tramp3 he’s
with. Remember, too, that women aren’t
always down with waiting patiently for
a taken man to free up. They want re-
sults, and they want them yesterday.

TAKEN MEN HAVE CONFIDENCE

The next time you go out, take a look
around. The most confident guy in the
room isn’t the one usurping*® attention
or emptying his wallet on drinks for the
gang. The man exuding®* confidence
like perspiration® in a sweat lodge has
his arm blissfully around his bombshell
of a girlfriend — and in case you didn’t
notice, she’s all about him. What better
proof exists that he is successful, intelli-
gent and endlessly charming? Men who
enjoy this luxury are infinitely more nat-
ural, comfortable and cool. They worry
little, stress out even less. This all adds
up to a man with incredible romantic
gravity who pulls women into his orbit.

www.askmen.com
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FOR WOMEN

EY BIG SPENDER
You never used to bat
an eye at a three-figure
price tag; now you've
racked up? a five-figure
credit card bill. Or per-
haps you’ve been let go
from the job that used to
support your need for all things de-
signer. No matter the scenario, one
thing is certain: You need to learn
how to go from fashionista to reces-
sionista. We show you how—and
no, it doesn’t require putting your
credit card in ice a la Becky Bloom-
wood, or even giving up shopping—
someone’s got to help us out of this
recession, after all.

GLOTHES ROLL CALL

The best place to start your
transformation is in your own
closet. Look for items that no lon-
ger fit properly or are out of style,
and instead of relegating® them to
the “donate*’ bin, think of ways to
bring them up-to-date.

“Pant hems® can be let down;
shirts can be shorted and even
made short-sleeved; skirts can be
reworked into the newest styles,”
says Colin Megaro, a fashion styl-
ist so in tune with the current econ-
omy he now offers a “Wardrobe
Renovation and Closet Inventory”
service. “Tailoring® items can give
you the current styles at a fraction
of the store cost,” he adds.

SWAP IT OUT

Host a clothing swap’ party.
Gather your friends and their no-lon-
ger-wanted clothes, toss® them all
into a pile on your living room floor,
and start trading. (Keep it civil® by
having your guests pick numbers
out of hat; lowest number goes first.)
Before the night is over, you and
your friends will have a refreshed
wardrobe for free.

TIME TO GET THRIFTY"

There was a time when you
would get into a full-on catfight"
over Neiman’s last 3.1 Phillip Lim
tent dress. Now take that drive and
apply it to... thrift store shopping.
Yep, we said it.

“Plenty of clothing there is cheap
and brand name [and] in great con-
dition,” says iVillager lily11487. “|
recently brought a pair of brown
pumps’2 for only $3.05. One of my
most-favorite jeans is from a thrift
store—and if something happens to
them | won’t feel bad because they
didn’t cost an arm and a leg™.”
She’s quick to add that you can get
a couple of outfits with just $20.
Imagine that.

'fashionista ["fxSq~ nJstq]

%to rack up [rxk]

*to relegate [ religeit]
“to donate [dqu” neit]
Shem [hem]
‘tailoring [ teil(g)riN]
to swap [swOp]

8to toss [tOs]

civil [“siv(g)l]
Vthrifty [Trifti]
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FEED THE NEED

Apply the “Do | need it?” test.
Unless there’'s a defined need
without negative consequences,
it's better to pass.

If you just can’t bear the thought
of putting that Alice + Olivia tank
back on the rack, snap a picture of
it and consider the alternatives: are
there discount stores where you can
purchase it? coupons or discount
offers you can take advantage of?
Borrowing an outfit from a friend is
also an option.

FROM ONE STORE TO ANOTHER

It's a grocery-store habit, now
you need to make it a mall'® hab-
it. “Shop with a list and buy only
what is on the list,” advises Susan
Beacham, founder of Money Sav-
vy Generation, a financial literacy
company for kids, and coauthor of
The Millionaire Kid’s Club. “Make a
list of what you want and what you
need. ‘Needs’ are always at the

BUYER BEWARE"
A sale is a sale is a sale, right?

Wrong. Many times, higher-end
stores tout'® sales to attract buy-
ers where they will then see more
expensive clothing. “This is how
it works: the sale garment isn’'t as
nice as their other merchandise,
but its cost, while lower, isn’t that
much lower,” explains Janet Wood,
a fashion expert and inventor of

MOJIHHK, MOJTHHIIA
YBEITHYHBATh 00BEM, (30.)HAKOIIUTHCS
TIePEBOJINTH B HUBLIMI pa3psi

JIapUTh, KEPTBOBATH

TIOJIOTHYTHIN U IIOAIINTBIA Kpaii OfIeIbl; Kpait
TIOPTHSDKHOE 1€710; CTUJIb U q)aCOH OZICKIbI
MEHSTh, 0OMEHUBATh

3aKHHYTb, 3a0pPOCUTD

IIMBUIIM30BAHHBIH; KyJIbTYPHBIN, BEKIMBBIN
pacuéTIMBBIHA, SKOHOMHBII

the Fashion Fit Formula, a math-
ematical system that helps women
alter'® their existing clothes to be
more flattering'”. “Just a few steps
away is a rack with obviously better
quality clothing and while the price
is higher, it's not that much higher.
The buyer rationalizes, ‘For just $30
to $40 more, | can get this outfit and
it looks so much more expensive.”
So what do you do?

Ucatfight [* kxtfait]
“*pumps [pAmps]

to cost an arm and leg

'4to beware [bi~wFq]
Stout [taut]

1°to alter ["Litq]
"flattering [~ fIxt(q)riN]
mall [mLI]

to trump [trAmp]

o covet [ KkAvit]

top of the list and ‘wants’ don’t get
purchased until ‘needs’ are met.”
Meaning: underwear trumps* the
boyfriend jacket you've been cov-
eting?.

THE KEY PIECES

Suze Orman says the recession
could last until 2015, while Fed
Chairman Ben Bernanke thinks we’ll
see recovery by next year. Who to
believe?

Pfft, wish we knew! We do know,
however, that until the Dow picks
up again, your clothing-centric pur-
chases should center on the clas-
sics. “Focus on a few key pieces
that can transition from spring to
summer and that provide great
mix-and-match versatility, such as
cardigans, shift dresses, jeans,
knee-length skirts and lightweight
sweaters,” says Linda DeFranco,
director of product trend analysis
for Cotton Incorporated. She also
suggests buying in colors that are
not season-specific. “White and
bright red will make your summer
fashion finds autumn-fabulous as
well,” she says.

http://ivillage.com
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Why is the sky blue?

hen you look at the nighttime sky, it's black, with the
stars and the moon forming points of light on that
black background. So why is it that, during the day,
the sky doesn’t remain black with the sun acting as
another point of light? Why does the daytime sky turn
a bright blue and the stars disappear?
The first thing to recognize is that the sun is an
extremely bright source of light — much brighter than
the moon. The second thing to recognize is that the atoms of
nitrogen and oxygen in the atmosphere have an effect on the
sunlight that passes through them.
Light from the Sun (white light) is made up of many colours
- red, green, blue, and so on. Each of these colours has a
different wavelength and frequency. When light reaches the
atmosphere it hits gas molecules which scatter the light in all
directions. This scattering is called Rayleigh scattering after
Lord Rayleigh who worked out the mathematical equations to
describe it. What’s strange about Rayleigh scattering is that not
all of the light is scattered evenly. Some wavelengths are scat-
tered more. With white light, mostly the light of shorter wave-
lengths (the blue end of the visible range) is scattered whilst
the longer wavelengths (the red end) are mostly uneffected.
This means the blue light is scattered more than the red.
Because violet and blue are the shortest wavelengths the
sky appears to be violet / blue. But because our eyes are
more sensitive to blue light than they are violet light, we per-
ceive the sky as blue.

What Makes the Sunset Red?

The atmosphere is the mixture of gas molecules and other
materials surrounding the earth: gases nitrogen (78%), and
oxygen (21%), argon gas and water (in the form of vapor, drop-
lets and ice crystals), also small amounts of other gases, plus
many small solid particles, like dust, soot and ashes, pollen,
and salt from the oceans. The atmosphere is densest (thickest)
at the bottom, near the Earth. It gradually thins out as you go
higher and higher up.

As the Sun gets lower in the sky, its light is passing through
more of the atmosphere to reach you. Even more of the
blue light is scattered, allowing the reds and yellows to pass
straight through to your eyes.

Sometimes the whole western sky seems to glow. The sky
appears red because larger particles of dust, pollution, and wa-
ter vapor in the atmosphere reflect and scatter more of the reds
and yellows.

naga Ha HovyHoe Hebo, Bbl BUOMTE €ro YepHb

3TOM YepHOM oHe 3BE3bl U NyHa 06pa3yoT TOUKY

Ta. Torga noyemy xe AHeM Hebo He ocTaeTcsl YepHb

C Opyro Toykow cBeTa — conHuem? [Moyemy AHeBHOe

HebO CTaHOBUTCS IPKO-CUHUM, a 3BE3bl ncyesawT?

Mpexae BCero, Hy>HO MpPU3HaTb, YTO COMHUE sABNsSeTCH

4ype3BblYalHO SIPKMM MCTOYHWKOM CBeTa — HaMHoro 6onee

SIPKUM, YeM nyHa. Takxke cregyeT NOMHUTbL O TOM, YTO aTo-
Mbl @30Ta 1 KUCNOpoAa B aTMocdepe OkasblBaOT OonpeaeneHHbl ad-
EKT Ha COMHEYHbIE Ny4Yu, KOTOPbIE Yepe3 HNX NMPOXOANT.

Cget oT ConHua (6enblii CBET) COCTOUT M3 MHOTMUX LIBETOB — Kpac-
HbIN, 3eMeHbI, CUHUIA U T.4. Y Kaxaoro n3 aTux LUBEeTOB pasHas Anu-
Ha u vactoTa BonH. Korga cBeT gocturaeTr atmocdepy, OH cTanku-
BaeTCsi C MoJfleKynamu rasoB, KOTOpble pacceuBalT CBET BO BCEX
HanpaBsneHusax. Takoe paccesiHne HasblBaeTcs paccesiHnem Penes,
Ha3BaHHbIM TaK B YecTb nopaa Penes, koTopbli pa3paboTtan mate-
MaTu4yeckue ypaBHEHUS ANs onucaHus 3Toro siBneHusi. B pacces-
HUM Penes cTpaHHbIM SIBNSIETCS TO, YTO HE BECb CBET pacceuBaeT-
csl paBHOMeEpPHO. HekoTopble ANWHbBI BONH pacceuBalTcs Gonblue.
Y 6enoro cBetTa B OCHOBHOM pacceuBaeTcsi CBeT Gonee KOpOTKMX
OnuH BonH (ronybas yacTb BMAMMOro cnekTtpa), 6onee AnNUHHbIE
ONUHBbI BOMH B OCHOBHOM 3aiepXxuBaloTcs. OTO 03HA4aeT, 4YTo rony-
6ol cBeT paccemBaeTCs Nydlle, YeM KpacHbIN.

[MockonbKy hrvoneToBbI M CMHMI LBETa UMET caMble KOpOTKMe
ONUHbI BOrH, Hebo kaxeTcs dmonetoBbiM / ronybbeiM. Ho nockonbky
Halwm rmasa 6onee YyBCTBUTENbHBI K ronybomy LBeTY, YeM Kk duone-
TOBOMY, Mbl BOCMpMHUMaeM Hebo kak ronyboe.

OTu4ero 3akaT KpacHbIn?

ATMocdepa CoaepXUT CMeCb MOSeKyn rasoB M ApPYrux marte-
pnanos, okpyxatownx 3emnio: rasel asota (78%) u kucnopopga
(21%), nHepTHLIV ra3 n BoAa (B BUAe napa, Kanenb U KpUCTannos
nbAa), Takxke ManeHbkoe KONM4ecTBO APYrMX rasos, MMAlC MHO-
XKeCTBO TBepAblX YacTul, Takux Kak NbiNb, caxa, nenen, neinbua,
1 conb M3 okeaHoB. [MNOTHOCTbL aTmocdepbl Hanbonbwasa BHU3Y,
BO3ne nosepxHoctn 3emnu. Yem Bhilwe, Tem Gonee paspsxKeHHON
OHa CTaHOBUTCA.

Korga ConHue Ha Hebe HM3KO onyckaeTcsi, ero CBET MpoXoauT Ye-
pe3 6onee nnotHyw atmocdepy. lonybol ceBeT paccenBaeTca ewé
6onblue, 1 40 HaLMX rMa3 AOXOAUT KPacHbI 1 XenTbln uBeTa.

WHoraa kaxeTcsi, 4To Ha 3akate Bcé Hebo roput. Hebo kaxetcs
KpacHbIM 13-3a KPYMHbIX YacTUL NbINK, 3arpsisHeHN 1 BOAHbLIX NapoB
B aTMocdepe, KOoTopble nponyckalT 6onee AMWHHbIE BOMHbI — Kpac-
Hble U XenTble.
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You Never

KNEW ABOUT

BANANA SPLIT

A banana split is an ice cream-based dessert. In its classic
form it is served in a long dish called a “boat”. A banana is cut
in two lengthwise (hence? the split) and laid in the dish. Varia-
tions abound, but the classic banana split is made with scoops?

of vanilla, chocolate and strawberry ice cream served in a
row between the split banana. Pineapple topping* is

spooned over the vanilla ice cream, chocolate syrup
over the chocolate, and strawberry topping over the
strawberry. It is garnished with crushed nuts, whipped?
cream and maraschino® cherries.

GRAHAM' CRACKER

A graham cracker was devel-
oped in 1829 in Bound Brook,
New Jersey, by Presbyterian
minister Rev. Sylvester Gra-
ham. Though called a cracker,
it is sweet rather than salty and
so bears some resemblance? to
a cookie (American English) - a
digestive® biscuit is the clos-
est approximation. The true graham cracker is made with
graham flour, a combination of fine-ground white flour and
coarse-ground wheat bran' and germ'. Graham crackers
are used for making s’mores and pie crusts.

MOON PIE’

A moon pie or MoonPie is a pas-
try which consists of two round gra-
ham cracker cookies, with marsh-
mallow filling in the center, dipped
in chocolate or other flavors. The
traditional pie is about the diameter
of a hockey puck'; a smaller ver-

. sion exists (mini MoonPie) that is
R about half the size. The four main
flavors are chocolate, vanilla, strawberry, and banana. Three newer
flavors, lemon, orange, and peanut butter are also available.

Because of the size and packaging, it's easy and handy' to
take it along in a walking trip.

* Not to be confused with Mooncake, which are Chinese pastries with
egg yolks' inside.

'banana split “monbanana” (6anamn ¢ Mopodicenvim)

*hence [hen(t)s] orcioa

3scoop [skHp] JI0XKeUKa (ve20-1b0)

“topping [ tOpiN] YKpalleHue aecepra

*whipped [(h)wipt] B3OUTBIN (Hanp. ciugku)

°maraschino ["'mxrg~SInqu] MAapacKuH (GUIUHEBHLL TUKED U3 MAPACKUHOBOU BUIUHIL)
"graham ["greigm] H3rOTOBIICHHBIN U3 HENPOCESHHOMN IILIEHUYHOH MyKH
Sresemblance  [ri~zemblgn(t)s] CXOJICTBO

°digestive [dai” Gestiv] YIYYIIAOLMH EpEBAPUBAHHE MUK

%bran [brxn] oTpyou

lgerm [GWm] IIUICHAYHBIH 3aPOJIBILI

“marshmallow ["'mRS~mxIqV] nactuia, sehpup

Bcornstarch ["kO:n"stRtS] KyKypy3Hasi MyKa

“puck [PAK] maiiba (¢ xoxkkee)

Shandy [~ hxndi] YIAOGHBIH

loyolk [iquk] JKEITOK (siya)

ember [ embq] TIEIOLIME KPACHBIE YTOIBKH
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. . ~ MARSHMALLOW™

-~ A marshmallow is a candy, first commer-
y cially manufactured during the late 19th
century. The traditional marshmallow was a
combination of marshmallow root, whipped
egg whites, vanilla extract, and sugar. How-
ever, marshmallow root is more difficult to
find, and is now more often replaced by gel-
atin, usually derived from the bones of ani-
mals. The finished product is usually shaped
and cut into one inch (2.54 cm) or smaller cylinders and may be rolled in
powdered sugar or cornstarch'3, giving the exterior a dry texture.
Roasting marshmallows over a campfire, so that the exterior is a hard
brown, and the interior melted is a hallmark of many family camping outings.

CAMPFIRE TREATS

S’more

A s’more is a traditional campfire
treat popular in the United States
and Canada, consisting of a roasted
marshmallow and a layer of chocolate
sandwiched between two pieces of
graham cracker. The name “s’more”
means “some more”, as in: “give me
some more!”.

S’mores. A confection made from
graham crackers, marshmallow, and

chocolate heated until the contents

melt. The word “s’mores”--always used in the plural--is short for “some
mores,” referring to one’s appetite for more than just one. It is a cookie
said to be particularly popular at Girl Scout’s campfire cookouts.

Banana boat

A banana boat is a traditional
campfire treat consisting of a ba-
nana cut lengthwise and stuffed
with marshmallow and chocolate,
then wrapped in aluminum foil and
cooked in the embers' left over
from a campfire. Sometimes the ba-
nana boat is topped with caramel
sauce prior to cooking.

www.english4U.com.ua
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Has 1104YBa
-Fa- (6 Jlonoone)

'CKOJIbKUMU
KO
S c6op CB
qug] SYIUK, MOILIEHHUK
iNg CMEINBATBCS
psinoM, 00K 0 6ok
4 nes HPHTOH
v s rich in hist 2to sport pLt] pase. BHICTABIIATH HANOKA3; IIETOISITh
mingle® cheek by jowl ou ii{)oshh EPOSl]D ' Gpum. apUCTOKPATHYECKHHT
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ists. Where else could you find a nest" of thieves Isdensely [ den(t)sli] o, T
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I The Barbican Estate is a residential estate in the City of London, in an area ensely15 packed with com-
merce and finance. It also contains, or is adjacent® to, the Barbican Arts Centrgjlthe Museum of London, the
Guildhall School of Music and Drama, the Barbican public library, the City of @aHon School for Girls and a
YMCA, forming the Barbican Complex. o

@ILSO - London Syfhphony Orchestra

I3 RSC - Royal Sogilihe of Chemistry




IDIOMS

CAT SAYINGS

& PROVERBS

To have kittens — TepaTb TepneHue, He-
pBHWYaTh!

She nearly had kittens when she found
out that her younger son had climbed out
of his bedroom window onto the roof — Ee
4ymb yOap He xeamurs, ko20a oHa y3Harna,
ymo ee mnadwuli CbiH 8bI6parncs U3 oKHa
cnarnbHU Ha Kpbluly

Company’s coming and Ma’s been having
kittens — [lpuesxarom eocmu, u Mamb
cama He cgosl

She’d have kittens if she knew how much |
paid for this coat — Y Hee 6bi 2na3a Ha 5106
rnonesnu, ecnu bbl OHa y3Hana, CKOMbKO 5
3annamuna 3a 3mo nasnbmo

She had kittens when she heard about
the wedding — Koeda el ckasanu o
ceadbbe, oHa bykeaslbHO OHeMena

| almost had kittens
| was so mad — 4
mak pa303/uricH,
ymo 2omoe bbin
peamb U Memamab

When | heard
the news | had
kittens. | was /
hacked! — Koe-

da A amo yc-
nblwarn, s pac-
ceupenen. A
6611 8He cebsi

She had kittens
laughing  about
it — Owna yymb co
cMexy He ymepna

It was so funny | had
kitens  laughing —
bb1no mak cmewHo, 4Ymo
5 0ymar, Ymo KOHYYCh

The cat’s meow / whiskers / He thinks he’s the cat’s whiskers
pyjamas — nepsbiii copT: — OH 0 cebe 8bICOKO20 MHEHUS

She was looking like the cat’s
meow — Y Hee 6bin1 cHoecwuba-
mersbHbIU 8ud

It's the cat's meow — O6andems
MOXHO

This stuff is really the cat's meow
— 3Omo kneesas sewb

This movie is the cat’'s pajamas
— Omo nompsicHbIU ¢hunnbm

Say, this stuff is the cat’'s pajamas
— Kakasi kneeasi sewb, briuH

My new secretary thinks she’s
the cat's whiskers though she’s
nowhere near as good as the
previous one — Mos Hogas cek-
pemapwa MHum o cebe yepm
3Haem 4Ymo, xomsi oHa 8 noomem-
Ku He 2o0umcs mol, ymo 6bina y
MEeHS1 paHbWwe

You look the cat's whiskers

— TbI ce200Hs 8bl2nisAe

KosernHo, dopoeaas

www.english4U.com.ua
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A fat cat — “geHexHbli MeLloK’, 3HaMeHU-
TOCTb; “LWMLKa”:

I'm no fat cat. I'm wusually financially
embarrassed in fact — Kakol u3 meHs b6o-
2ay? 5 Odaxe ucnbimbigard MamepualsibHble
3ampyOHeHus

Only fat cats got invitations to that show — Ha
npocmomp 6binu npuanaweHbl MmonbKo 00HU
3HameHUmocmu

| don’t have a fat cat account in the bank —
Mol ciem e baHke 008071IbHO CKPOMHbIL

Like a cat on hot bricks — “kak koLuka Ha pac-
KanéHHbIX kKnpnuyax”’; = He no cebe, He B CBOEW
Taperke, Kak Ha Yrofbsx, kak Ha uronkax:
You're like a cat on hot bricks today. What'’s
wrong? — Tbl ce200Hs1 Kakol-mo 0epaaHbil.
Ymo cny4unock?

Like herding cats — cnoxHo unM HeBO3MOX-
HO (ocobeHHO ecnu onuckigeaemoe delicmeue
OmHocumcs K opaaHusayuu swoded, epynn,
opeaHusayul, npecrnedyrowux ceou uenu u
delicmeyroujux UHOUBUOYasbHO):

| have gotten three other people to agree to
do it, but actually getting them in front of the
camera is like herding cats.

Let the cat out of the bag — npo6onTtatbcs,
MPOroBOPUTLCS, BbIAATH CEKPET:

I've let the cat out of the bag already and |
might as well tell the whole thing now. — 4
yXxe npobonmanacb U Mo2y menepb paccka-
3amb 8am 060 ecem.

There are more than one way to skin a cat
— eCTb MHOro crnoco6oB A0OUTbLCHA CBOErO; =
CBET He KITMHOM COLLENCS:

| can marry the person | want, | guess. And if |
can’tdo it here, well, there are more ways than
one to kill a cat. — Hado nonacams, 51 cmo-
ey ebllimu 3aMmyx 3a Koeo roxenar. A ecnu
He cMmozy coenamb 3moeo 30echb - Hy 4Ymo X,
ceem He KITUHOM COWersICS.

‘Does that mean our hands are tied?’ ‘Not at
all. There are lots of ways of skinning a cat.’
— - Omo 3Ha4yum, Ymo y Hac cesi3aHbl PyKU? -
OmHo0b. Ecmb mHo20 dpyeux criocobos 006-
pambcsi 00 UCMUHBI.

No room to swing a cat — o4eHb TecHo; =
NOBEPHYTbLCS Herae, A6MoKy Herge ynacTb:

He found Joe in the liner in a little cabin with
three other men where there was not room
to swing a cat. — O+ Hawen [Jxo0 8 ManeHsb-
kol karome nauHepa. B Hel, kpome /[]xo,
6b110 ewe mpoe, mak 4Ymo Heede 6b1I0 Mo-
8EPHYMbCS.

To bell the cat — Gpartb Ha cebs MHUUMaTK-
By B pucKoBaHHOM npeanpusTtum (The phrase
comes from the Aesop’s Fable The Mice in

Enough to make a cat laugh — n méprtBoro
MOXeT pacCMeWnTb, = XOTb KOMo HaCMELIUT,
XKNUBOTUKN HAAOpPBELLb (CO CMEXY):

They are enough to make a cat laugh. —
lMocmMompume Ha HUX: MPOCMO Kypam Ha cMmex!

That cat won’t jump — 3TOT HOMEP HE NPONAET;
Tak geno He nongéeTt

Council, in which a group of mice declare that
the only way to avoid the dangerous cat is to tie
a bell around its neck in order to give warning
whenever it is near. One mouse then asks who
will perform the dangerous task. The moral of
the story, as commonly given, is that it is easy
to suggest difficult (or impossible) solutions if
the individual giving the solution is not the one
who has to implement it.)

To turn cat in the pan — ctaTtb nepebexuun-
KOM

O, this precious Basil will turn cat in the pan
with any man... — Bedb amom npekpacHbIl
b33un podHoeo omua npedacm...

When it became clear that Mr. Winch was
going to lose his chairmanship, his secretary
turned a cat in pan and went off to a rival
company.— Koeda cmario CHo, Ymo mucmep
YuH4y nomepsiem npedcedamernibCKoe Mecmo,
€20 cekpemapb HEMEOIEeHHO epemMemHyrics
Ha CMOPOHY KOHKypupytowel KomnaHuu.

To fight like Kilkenny cats — pgpartbcsa go
B3aWMHOTO YHUYTOXEHUS, BOPOTbCA He Ha
XXWU3Hb, @ Ha CMepTb

Members of Parliament and ladies of fashion,
like himself and Fleur... now and then...
going for each other like Kilkenny cats. (J.
Galsworthy, ‘The Silver Spoon’, part I, ch. XIV)

— YneHbl napnameHma u ceemcKue XeHuu-
Hbl, Kak cam OH U ®rep... 8pems om epeme-
Hu... suennsromcs Opye e Opyea u depymcs He
Ha XU3Hb, @ Ha CMepMmkb.

Cat’s paw — mMapuoHeTKa, opyaue B YbMX-I1.
pykax (B 6acHe JladhoHTeHa obe3bsiHa 3acTaB-
NSieT KoTa JOCTaBaTb M3 OrHS XapeHble Kall-
TaHbl; KOT obxwuraet cebe nanbl, a KalTaHbl
cbefaeT 0besbsHa).

Sir Robert had began to suspect that his
neighbour had made a cat’s paw of him — Csp
Pobepm Hayan nodo3pesams, YmMo €20 coced
830ymar 3agpebamsb xap YyXKumMu pyKamu.

To cat around — nckaTb CBSI3b C MPOCTUTYT-
KaMu unu pacnyTHbIMU XeHLUUHAMMU.

The guys want to get drunk and cat around —
Pebsima xomsim ebinums U 3akadpums 6ab.

‘They know | was hard up...” ‘No, Charles,
that cat won’t jump.” — - OHu Xe 3Harom,
ymo A HyxOdancs... - Hem, Yapnu, smo He
rnomoxem.

‘They talk of suicide here,’ he said at last, ‘That
cat won’t jump.’ — logopssm o camoybulicmse,
HO KMo amomy rnogepum?

IDIOMS

USE CATS TO DESCRIBE YOUR
FEELINGS

Sick as a cat: Cats are very
prone to vomiting. Hence one is
said to “cat” or “to shoot the cat”
when vomiting.

Nervous as a catin aroom full
of rocking chairs: Nervous.
Like a cat on a hot tin roof:
Agitated.

Looked like the cat that ate
the canary: To look proud of
oneself.

COMPLETE PHRASES

It’s raining cats and dogs — [loxab NbET Kak 13 Beapa.

Look what the cat dragged in — Cwmotpute, koro
Henerkas npuHecna! unu NMocMOTpKU, HaA KOrO OH MOXO0X
unu ge e Tbl Tak BbiBanancs?!

Has the cat got your tongue? — = Bbl 4yTO, S3bIK
npornotunn? Y 1ebs 4To, A3blka HeT?

Not a cat in hell’s chance — HepeanbHO, HEBO3MOXHO.

A cat in gloves catches no Mice: Not
getting what you want by being care-
ful and polite. “B nepyatkax mbiLien He
noBAT’; = 6e3 Tpyga He BbITAWULb U
pbiOkun 13 npyaa.

A cat can look at a king: No one is so
important that an ordinary person can-
not look at him or her. Everyone can
be curious about important people; =
CMOTPETb HY Ha KOro He Bo3bpaHsieTcs;
3a NpPOCMOTP AeHer He bepyT.

All cats are grey in the dark: In the
dark, appearances are meaningless. =
Houbto BCe KoLwiKku cepbl.

What can you have of a cat but her
skin? Said of something that is useless
for any purpose but one. The cat’s fur
was used for trimming cloaks, etc., but
the flesh was no good for anything; = Hu
Ha YTO Apyroe He roAuTCs; YTO C Hero
BO3bMELLL? C MapLIMBON OBLblI XOTb
LUEPCTYN KIOK.

Curiosity kills the cat: To warn people
not to show too much interest in af-
fairs that don’t concern them; = MHoro
Oyfellb 3HaTb, CKOPO COCTapULUbCS.
Jlio6onbiTHOW BapBape Hoc oTopBanu.




VOCABULARY
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nll-'uncl:lon/'

hen the season of beach outings and minimal clothes is in full blow, it's quite
appropriate to talk about wardrobe malfunctions in order to avoid them.

In terms of street language the American nation may be considered one of
the most inventive in the world. In the previous issue you could have enjoyed
the creativity of ‘muffin tops’. This time we present to you the second crime of
modern fashion — ‘whale? tail’, which actually was selected by the American

&
0.0

o

Pialect Society (a group of linguists,
editors, and academics) in January 2006 as the
“most creative word” of 2005. Even now some
of us hear about it for the first time. Better late
an never. Check out our selection of clothing

Y A o
o s
il cytail

he whale 1&il is the shape formed when a thong?

or g-string* rides up high over a woman'’s trousers or

B\a skirt and is visible above the waistline of low-rise
hs, shorts, or a skirt that resembles a whale’s tail.

oung glrls these days leave absolutely nothing to
¥ the imagination. Just look at her whale tail!

This restaurant does not permit tie-dyes® or
hale tails.

That woman needed some darker pants, because
you could see her whale tail right through them.

The condition of having one’s underpants or oth-
« er clothing uncomfortably stuck between the but-
P tocks is called wedgie.

' Example:

B\ There are

& many famous
wedgies! Look
at Paris Hilton
picking a
wedgie.

Septembex 2009
¥

Buttock cleavage

Buttock cleavage is minor expo-
sure of the buttocks and the glu-
teal’ cleft® between them, often
because of low-slung trousers.

Example:
He had a buttock cleavage six
inches long above his jeans.

Synonyms
Plumber’s butt
Dagenham cleavage
Bum cleavage

Coin slot®

Butt crack

Gluteal cleft

Lexicon

The terms plumber’s crack™ (Ca-
nadian, Australian and American
English), and builder’s bum™
(British English) refer to the ex-
posure of male buttock cleavage,
especially on occasions of care-
less bending over. The expression
“builder’s bum” was first recorded
in 1988. The terms are based
on the popular impression that
these professions are particularly
prone? to this kind of mishap™3.




Panty line

| A prominent, visible panty line or VPL
occurs when the outline of one’s under-
pants becomes visible through one’s
clothes. There may be a ridge' or de-
pression in the clothes, or the clothes
may be slightly see-through?®.

xample:
P<atie wears a thong so a panty line does not show.

Butt cheeks, ass cheeks, or glu-

teus maximus

v b s Cheeks is a shape-metaphor within hu-

1 man anatomy, but also used in the singular:
| ™

left cheek and right cheek; sounds particu-
‘

|4

larly naughty because of the homonym and
the adjective cheeky, lending themselves to
word puns’®, It refers to buttocks in general.
ardrobe malfunction is flashing a piece of your butt cheek.

Example:

Stepping out of her car she flashed an ass cheek. It was
sort of nice.

Her legs and ass cheeks look amazing.

Upskirt

Upskirt is a slang term usually referring
to up skirt photography, images of the
view up a woman’s skirt (as seen from
underneath) skirt.

; Example:
= The scandalous recent upskirt of Paris Hil-
on has been hitting the news lately.

Cameltoe

Example:

Reference in popular media

Nipple slip

Nipple slip (also nip slip) is the ac-
cidental exposure of a woman’s nip-
ple in public. Nipple slip is one of
the commonest forms of wardrobe
malfunction and occurrences are
popular among the paparazzi, and
on celebrity gossip blogs and web-
sites. Janet Jackson’s Super Bowl
wardrobe malfunction may be the
most well known nipple slip of all
time, but Paris Hilton, Tara Reid,
Lindsay Lohan, and many other
celebrities have endured' or in
some cases apparently courted the
publicity. A nipple slip can, in some
cases, be avoided with the use of
lingerie tape.

Example:
When Tara Reid was on the red car-
pet, she experienced a nipple slip.

The appearance of a wedge in a womans genital region result-
ing from tight fitting clothes, that seems like a CAMEL'’s toe is
called cameltoe. Also referred to as the “Ninja Foot.”

Jenny has cameltoe with her new leather pants.

The concept of a cameltoe has
been featured prominently in Amer-
ican entertainment media. In the
film The Weather Man, cameltoe
plays a major role in the movie’s
plot development: Nicolas Cage’s character, David Spritz, has an overweight
daughter who is chided® by classmates for her cameltoe, and David’s father
insists that David do something about it to help the girl's self-esteem. Conan

Y 'wardrobe malfunction ["mxI fANKS(q)n]  cityuaiiHblii HemOPSsIOK B OfEkKE bum [bAm]
[(h)weil] KAT Zprone [prqun]
[TON] TPYCHKH “TaHra” Bmishap [~ mishxp]
4g-string [T GJ"striN] TPYCHKH “TaHra” Yridge [riG]
Stie-dye «Bap&HKay», OZIEXK1A C Pa3BOLAMU Ssee-through
‘wedgie [TweGJ] OeItbé, BpesaBIIeeCsT MEX/LY STOUI] '°pun [pAN]
+ Tgluteal [ glHtiql] SITOAMYHBIN ""to endure [in~djuq]
Scleft [Kleft] Ienb, yryoneHne 18to chide [tSaid]
& °coin slot OTBEPCTHUE IS OIlyCKaHUsl MOHET to go nuts for
crack [krxKk] TpeIHHa, eIb Dtesticle [ testikl]

O’Brien had a character named “Cameltoe Annie” billed as proof that not only men stuff their pants to
appear larger, as she was depicted as a woman with exaggerated genitalia. The film Superbad refers
to a male version of the cameltoe being something that females “go nuts for'®”. They then refer to it as
the “cameltail”. In males, the appearance is also possible by means of tight pants cleaving between the
testicles?, and sometimes between the penis and one or both testicles, and is generally referred to as a
“mangina” or a “munt”. It is also simply referred to as a cameltoe. In some parts of Canada, this condition
is referred to as “mooseknuckle”.




BUSINESS ENGLISH

IDIOMS

There are a lot of expressions used in business which
are borrowed from the army and from war. Here are some

examples:

ou can ‘gain ground’
on your competition.

We’vegainedground’
in the Japanese market.
We now have a 20%
market share, up from
just 7% last year.

You ‘ don’t give up without
a fight.’

| don’t think we should just with-
draw the product because we have
such a poor share of the market.
Let’s not give up without a fight. Let’s
try some other marketing strategies.

You may need to ‘reinforce’
your marketing position.

Our sales team is doing badly
against the competition?. We
may need to reinforce® the team
with some new recruits.

You can ‘join forces* with an-
other company.

In China, we’ve decided to join
forces with a local company and
set up a joint venture®.

If you receive a lot of enquir-
ies®, you can say you are ‘bom-
barded’ with them.

After our last radio campaign,
we were bombarded with calls to
our customer lines.

If you don’t want your boss to
notice you, it’s a good idea to
‘keep your head down’.

The boss is very angry. It would
be a good idea to keep your head
down for a few days.

'to gain ground [geln]
2competition ["kOmpq " tIS(g)n]
3to reinforce ["rdin~fLs]

“to join forces [GO0In]

“joint venture [GOInt™venCq]
‘enquiries [In~kwalgriz]
"target ["tRglt]

8to capture [“kxpCq]
‘casualty [T kxZuqltl]
recession [r1”seS(g)n]

Uto take over [telk ~quvq]
“minefield [ malnfJid]
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You can ‘set your sights on ¢
an objective.

I've set my sights on being the
next sales manager.

Often different departments of
a company have a ‘battle’ over

budgets.

There isn’t much money and Ac-
counts and Marketing are having a big
battle over the advertising budget.

Some people seem to do thing&*-

which make them look bad - th
are ‘their own worst enemy’.

He’s always irritating the boss
by being late for meetings. He’s
his own worst enemy.

Most companies set ‘targets’
for their employees.

Our target’ this year is to in-
crease sales by 10%.

You can ‘capture® a larger
share of a market.

We need to capture more of the
youth market.

When businesses fail because
of a poor economy, they can be
said to be ‘casualties’.

They were a casualty® of the
last recession™.

If there are a lot of potential
problems in doing something, it
can be described as a ‘minefield’.

The workers are very unhappy
and so are the customers. Taking
over' that company would be a
real minefield.

YKPEIISTh CBOM MO3UIIHN; JIeIaTh yCTIEXH
KOHKYPEHIHS

YCHIIMBATE; YKPETIATh

COEJIMHUTH CHJIBI; OOBEIMHHUTD YCHIIUS
COBMECTHOE TIPEANPHUATHE

KOHTAKTHas MH(OpPMAIIHs; 3aIPOChI
LeNTb; 3a1aHHe

3aBOEBBIBATh

BBIOBIBIINI U3 CTPOS;

HOCTPA/IaBLIMif OT HECYACTHOTO ClyYast
9KOHOMHIECKHI KPH3HC

NPUHUMATh Ha cebsi BeJleHue JIel
MHHHOE H0JIe

EXERCISE 1 |
Complete the seqtenges wi o |
1. I_ndustrie(ajl trelatlons in this company ool e ol
2. We need to : : '
3. The boss is really angry. I'd ?dwse you t?t‘t =
4- e upsets everybody with his arrogant attituae.

eshe i d this year.

’ etting promote
e d to ° ° the number of people on tele-
6. \We nee

phpne sales. We can't cope Wwith the demand.

th the expressions.
a real

capture reinforce minefield

ight on
se{ my sigh own worst enemy

keep your head down

EXERCISE 2
Complete the sentences
1. We're

2. I'm being

panies. : |

Sl M Y we've been set are impossible to
4. The

reach.

5. \We've got a real

to become market leader.

6. I'm afraid he was one of the

round of job cuts.

with the expressions.
on our competition in some mz_arkets.
with calls from marketing com-

on our hands if we want \
|

of the last

pbombarded

alties
casy gaining ground

. targets /
g without a fight

- battle

ANSWERS

exercise 1

1. minefield; 2. capture; 3. keep your head down; 4. own worst enemy;
5. set my sight on; 6. reinforce.

exercise 2

1. gaining ground; 2. bombarded; 3. without a fight; 4. targets; 5. battle;
6. casualties.
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“Do you think you know your apostr

We DARE you to ace this quiz.”

||

Which Way is Right?

Homonyms cause problems for many writers. Which of the fol-
lowing sentences is correct? Looks easy? A great many writ-

1 The dog wagged tail.

its its’ it's its’s

2 knocking at the door?
Whose’ Whose Who's Whos’

3 muddy footprints are all over the floor?
Who's Whose’'s Whos’ Whose

4 What did Penny name her flower shop?
Penny’s Pansy’s Pennies Pansies
Penny’s Pansies Pennys Pansy’s

5 Ohno, ___ Mr. Hands!
its's its it's its’

6 Please include
reference’s references

____with your resume.
references’

1 dog is digging up my lawn.
John’s mothers friend’s
John’s mother’s friend’s
John’s mothers friends
Johns mothers friend’s

8 8. His

dogses dog’s

are running loose.
dogs dogs’

references’s

ers seeking publication don’t get it right.

1. a) They’re taking their manuscripts over there.
b) They taking their manuscripts over there.
c) There taking they’re manuscripts over their.
d) They’re taking there manuscripts over there

2. a) He will lose his hat if he isn’t careful.
b) He will loose his mind if he isn’t careful.
c) Let loose the dogs of war!
d) He loosed the reins.

3. a) | hope renown is what you seek?
b) He is renowned for his collection.
c) He is renown for his courage.
d) This is a house of great renown.

4. a) “We’re going to town now,” he said.
b) “Shall we go?” Asked Leila.
c) “Let’s go to town now.” He said.
d) She said. “I want to go now.”

5. a) The cat’s purred around my ankles.
b) The Cats purred around my ankles.
c) The cats’ purred around my ankles.
d) The cats purred around my ankles.

6. a) She will lead the way up the hill.
b) He lead the way down the steps.

9 9. Dr. Fruitbat has ten _
a neurosurgeon.

years years’ year’s

10 My neighbors, the
in their front yard.
Bush’s, bush’s
Bushes, bushes

Results

1. its: This is an irregular posses-
sive.

2. Who'’s: Think ‘who is’.

3. Whose: An irregular possessive -
one of those you just got to memorize!
4. Penny’s Pansies: ‘Penny’s’ is pos-
sessive; ‘Pansies’ is a plural noun.
5. it’s: Think ‘it is’.

, have a lot of

experience as

years’s

Bush’s, bushes
Bushes, bush’s

6. references: Plural of reference.

7. John’s mother’s friend’s: All three
words are possessive.

8. dogs: Plural noun again.

9. years’: The apostrophe would not
be used if you said ‘ten years OF ex-
perience’

10. Bushes, bushes: Plural nouns
hardly ever have apostrophes.

c) | led the way home.
d) Gold is heavier than lead.

RESULTS

1. a) “They’re” is a contraction, mean-
ing “they are”. A worrying proportion of
hopeful novelists use “There” instead.
“Their” is a possessive, meaning
“something that belongs to them”. (It
belongs to the series: my - your - his
- her - its - our).

2. b) “Lose” is a verb, always. “Loose”
is usually an adjective, but is occasion-
ally a verb. To “loose” something is the
same as to “let something loose”. It is
not the same as losing (misplacing)
something.

3. c) “Renown” is a noun. “Renowned”
is an adjective derived from a verb.
To say “He is renown for his courage”
is as ungrammatical as saying “He is

know (sic) for his courage”.

4. a) Aspeech tag that is not written as
a full, stand-alone, sentence, is part of
the dialogue sentence it supports.

5. d) It is incorrect to add an apos-
trophe when using s to form a plural.
“Cat” is a common noun and needs
a capital letter only if used to begin
a sentence or if it occurs in a title of
a book, film etc. 6. b) Some people
seem to think that because read
(pronounced “red”) is the past tense
of read (pronounced “reed”), then
“lead” (pronounced “led”) must be
the past tense of lead (pronounced
“leed”). This is not so. The past
tense of “lead” is “led”. “Lead”, (pro-
nunced “led”) is a metal.
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What gets wetter and wetter the more it
dries?

You throw away the outside and cook
the inside. Then you eat the outside and
throw away the inside. What did you eat?

What goes up and down the stairs with-
out moving?

n What can you catch but not throw?
| can run but not walk. Wherever | go,
thought follows close behind. What am 1?

What goes around the world but stays
in a corner?

n | have holes in my top and bottom, my
left and right, and in the middle. But |
still hold water. What am 1?

Give me food, and | will live; give me
water, and | will die. What am [?

The man who invented it doesn’t want
it. The man who bought it doesn’t need
it. The man who needs it doesn’t know it.

What is it?

m run over fields and woods all day. Un-
der the bed' at night | sit not alone. My

tongue hangs out, up and to the rear, awaiting

to be filled in the morning. What am 1?

Throw it off the highest building, and I'll
not break. But put me in the ocean, and
| will. What am [?

What can run but never walks, has a
mouth but never talks, has a head but
never weeps, has a bed but never sleeps?

RIDDLES

No sooner spoken than broken.
What is it?

A certain crime is punishable if at-
tempted but not punishable if commit-
ted?. What is it?

You use a knife to slice®* my head and
weep beside me when | am dead.
What am 1?

I’'m the part of the bird that’s not in the
sky. | can swim in the ocean and yet re-
main dry. What am 1?

| am mother and father, but never birth
or nurse*. I'm rarely still®, but | never
wander®. What am 1?

| went into the woods and got it. | sat
down to seek it. | brought it home with
me because | couldn’t find it. What is it?

| am weightless, but you can see me. Put
me in a bucket’, and I'll make it lighter.

What am 1?

m I'm light as a feather, yet the strongest
man can’t hold me for much more than

a minute. What am [?

| am the black child of a white fa-

ther, a wingless bird, flying even to
the clouds of heaven. | give birth to tears
of mourning? in pupils that meet me, even
though there is no cause for grief, and at
once on my birth | am dissolved?® into air.
What am 1?

At night they come without being
fetched', and by day they are lost
without being stolen. What are they?

L 8 8 gl

I'm where yesterday follows today, and
tomorrow’s in the middle. What am 1?

From the beginning of eternity
To the end of time and space
To the beginning of every end
And the end of every place.

What am 1?

m It is said among my people that some
things are improved by death. Tell me,

what stinks'2 while living but in death smells

good?

All about, but cannot be seen,

Can be captured’®, cannot be held,
No throat', but can be heard.
What is it?

If a man carried my burden,
He would break his back.
| am not rich,
But | leave silver in my track®®.
What am 1?

Glittering points’® that downward thrust'’,
Sparkling spears™ that never rust.
What is it?

My life can be measured in hours;
| serve by being devoured?.
Thin, | am quick; fat, | am slow.
Wind is my foe?!.
What am 1?

Answers

1) A towel; 2. An ear of corn; or a chick-
en. 3. A rug; 4. A cold; 5. A nose; 6. A
stamp; 7. A sponge; 8. Fire; 9. A coffin;
10. A shoe; 11. A tissue; or A wave; 12.
Ariver; 13. Silence; or A secret; 14. Sui-

cide; or Coup d’etat; 15. An onion; 16. A
shadow; 17. A tree; 18. A splinter; 19. A
hole; 20. Breath; 21. Smoke; 22. Stars;
or Dreams; 23. A dictionary; 24. The
letter ‘e’; 25. A pig; 26. The wind; 27. A
snail; 28. An icicle; 29. A candle.

‘Hb OKOHUHb
OpOANTB; CTPAHCTBOBATh
BEAPO
Teyalib; rope; ckopOb; miad;
pBLAaHKE; TPayp
PpacTBOPATHCA
CXOIUTSH 32 (KeM-JIH60); IPUHECTH
BE€YHOCTH
BOHSTB; [IOXO IAXHYTh
B34Th B IIJICH, 3aXBATHUTH
ropIio
cnen
KOHYMK; OCTPbIH KOHEI]
BOH3aTh; YITUPATHCA
KOIIbE; 0CTPOTA
PKaBETh
II0KMpAaTh; MOTJIOIATh
HEApYT; nosm. Bpar; NIpOTUBHUK

°to wander [ wPndq]
"bucket [*bAKIt]
*mourning [ mLnIN]

°to dissolve
%o fetch
eternity
to stink
Bto capture
“throat
Btrack
'%point
7to thrust
Sspear
Yto rust
2to devour
2Ifoe

[dI"zPIv]
[feC]
[I"twnltl]
[stINK]
["kxpCq]
[Trqut]

¥ [trxk]
[pOInt]
[TrAst]
[splq]
[rAst]
[dI”vaudq]
[fqu]
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Anticipating' Burton’s
ALICE in WONDERLAND

ou might have gone
down the rabbit hole
before. But never with
a guide quite as at-
tuned? to the fantastic
as Tim Burton.

Those who have
grown curiouser and curiouser
about what the offbeat® reinven-
tor of Charlie and the Chocolate
Factory might conjure up* in his
version of Alice in Wonderland
can feast their eyes on this array
of concept art and publicity im-
ages, due to hang in movie the-
aters this week to promote the
March 5, 2010, release.

“It has been Burton-ized” is
how producer Richard Zanuck
describes the director’s vision of
the Lewis Carroll classic. Many
elements are familiar, from the
enigmatic Caterpillar (Alan Rick-
man) to the fierce® Jabberwock
(Christopher Lee). But none has
been presented in this sort of vi-
sually surreal fashion.

'to anticipate [xn " tisipeit]
2to attune [g-tjHn]
Soffbeat ["0fbJt]

“to conjure up [T kAnGq]
*fierce [figs]

‘akin [0~ Kin]

"to covet [~ KAvit]

“We finished shooting in De-
cember after only 40 days,” Za-
nuck says. Now the live action is
being merged with CG animation
and motion-capture creatures,
and then transferred into 3-D.

Burton’s Alice In Wonderland
will be more akin® to a sequel
than a straight re-telling of Lewis
Carroll’s story, reports USA To-
day. It says the plot will see an
older Alice falling back down the
rabbit hole several years after
her original adventures.

Among those who welcome her
back is the Mad Hatter, a part tai-
lor-made for Johnny Depp as he
collaborates with Burton for the
seventh time. “This character is
off his rocker,” Zanuck says.

Aussie actress Mia Wasikows-
ka, 19, best known for HBO’s In
Treatment, has the coveted’ title
role. “There is something real,
honest and sincere about her,”
Zanuck says. “She’s not a typical
Hollywood starlet®.”

TIpe/IBKYIIATh

MO/IrOTABIIMBATE, IPUCIIOCAOIHBATD
OpHMTHHAJIbHbIH, HEOOBIYHBIi

cIeNaTh KaK 0 BOMIIEOCTBY; COTBOPUTD 4yI0
JKECTOKMH, CBHPETIBII; arpeCCUBHBIH, APadTHBBIH
CXOJIHBIH, TaKoi ke Kak

JKaXkK1aTh, CUIIEHO XKENaTh

Anne Hathaway will play the
White Queen while other roles
include Stephen Fry (A Bit of Fry
and Laurie, Jeeves and Wooster)
as the Cheshire Cat and Michael
Sheen (The Queen, Frost/Nixon)
as the White Rabbit .

There is the usual Burton-esque
ghoulishness® (Helena Bon-

PLOT

ham Carter’s Red Queen, whose
favorite retort is “Off with their
heads,” has a moat" filled with
bobbing noggins'), but Zanuck
assures most kids can handle it.
“The book itself is pretty dark,”
he notes. “This is for little people
and people who read it when they
were little 50 years ago.”

The traditional tale has been freshened with a blast of girl
power, courtesy'? of writer Linda Woolverton (Beauty and the
Beast). Alice, 17, attends a party at a Victorian estate only
to find she is about to be proposed to in front of hundreds of
snooty’ society types. Off she runs, following a white rabbit
into a hole and ending up in Wonderland, a place she visited
10 years before yet doesn’t remember.

Sstarlet [ stRIqgt]
ponsx,
°ghoulishness [~ gHlisSngs]
"’moat [maqut]
noggin [ nOgin]
courtesy [ kwtgsi]
snooty, [ snHti]

CTapieTKa (Mo100as akmpuca Ha 8MOPOCINENEeHHbIX

o as nPoc 51)

JbABOJIBIINHA, MEP30CTh

POB C BOJIOH

ToJIOBa, OalKa

BEXIIMBOCTb, JTIOOC3HOCTh

3aHOCYMBBIN, HaJIMEHHBI; CAMOBIIIOOIEHHBINH
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Chapter V
ADVICE FROM A CATERPILLAR

he Caterpillar' and
Alice looked at each
other for some time
in silence: at last the
Caterpillar took the
hookah? out of its
mouth, and addressed
her in a languid?, sleepy voice.

*"Who are YOU?’ said the Cat-
erpillar.

This was not an encouraging
opening for a conversation. Al-
ice replied, rather shyly, "I — |
hardly know, sir, just at present
— at least | know who | WAS
when | got up this morning, but |
think | must have been changed
several times since then.’

‘What do you mean by
that?” said the Caterpillar
sternly*.”Explain yourself!’

'l can’t explain MYSELF, I'm
afraid, sir’ said Alice, "because
I’m not myself, you see.’

'l don’t see,” said the Cater-
pillar.

‘I'm afraid | can’t put it more
clearly,” Alice replied very po-
litely, “for | can’t understand it
myself to begin with; and being
so many different sizes in a day
is very confusing.’

‘It isn’t,’ said the Caterpillar.

‘Well, perhaps you haven't

30 September 2009

found it so yet,’ said Alice; "but
when you have to turn into a
chrysalis’ — you will some day,
you know — and then after that
into a butterfly, | should think
you’ll feel it a little queer®, won’t
you?’

“Not a bit,” said the Caterpil-
lar.

‘Well, perhaps your feelings
may be different,’ said Alice; all
I know is, it would feel very
queer to ME.’

“You!’ said the Caterpillar con-
temptuously. "Who are YOU?’

Which brought them back
again to the beginning of the
conversation. Alice felt a little ir-
ritated at the Caterpillar’s mak-
ing such VERY short remarks,
and she drew herself up and
said, very gravely’, | think,
you out to tell me who YOU are,
first.’

‘"Why?’ said the Caterpillar.

Here was another puzzling
question; and as Alice could not
think of any good reason, and
as the Caterpillar seemed to be
in a VERY unpleasant state of
mind, she turned away.

"Come back!” the Caterpillar
called after her. "I've something
important to say!’

This sounded promising, cer-
tainly: Alice turned and came
back again.

‘Keep your temper?,’ said the
Caterpillar.

‘Is that all?’ said Alice, swal-
lowing down® her anger as
well as she could.

"No,’ said the Caterpillar.

Alice thought she might as
well wait, as she had nothing
else to do, and perhaps after
all it might tell her something
worth hearing. For some min-
utes it puffed away without
speaking, but at last it unfolded
its arms, took the hookah out of
its mouth again, and said, "So
you think you’re changed, do
you?’

‘I'm afraid | am, sir,” said Al-
ice; "I can’t remember things as
| used — and | don’t keep the
same size for ten minutes to-
gether!’

‘Can't remember WHAT
things?’ said the Caterpillar.

‘Well, I've tried to say “HOW
DOTH'™ THE LITTLE BUSY
BEE,” but it all came different!’
Alice replied in a very melan-
choly voice.

‘Repeat, “YOU ARE OLD,
FATHER WILLIAM,” said the
Caterpillar.

Alice folded her hands, and
began: —

“You are old, Father William,’

the young man said,

‘And your hair has become
very white;

And yet you incessantly"
stand on your head —

Do you think, at your age, it
is right?’

‘In my youth,” Father William
replied to his son,

'l feared it might injure the
brain;

But, now that I'm perfectly
sure | have none,

Why, | do it again and again.’

“You are old,” said the youth,
‘as | mentioned before,

And have grown most uncom-
monly fat;

Yet you turned a back-somer-
sault in at the door —

Pray, what is the reason of
that?’

‘In my youth,’ said the sage'?,
as he shook his grey locks,

'l kept all my limbs very sup-
ple

By the use of this ointment?
— one shilling™ the box —

Allow me to sell you a cou-
ple?’

“You are old,” said the youth,
‘and your jaws are too weak

For anything tougher than
suet's;

Yet you finished the goose,
with the bones and the beak'® —
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Pray how did you manage to
do it?’

‘In my youth,’ said his father,
*| took to the law,

And argued each case with
my wife;

And the muscular strength,
which it gave to my jaw,

Has lasted the rest of my
life.’

“You are old,” said the youth,
‘one would hardly suppose

That your eye was as steady
as ever;

Yet you balanced an eel'” on
the end of your nose —

What made you so awfully
clever?’

‘| have answered three ques-
tions, and that is enough,’

Said his father; “don’t give
yourself airs!

Do you think | can listen all
day to such stuff?

Be off, or I'll kick you down
stairs!’

‘That is not said right,” said
the Caterpillar.

"Not QUITE right, I'm afraid,’
said Alice, timidly'8; some of
the words have got altered.’

‘It is wrong from beginning to
end,” said the Caterpillar decid-
edly, and there was silence for
some minutes.

The Caterpillar was the first to
speak.

"What size do you want to
be?’ it asked.

"Oh, I'm not particular as to
size,” Alice hastily replied; “only
one doesn’t like changing so of-
ten, you know.’

I DON'T know,’ said the Cat-

erpillar.

Alice said nothing: she had
never been so much contra-
dicted' in her life before, and
she felt that she was losing her
temper.

*Are you content?® now?’ said
the Caterpillar.

*Well, | should like to be a LIT-
TLE larger, sir, if you wouldn’t
mind,” said Alice: “three inches
is such a wretched?' height to
be.’

‘It is a very good height in-
deed!’ said the Caterpillar an-
grily, rearing itself upright as it
spoke (it was exactly three inch-
es high).

‘But I’'m notused toit!’ pleaded
poor Alice in a piteous?? tone.
And she thought of herself, °I
wish the creatures wouldn’t be
so easily offended!’

“You'll get used to it in time,’
said the Caterpillar; and it put
the hookah into its mouth and
began smoking again.

This time Alice waited patient-
ly until it chose to speak again.
In a minute or two the Caterpil-
lar took the hookah out of its
mouth and yawned? once or
twice, and shook itself. Then it
got down off the mushroom, and
crawled? away in the grass,
merely remarking as it went,
"One side will make you grow
taller, and the other side will
make you grow shorter.’

*One side of WHAT? The oth-
er side of WHAT?’ thought Alice
to herself.

"Of the mushroom,’ said the
Caterpillar, just as if she had
asked it aloud; and in another
moment it was out of sight.

!caterpillar [ kxtgpilq] ryceHuua Bointment
*hookah [~ hukq] KaJlbsiH; HAPTUJIe Yshilling
3languid [~ IxNgwid] CIalBblif; BSUTBII Bsuet
“sternly [stwnll] CTPOro, CypoBO ISheak
“chrysalis [ kris(g)lis] XpH3a/IH/ia, KyKOJIKA HACEKOMBIX eel
‘queer [kwiq] CTpaHHBIH, HeOOBITHBII Stimidly
Tgravely ["greivli] CepbE3HO, PACCYUTENLHO to contradict
Stemper [“tempa] XapakTep, Hpas Ycontent
°to swallow down [~ swOlqu] JI0TaTh, IPOIATHIBATH 2lwretched
%doth [dAT] yemap. e1.HacTosIIero BpeMeHH rii. do Zpiteous
Uincessantly [in~ses(g)ntli] HETNPEPHIBHO, OCTOSHHO, 6ECKOHEUHO Bto yawn
2sage [seiG] Myzper 2o crawl

Alice remained looking
thoughtfully at the mushroom
for a minute, trying to make
out which were the two sides
of it; and as it was perfectly
round, she found this a very
difficult question. However, at
last she stretched her arms
round it as far as they would
go, and broke off a bit of the
edge with each hand.

‘And now which is which?’
she said to herself, and nib-
bled? a little of the right-hand
bit to try the effect: the next
moment she felt a violent
blow?® underneath her chin: it
had struck her foot!

She was a good deal fright-
ened by this very sudden
change, but she felt that there
was no time to be lost, as she
was shrinking? rapidly; so she
set to work at once to eat some
of the other bit. Her chin was
pressed so closely against her
foot, that there was

hardly room to open her
mouth; but she did it at last, and
managed to swallow a morsel?®
of the lefthand bit.

* ok ok ok Kk ok K

‘Come, my head’s free at
last!” said Alice in a tone of
delight, which changed into
alarm in another moment,
when she found that her
shoulders were nowhere to be
found: all she could see, when
she looked down, was an im-
mense length of neck, which
seemed to rise like a stalk?®
out of a sea of green leaves
that lay far below her.

FICTION

*"What CAN all that green stuff
be?’ said Alice. "And where
HAVE my shoulders got to? And
oh, my poor hands, how is it |
can’t see you?’ She was moving
them about as she spoke, but
no result seemed to follow, ex-
cept a little shaking among the
distant green leaves.

As there seemed to be no
chance of getting her hands up
to her head, she tried to get her
head down to them, and was
delighted to find that her neck
would bend about easily in any
direction, like a serpent®. She
had just succeeded in curving
it down into a graceful zigzag,
and was going to dive in among
the leaves, which she found to
be nothing but the tops of the
trees under which she had
been wandering, when a sharp
hiss3' made her draw back in
a hurry: a large pigeon3® had
flown into her face, and was
beating her violently with its
wings.

‘Serpent!’ screamed the Pi-
geon.

‘I'm NOT a serpent!’ said Al-
ice indignantly. "Let me alone!’

‘Serpent, | say again!’ repeat-
ed the Pigeon, but in a more
subdued tone, and added with
a kind of sob, ‘I've tried every
way, and nothing seems to suit
them?!’

'l haven’t the least idea what
you’re talking about,” said Al-
ice.

‘I've tried the roots of trees,
and I've tried banks, and I've
tried hedges?*,’ the Pigeon went
on, without attending to her;
‘but those serpents! There’s no

LIMIUIAHT (06Wjee Ha3eanue 01 OeHEHCHbIX eOuHUY psoa Cmpar)

[*0intmgnt] Mas3b, IPUTHPAHHE

["SiliN]

[“sHit] cao, JK1p

[bJK] KIIIOB

[31 yropk (Mopckoil)

[~ timidll] POOKO; 3aCTEHYHBO

["kOntrg " dikt] MPOTHBOPEYHTH; BO3PAKATH

[ kOntent] JIOBOJIBHBIH, yIOBIETBOPEHHBIN
[ retSid] JKAIIKHH, HAKY/IBIIIHBIH

[ pitigs] HKAJKHI, HKaTOOHBIA

[iLn] 3eBaTh

[krLI] TOJI3aTh; MEUTICHHO, C TPYAOM MPOABHIaThCS
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pleasing them!

Alice was more and more puz-
zled, but she thought there was
no use in saying anything more
till the Pigeon had finished.

*As if it wasn’t trouble enough
hatching®* the eggs,” said the
Pigeon; “but | must be on the
look-out for serpents night and
day! Why, | haven’t had a wink
of sleep these three weeks!

‘I'm very sorry you've been
annoyed,” said Alice, who was
beginning to see its meaning.

"And just as I'd taken the high-
est tree in the wood,’ continued
the Pigeon, raising its voice to
a shriek®®, and just as | was
thinking | should be free of them
at last, they must needs come
wriggling down from the sky!
Ugh, Serpent!

‘But I'm NOT a serpent, | tell
you!’ said Alice. 'I'm a — I'm a

‘Well! WHAT are you?’ said
the Pigeon. '| can see you're
trying to invent something!’

I = I'm a little girl,” said Al-
ice, rather doubtfully, as she
remembered the number of
changes she had gone through
that day.

‘A likely story indeed! said
the Pigeon in a tone of the
deepest contempt. “I've seen
a good many little girls in my
time, but never ONE with such
a neck as that! No, no! You're
a serpent; and there’s no use
denying it. | suppose you’ll be
telling me next that you never
tasted an egg!’

‘I HAVE tasted eggs, certain-
ly,” said Alice, who was a very
truthful child; “but little girls eat
eggs quite as much as serpents
do, you know.’

‘I don’t believe it,’ said the Pi-
geon; “but if they do, why then
they’re a kind of serpent, that’s
all | can say.’

This was such a new idea
to Alice, that she was quite si-
lent for a minute or two, which
gave the Pigeon the opportunity

Fto nibble  [Tnibl] OTKYCBHIBATh, €CTh MAJICHBKUMHU KyCOUKaMU
2plow [blqu] JIYHOBEHHE, [IOPBIB BETPa; MOTOK BO3/yXa
#to shrink  [SrINK] YMEHBIIATHCS

Zmorsel ["mLs(q)l] manenbkuii kycouek (nuwu)

Bstalk [stLK] CTBON

Yserpent [“sWp(g)nt] 3mesn (obviuno 6orviuas)

Shiss [his] LIMIICHUE; CBUCT

“pigeon [TpiGgn]  rony6s
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of adding, ‘You're looking for
eggs, | know THAT well enough;
and what does it matter to me
whether you’re a little girl or a
serpent?’

‘It matters a good deal to
ME,’ said Alice hastily; "but I'm
not looking for eggs, as it hap-
pens; and if | was, | shouldn’t
want YOURS: | don’t like them
rawse’

“Well, be off, then!” said the
Pigeon in a sulky? tone, as it
settled down again into its nest.
Alice crouched down among the
trees as well as she could, for
her neck kept getting entan-
gled® among the branches, and
every now and then she had to
stop and untwist it. After a while
she remembered that she still
held the pieces of mushroom in
her hands, and she set to work
very carefully, nibbling first at
one and then at the other, and
growing sometimes taller and
sometimes shorter, until she
had succeeded in bringing her-

self down to her usual height.

It was so long since she had
been anything near the right
size, that it felt quite strange at
first; but she got used to it in a
few minutes, and began talk-
ing to herself, as usual. "Come,
there’s half my plan done now!
How puzzling all these changes
are! I'm never sure what I’'m go-
ing to be, from one minute to
another! However, I've got back
to my right size: the next thing
is, to get into that beautiful gar-
den — how IS that to be done, |
wonder?’ As she said this, she
came suddenly upon an open
place, with a little house in it
about four feet high.

"Whoever lives there,’ thought
Alice, it'll never do to come
upon them THIS size: why, |
should frighten them out of their
wits!” So she began nibbling at
the righthand bit again, and did
not venture*® to go near the
house till she had brought her-
self down to nine inches high.

Bhedge [heG] (KMBast) U3rOPOJb; Orpaja

3o hatch [hxts] BBICKDKUBATD (Yblnisn) ; HACKKUBATD (AUya)
Sshriek [SrJk] [POH3UTEIbHBII, PE3KHI KPUK

Sraw [rL] CBIPOH (0 nuwje)

STsulky ["sAlki] MpaYHbIH, HATYThIH, yrpIOMBIi

Sentangled  [in~txNgld] cnyrauHblii, neperieTéHHbII

¥to venture [ ventSq] PHUCKOBATh

16 rors

MIZKHAPO/IHHUX CYCIILIbHO-
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TA CBITOBE BUBHAHHA
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A TOE QABPUKA? (7<=

€ 3Halo Kak Bam, HO C CaMoro
getctBa S MpVBbLIK BOCMPU-
HMMaTb 3aBOA4 Kak MNOHATUE
CBA3aHHOE C TsXenow mnpo-
MbILUMTIEHHOCTLIO: MECTO, rae
BbIMBAIOT YYyryH WNM CTOAT
CTaHKK, U NI0AN B Kackax n py-
KaBuMLax MeHsTCcsA no cMeHam. Pabpuka
BCerga accoummpoBanack B MOEM CO3Ha-
HUWN C TEKCTUNIBHLIM NPOVN3BOACTBOM, rae
BMECTO CypOBbIX CTaneBapoB paboTaiT
NPOBOPHbIE XEHLLMHBI U BbIAAOT Ha-ropa
KMNOMETPbl TKaHW UMK FOpbl OAeXabl. ..

HayaB u3y4aTb aHIMUNCKUN, MOE He-
3aMbICNIOBaTOE BOCMPUATUE NPOU3BOAC-
TBa, pasgeneHHoe Ha buHapHbie 3aBoa/
dabpuka, CTOMKHYNOCb C HEOXUOAHHBIM
pa3MHoxeHuem Ha factory, plant, works,
mill. Tlpywrnocb nokonaTbCs B CroBa-
psX, nocnpawumMBaTh 3HaOLWMX Nogen u,
B KOHLE KOHLOB, OCBOWUTb HOBblE MOHS-
TUS, C KOTOPbIMU XO4Y Bac NO3HaKOMUTb
B 9TOM NOCTeE.

Factory, n — HecmoTpsa Ha nepesopj
OaHHOro crnoea kak “dabpuka”, o3Ha-
YyaeT noboe NPov3BOACTBEHHOE MECTO
KOMMaHUN NErkon n TAXenon npoMbILL-
neHHoctn. A 6bl ckasan, 4yto factory
— obLee cnoBo — onucaHne Npou3Boac-
TBEHHOWN TEPPUTOPUN.

e.g. There are a lot of factories in my
town. — B moem ropoge MHOro 3aBofoB
n chabpuk.

He is a factory worker. — OH paboTaet
Ha 3aBoge/dabpuke.

CTOUT OTMETUTL, YTO Takoe ynoTpeb-
neHne cnosa npucylwe 6puTaHCKOMY
aHrnmnckomy. AMepuKaHubl npeamnoymn-
TalT ncnonb3osaTb “plant” B Takux xe
cuTyaumax.

e.g. He wanted to visit a plant within
his internship program. - Emy xotenocb
noceTuTb NPOW3BOACTBO BO BPEMS €ro
CTaXVpPOBKMN.

B OputaHckom aHrnuinckom plant
yacTo o3HayaeT 3paHve dabpuku nnm
3aBofa unu uex.

e.g. The rubber plant of our factory -

Llex no npon3BoOACTBY pe3nHbl Ha Halleln
dabpuke/zaBosge.

B 6putaHckOM 1 aMeprKaHCKOM aHrmn-
CKOM CaMOCTOSITENlbHOE WCMOoNb30BaHue
cnoBa plant, kak, Hanpumep, | work at a
plant - A1 paboTtato Ha 3aBoge, 3BYYUT He-
MHOro Hekas3ncto. OBbl4HO B TakoM Chy-
Yyae YMNOMWHAETCS Ha3BaHWE KOMMaHWK:
e.g. | work at the GM plant in Oshawa.

B Ttakom cnyuae plant, n osHavaeTt
MEeCTO, rae NPOU3BOAUTCA AAHHbIA Npo-
OykT. OHO He ykasblBaeT Ha upmy, Ko-
Topon npuHagnexuT. B nepesofe, B 3a-
BUCUMMOCTU OT KOHTekcTa, byaeT 3asof
unu uex (peako “otgen”).

3anyTan Bac HEMHOro...Xopowas Ho-
BOCTb B TOM, 4TO plant, n, kak n B pyc-
CKOM, UMeeT TeHAEHLMI0 onucbiBaTh TS-
XKeny NPoOMbILLMEHHOCTb:

tractor plant / assembly plant - TpakTop-
Hbln 3aBoA, / COOPOYHbIN 3aBOA (MOXHO U
uex :) ); automobile plant - aBTo3aBoA.

[Hanee nob6aBum crnoBo works Kk Halle-
My KokTennto. B 3HayeHun “3aBop” wnu
“pbabpuka” oHO ncnonb3yeTcs, B OCHOB-
HOM, B YCTOSIBLUMXCSI CITOBOCOYETAHUAX:

chemical works - xum3saBop

steel works - cTanenuTenHbIi 3aBoj

glass works - 3aBog nNo Npou3BOACTBY
cTekna

brick works - kupnuyHbIn 3aBoA

Moasoas yepTy, ewe pa3 0606Ly:

factory, n - obwee cnoso, NpMMeHsie-
Moe K nobomMy Tuna npon3BoACTBA;

plant, n - ucnonb3yetcs B 6onee ys-
KOM 3HayeHum (3gaHue/uex/3aBog) u Ta-
roTeeT K TSXKenon NpOoMbILLITEHHOCTH;

works, n pl - ynotpebnsercs B ycTosiB-
LUNXCS BblpaXKeHUsX.

Ecnn Bo3HMKaIOT COMHEHWS No nosoay
NpaBUIbHOrO UCMOMNb30BaHUS, MO COBET
- ynotpebnante factory u He ownbeTtecs.

A Tenepb BCMOMHUM eule 06 OgHOM
cnoge - “mill, n”. Bbl, HaBepHoe, 3HaeTe
€ero OCHOBHOe 3HadeHue “menbHuua”. Ho
MOMVMO Hero y croBa eCTb Takxe 3Haye-
Hue abpuka/zaBos. TyT, Kak u B criyvae

c works, nget peyb
06 ycTosBLIMXCS
cnoBocoYeTaHunsXx,
KOTOpble onucbiBa-
10T KOMM@HWUN C MHO-
roBEKOBOW UCTOPUEN:

steel mill - cranenutewn
HbIN 3aBOA

paper mill - ¢abpuka no npous-
BOACTBY Gymarm

cotto mill - cpabpuka no obpaboTke
xJionka

B kavecTBe pgecepta gobasni, 4TO
B aHIMMNCKOM $si3blke €CTb TakXe oTae
NbHblE CroBa, OMuCbiBaloWMNe HEKOTO
pble BUAbl NPOM3BOACTBA:

shipyard, n - kopabnecTpouTenbHbIN
3aBof

oil refinery, n - HedTenepepabaTtbiBa-
IOLLMA 3aBOA

bakery, n - xne6o3saBog

dairy, n - monoko3aBoz

brewery, n - nuBo3ason

distillery, n - nukepoBOA4OYHbIN 3aBOA

A B KOHLe cTaTbu ans nwobutenen
BbIUCKMBATbL pasHuLy B 3HaAYeHUsX
mMexay GpuUTaHCKMM W amMepuKaHCKUM
aHrnuickum pobasnto, YTO amepukaH-
Lbl UCNonb3ytoT cnoso plant, n B o6wem
3HaveHun (kak BputaHubl - factory), a
Takke AnNs onucaHuws obopynoBaHus
(MawwmHebl, cTaHku, 1.4.):

e.g. Despite good financial results
over the year, the company was accused
of not investing in workers, plant and
infrastructure.

http://situationalenglish.blogspot.com




ADVERTISEMENT

w JlUH28UCMUYeCKUU yeHmMp
-2 POLYG LOTgrogp

CTaHb NONUrnoTom ¢ POLYGLOTgroup'

JNunreucTuyeckun ueHTp POLYGLOTgroup o6baBnsieT HAa6op B3pocnbIX U aeTen
B rpynnbl U3y4yeHust MHOCTPaAHHbIX A3bIKOB MO I/IHHOBaLWIOHHOﬁ MeTO,qVIKe!
Xotute ahPeKTUBHO BblyUNTb aHITIMNCKUIA, HEMELIKUIA, hpaHLly3CKMn nnm
UTanbsHCKUIA, a MOXET 1 Bce BMecTe? JTo pearbHo!
POLYGLOTgroup NPELCTaBNSET HOBYIO METOAMKY U3YYEHUSI MHOCTPaHHBIX A3bIKOB,
OCHOBaHHY Ha MOCTPOEHWUN anropUTMOB - PEYEBbLIX MOAENEN SA3biKa.

Kak aTto paboTtaet: B nepByto ovepenp, 3gecb HET cky4HbIx npaBun n
3aHyAHbIX 0OBSACHEHMI, 3abMBalOLLMX HEHYXXHOW MH(OPMaLMEN NamMSATh YY4EHUKa U
COBEpLLEHHO He JalLLIMX BO3MOXHOCTb Hay4MTbecsa rosopuTe! MeTtoguka
npegcTaenseT cobon MHOCTPaHHbIN A3bIK, «pa3obpaHHbIN MO KOCTOYKaM», TO €CTb
pa3buTbI Ha anropuTMbl - pe4eBble MOAENW UMK rpaMmMaTUyeckme CTPYKTYpbI,
NPUCYTCTBYOLLME B MOGOM s3bIKe. YUEHMK CHavana BUguT NpyMep NOCTPOEHMS
TaKoro anroputMa, a garnee cam CTpouT ero B 60MbLIOM KONMMYECTBE NMOBTOPEHWNA.
OT0 AaeT BO3MOXHOCTb MOHATL U «3anncaTby» AaHHbIN anroputm B NamsTb
y4yeHuKa. Takke BCe anroputMbl CHabXeHbI CaMOVi COBPEMEHHOW NTEKCUKOM
13y4aeMoro A3blka, YTO NMO3BOSISIET YYEHNKY CBOOOAHO OPUEHTUPOBATLCS B
pearnbHOW 93bIKOBOM Cpeae.

Yem Gonblue A3bIKOB, TeM ObiCcTpee npouecc o6y4yeHna? VMimeHHo Tak!
Bce a3blkv npenogatoTcsi No eaguHOM METOAMYECKON CUCTEME: OCBOMB MO HEWN,
HanpuMep, HemMeLKuiA, ndyyatb dpaHLuy3ckui byaer nerye u GoicTpee, Tak kKak Mo3r
YyYEHUKa YyXe 3HaKoM C hpopmMaToM CUCTEMBI U €€ OCHOBHLIMU KOMMOHEHTaMMU.

Ona Hawwux! MeToguka paspaboTaHa c y4eTOM NIUHIBUCTUYHECKMX
0COBEHHOCTEW CMaBsAHCKON Fpynmbl A3bIKOB, YTO 3HAYUTENBLHO obneryaer npolecc
YCBOEHWUSI UHOCTPaHHOTO A3blka «HaLLIMMWU», TO ECTb PYCCKO- U YKpaUHO-
roBOPSALLMMY FHOABMMN.

He Tonbko ans Hawwux. VIHOCTpaHUpbl, XenawLimne u3yYnTb PyCCKUA Unm
YKPaWHCKMI, MOTYT C YCMEXOM CAenaTb 370 B JIMHIBUCTUYECKOM LIEHTPE
POLYGLOTgroup N0 TOW € CaMOW METOAMUKE.

KTo 3a nynstom? 3aHAaTva BeayT npenogasaTteni BbICOKOW KBanudukaumm,
UMEILLE YHNBEPCUTETCKOE 06pa3oBaHue, a Takke 3HaYNTENbHBIN ONbIT XMBOTO
06LLeHNs Ha n3y4aemMom si3bike.

U aTo ewe He Bce! B coctaBe UeHTpa ecTb oTAeneHme KopnopaTtnBHOro
06y4eHus, Kypc Gr3HeC-aHIMUINCKOro, pa3roBOpHbIN Ky6 ¢ HOCUTENAMMW A3bIKa, a
TaKKe NUHIBUCTUYECKNE NPOrPaMMbl Afsi CaMblX MaNEHbKUX.

CnewuTe! 3anucb Ha rpynnoBoe U MHAMBUAYanNbHoe 06y4YeHne npoBoanTCs
no agpecy: yn. lleHnHa 29. Ten.: (056) 7340476; 7340477
e-mail: polyglotgroup@email.dp.ua, www.polyglotgroup.dp.ua
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Comedy & romance

Starring J. Aniston, J. Connelly,
D. Barrymore, G. Goodwin

Every Friday at 16
Karl Marx Avenue,
‘DIORAMA’, 6 p.m.
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How To: Survive Shopping
With Your Girlfriend
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XXXL Why are we so fat?



BUKTOpPUHA OT

BONMPOCbLI BUKTOPUHDbI

1

Hanuwure camoe KOpoTKoe 3aKOHUYeHHoe
npeanoXXeHue Ha aHrfIMMCKOoM.

B pyCCKOM fi3blKe Yy WIBEMHOM UroJIKU €CTb «KYLUKOY,
a UTO COOTBETCTBYET €My B aHINNIMMCKOM A3bIKYy?

Kakoe aHrnMmuckoe crnoeBo umeer camoe
6onblWIOe KONMMYeCcTBO 3HAYeHun?

HazoBuTte aHrnoasbivHbIin aHanor cgpassl «Kaxagbin
OXOTHMK XenaeTt 3HaTh, rge cuguT chasaH»

fisbikoBeabl AAaTUPYIOT NOAABNIeHUe NepBoro aHrnMmuc-
xoro cnoBa 601 - 603 rr. H.3. HasoBuTe camoe cra-
poe CrnoBO aHrMUMMACKOro A3blKka, KOTOpoe A0 CUX nop
YyCNEewHo U WUPOKO ucnonb3yeTcs

Kakon cumeon B 19 Beke 6b1n1 27-o4 6yk-
BOM aHrnuuckoro andgasura?

Havgute pycCcKMmM 3KBUBaAJIeHT aHMNMMMUCKUM Noc-
NoBMLAM M NMOroBopKam

a) A bad penny always comes back.

B) A bull in a china shop.

c) A bird in the hand is worth two in the bush.

YcnoBusa:

MpucbinanTe Balwmn oTBETHLI NO aa-
pecy: post.e4du@gmail.com c nomeT-
Ko «BuktopuHa» go 2 oktabps!

MepBble TPy y4yacTHMKA Npu-
cnasuwive npasusibHble OTBe-
Tbl HA BCe BONPOCHbI KOHKypca
nony4yar 6ecnnartHbiX ropo-
Bble KMNMIOYM AnA nporpamMmmsbl
Translatelt! for Windows.

Cnegytowune Tpu nobeautens no-
nyyat B kayecTtBe npusa 6Gecnnat-
HbIA OOCTYN Ha 14 OHEW K nnaTtHOMY
cepsucy http://liveenglish.ru

BHumaHne! B nucbMe Bbl JOMNXHbI
obsa3aTenbHO ykasaTb: Bawe P®PUNO
W [ENCTBUTENbHbLIA 3NEKTPOHHbIN
agpec, Ha KOTOpbIN, B cry4yae Ba-
wen nobenbl, 6yoyT BbICNaHbI Kiko-
yun/koabl.

iiransliatelt!

B OAHO KacaHue

XoTuTe nepeBOAMTb WHOCTPaHHbIE TeK-
CTbl, He Tepsis HW cekyHabl? Wcnonb3aynte
Translatelt!, yTo6bl nonyyatb nepeBos cnos
npsiMo M3-noA Kypcopa Mbituu!

Tenepb BCe, YTO Bbl BUAUTE HA 3KPaHe, MOX-
HO MEPEBECTUN Ha PYCCKMii A3bIK, NPOCTO NoABe-
O K crnoBy kypcop!

OcHoBHble yHkuuu Translatelt!:

* [epeBop HaBegeHWeM B N0GOM MpuUoxe-
Hum Windows (Bkntoyasi 4okyMeHTbl PDF).

* [epeBoA C YeTbipex S3bIKOB: aHIMNCKOro,
HeMeLKOro, NCNaHCKoro, PyccKoro.

+ Bo3MOXHOCTb MepeBoAa Lenbix Npea-
NOXEHUN.

» [onocoBas 03BYy4Ka aHIMUACKUX N HemeL-
KUX CJI0B HOCUTENAMMU A3blKa.

MogpoGHee C BO3MOXHOCTSIMU NpPOrpaMMbl
Bbl MOXE€TE O3HaKOMWUTbCA Ha Halem canTte
http://translateit.ru

O cepBuce www.liveenglish.ru

LiveEnglish.Ru - nepBbii B Mupe pobot-
npenogasaTenb aHIUNCKOro S3blka, TPeHa-
XXep pa3roBOPHOro aHrMUMCKoro.
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10 >KOBTHSI

[OAVHV POBOTU BUCTABKM:

"BNWAOCBITA
3A KOPAOHOM"

3 YYACT]
NPEeACTOBHMKIB
HOBYAOABHWMX 3A0KAQAIB
BeAKOBpUTAHII,
LLIBenuapii, ABCTPOAII,
HiaepAQHAIB, e,
Yexil, HoBOI 3eAQHA;I.
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